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REGIONAL PERFORMANCE
TRADITIONS: HISTORICAL
AND MUSIC, SCIENTIFICAND
DIDACTIC APPROACHES

Cmamms sucsimaoe wasxu NOHOBNEHHS Kypcy «lcmopis yKpaiHCeKoi My3uku» 8
npoueci nid2omosku mMalibymHix ydumesnie Mucmeuybkux OUCYUNiH 3 ekcmpano-
JI9Ui€t0 Ha 3a80aHHS Nedaz02iyHoi NPaKmMuku Ha Npukaaodi akmyanisauii acnekmy
BUKOHABCLKOI Kyslbmypu TepHoninbuwuHU.

Y npoepami Kypcy 8paxosaHi makox OCHOBHI Npo2pamHi NONOMeEHHS Nidpy4HUKIE
07151 XyQ0MHIX OuCyuniH 0718 3a2abHOI WKIiNbHOI NPAaKMUKU, 0c8iMHix KoHuenuit,
30KpeMa KoHuenuyii iHme2posaHo20 Hag4aHHs Xy0oxHix oucyuniy 3a J1. Macon.
OcHosononoxHotw 06paHa mesa npo npiopumem GOpMy8aHHS XyOOMHb020 00-
cg8idy ocobucmocmi Ha 0CHO8I cUCMeMamu3auii OMpUMAHUX 3HAHb i ya6/1eHb Npo
YKpaiHcbke HapoOHe | npogeciliHe Mucmeymeo 8 po3Maimmi waupie i cmunig y
KOHMeKCmi 3a2a1bHUX UUini3auiliHux KysemypHUX npouecie.

3a80aHHS BUBYEHHS YKPAIHCLKOI My3UYHOI Kyabmypu 8 icmopuyHili nepcnekmusi i
KOHMeKcmi 3a2a/1bHOC8IMOBUX Ky/1bmypomeop4ux npoyecie 00380/15€ noeaubumu
MiXnpeOMemHi 3693Ku 3 Kypcamu 3apybixHoi mMy3uku, My3uku XX cm., enekmus-
HUMU npogeciliHuMu Kypcamu, 8UKOHABYUMU OUCUUNIIHAMU, SKi MOXymeb 36a2a-
yysamu nposedeHHs NPAaKMUYHUX 3GHSMb [1IOCMPamueHUM Mamepiaaom, nid2o-
moeneHum cmydeHmamu. Lle 3a6e3neyye 6inbw UinicHe 0CMUCIEHHS YKPAiHCbKOI
MY3UYHOI Kynemypu sk €OHOCMI XyOQ0XHIX YiHHOCmel (My3u4yHUX meopis); ix no-
WUPEHHS (BUKOHAHHS, KOHUEPMHE HUmmS, 3acobu Macosoi KOMyHikauyii); ycgioom-
JIeHHS1 | 36epexeHHs (cucmema 0C8imHix My3UYHUX i KyJbmypHUX 3aKaa0ie).
BucsimneHo ocHogHi Memodono2iuHi ma MemoOuYHi 0CHOBU KYpCy 3 0NOpoK Ha
icmopuko-cmusbo8it, KynbmypHo-pe2ioHanbHUll niodxodu, Ha UinicHe 080/100iHHS
XYOOMHIMU apmepakmamu ma 58uamu, cucmemHe 00CTiOMeHHS Qieyp yKpaiHcs-
KUx 8UKOHasuig i nedazozig Ha mi egponelicbkux Xyo0oxHix npouecis.

3pobneHo BUCHOBKU Npo 3HAYHUL OUOAKMUYHUL NOMeHYian Kyaemyposao2idHoi
ma icmopuko-My3UKo3Hag4oi iHGopmMauii, N0BS3aHOI 3 BUKOHABCLKOK KY/1bMYpoto
TepHONiNbWUHU, 0p2aHi3ayiero NPo@pecitiHuX XyOOMHIX 0CBIMHIX [ Ky/NbmypHUX UeH-
mpig obnacmi, picypamu 8udamHUX BUKOHABY,i8 | nedazoais, Aisi/IbHiCMb KUX 2i0HO
«8nJjemeHa» 8 €eponelicbKuti KoHmexkcm.

Knroyosi cnoea: my3uyHa Kynemypa YkpaiHu, npogeciliHi Kypcu, pe2ioHanbHi 8UKO-
HaBCbKI mpaduuii, My3u4He 8UKOHABCMBO TepHONINbUUHU.
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ntroduction. Modern higher education is

undergoing processes of modernization

of the content and forms of organization

of educational activities of students,
in particular humanities students, which
necessitate the improvement of the
content of the disciplines of historical and
cultural, artistic and aesthetic, art history.
Cultural and historical and musicological
courses become especially relevant in the
context of training future teachers of art
disciplines.

We consider that the search
for updating the theoretical and
methodological foundations of these
courses should be based on the paradigm
of  humanitarization of education,
the involvement of a modern base of
cultural and musicological research,
taking into account the professions
of the future teacher, the specifics of
groups with secondary, general and
special professional training, cooperation
of lecturers who teach compulsory
and optional lecture courses aimed
at professional training, are designed
to combine historical and cultural,
musicological, music and pedagogical
approaches with the challenges of
modern general educational practice.

The purpose of the article is to
highlight ways of updating the course
«History of Ukrainian Music» in the
process of training future teachers of art
disciplines with extrapolation to the tasks
of pedagogical practice on the example of
updating the aspect of performing culture
of Ternopil region.

Discussion. We have chosen historical
and stylistic, cultural and regional
approaches and their reflection in
programs and textbooks in art disciplines
for general school practice, in the latest
educational concepts, in particular the
concept of integrated teaching of art
disciplines by L. Masol [10].

Thus, fundamental for us is the thesis
of L. Masol on the priority of forming the
artistic experience of the individual with
a clear projection on the constant artistic
and aesthetic self-improvement based
on systematization of already acquired
knowledge, ideas about Ukrainian folk
and professional art in a variety of genres
and styles in the context of general
cultural processes [10].
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According to the logic of the course
«History of Ukrainian Music», in
concluding the program we rely on the
general logic of musicological research,
a combination of historical, cultural and
genre and thematic principles, a holistic
mastery of facts, phenomena, concepts,
causal relationships as components of
artistic culture. This strategy also takes
into account the purpose and objectives
of the course «Art Culture of Ukraine», the
acquired cultural, artistic and aesthetic
experience in accordance with the types,
genres of art, etc. (L. Masol).

In accordance with the systematic and
holistic approaches, the phenomenon of
artistic culture of Ukraine is considered in
the set of works of art as artistic values,
through the representation of their creation
(artists), in the context of their preservation
and dissemination in modern social and
cultural and educational space [10].

Focusing on the above theoretical
principles, we have identifiled the
pedagogical «overriding task» of the
course «History of Ukrainian Music» as
the formation of a culture of perception
and understanding of cultural values,
artifacts with a projection for mastering
professional techniques for successful
implementation in future teaching.

The task of studying Ukrainian musical
culture in the historical perspective and
context of global cultural processes allows to
deepen interdisciplinary links with courses of
foreign music, music of the XX-th century,with
elective professional courses (for instance,
the author’s course «Fundamentals of Musical
Interpretation» taught by an associate
professor |. Hrynchuk), with performing
disciplines, which can enrich the conduct of
practical classes with illustrative material
prepared by students. This provides a more
holistic understanding of musical culture
as: the unity of artistic values (composition);
their distribution (performance, concert life,
mass media); awareness and preservation
(system of educational, scientific, cultural
institutions) [10].

Developing the content of the course
«History of Ukrainian Music» in terms of
the limit of educational loans,the complex
conditions of combining classroom and
distance learning, we set an important
task to intensify research and project
activities of students.

Thus, in the «context of our
experimental work, the emphasis was
on the regional aspect: tracking the
formation of performing traditions and
centers of Ternopil region [2], professional
performing schools, figures of their
prominent  representatives,  directly
or indirectly related to our region [3].
Note that for groups of students with
a bachelor's degree (professional art
colleges), we offer materials of a more
problematic level, touching them to
aspects of the history and theory of
performance [6; 7].

Thus, our task is «concretiztiony,
«regional» content and complement of
the main lines and themes of the course.

For instance, in the theme «Musical
Culture of the Native Land», according
to the authors of the program (L. Masol
and others), culturological and local lore
material is actualized, music in «live»
performance both by separate artists, and
various creative collectives should sound,
in particular, amateur, children and youth’s,
connected with a certain region of Ukraine.

n this context, interesting research and
illustrative material is represented by the
choral culture of Ternopil region (I. Bevska,
0. Boychuk, etc.). It is represented in the
amateur dimension associated with the
long traditions of the choirs «Prosvita»,
«Boyan» and other Ukrainian cultural
and educational organizations [13], and
in the professional dimension associated
with the activities of professional choirs
at the philharmonic, student choirs
at institutions of artistic direction, in
particular Ternopil Volodymyr Hnatiuk
National Pedagogical University [2].

The traditions of vocal solo and
ensemble performance are also connected
with the layer of choral culture. Ternopil
is proud of the figure of the famous
singer and vocal teacher S. Krushelnytska
(1882, the village of Bila, Ternopil region
- 1952, Lviv), named after by Ternopil
Professional Art College. She combined
the traditions of Ukrainian singing with
Polish and Italian vocal schools, became
the decoration of European opera stages,
and later became a chamber singer and
vocal teacher. The figure of her sister Anna
(1887, Bila village, Ternopil region - 1965,
Lviv), who performed as a singer, was
engaged in pedagogical activity [11; 12].

Amongthe well-known representatives
of vocal art associated with our region
are the following: Volodymyr Izhak, stage
pseudonym Robert (1857, Berezhany -
1920, unknown) - opera and chamber
singer (baritone); Mykhaylo Levytsky
(1870, Ternopil — 1944, Warsaw) - opera
and chamber singer (tenor), teacher,
director; Ivan Hryhorovych (1876,Hnylche,
today - Berezhany district, Ternopil
region) - 1937, Lviv) - opera and chamber
singer (tenor), teacher [11].

Researchers (P. Medvedyk and others)
cite the names of well-known vocalists
of high professional level, among whom:
Klym Chichka-Andrienko (original
surname Chichka) (1885, Kopychyntsi,
today - Husyatyn district of Ternopil
region) - 1974, Rottenburg, Germany)
- opera and chamber singer, lyric and
dramatic tenor, teacher, researcher of
vocal art, actor; Myroslav Starytsky (1909,
Skala (today — Skala-Podilska, Borshchiv
district, Ternopil region - 1969, Paris) -
opera singer, teacher, music and public
figure. He performed on European stages
under the pseudonym Miro Skalia [11; 12].

A separate block should be devoted
to the figures of female vocalists. Among
them: lvanna Synenka-Ivanytska (1897,
Chornokivtsi (today — Chortkiv district,
Ternopil region) - 1988, Munich (Germany)
- opera and chamber singer (lyrical
soprano); — 1949, Bratislava) — opera and
chamber singer, who performed under the
pseudonym Osta.

The «geography» of their creative life,
vocal improvement and concert activities
can be traced to close ties with European
vocal schools. We can draw conclusions
about the «organic interweaving» of
the Ukrainian vocal school in the pan-
European context.

It is worth noting the figures of singers
of this generation, for example, Wanda
Petrovicheva (maiden name - Emilia
Kravchukivna) and Sofia Stadnykova, who
combined concert vocal activities with
performances in concerts of Ukrainian
cultural societies and theaters. It should
be noted that S. Stadnykova (1888,
Ternopil - 1959, Lviv) is a representative of
the family dynasty of Ukrainian theatrical
figures: the wife of J. Stadnyk, the mother
of actors Yarema, Stefa and Sofia Stadnyk
[11].
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Similar trends in the transition from
amateur performance associated with
the above-mentioned Ukrainian cultural,
educational and miliary societies («Sich»,
«Luhy), Ukrainian traveling theater
groups and their orchestras [13], to more
profound, professional performance from
the beginning of the centers of music
education, we can trace the performance
of stringed bows, folk and wind
instruments.

Among the well-known contemporary
performers and vocal teachers associated
with Ternopil, we will name the Honoured
Artist of Ukraine Tamara Didyk, Honoured
Artists of Ukraine Natalia Lemishka,
Yaroslav Lemishka, Borys Repka and
others [12]. Among the well-known
representatives of violin performance in
Ukraine are the names of the natives of
Ternopil, the Rivnyak sisters, well-known
performers and teachers of the Kyiv violin
school. All-Ukrainian competition among
young violinists was launched in Ternopil
in honour of Ya. Rivnyak.

In general, today Ternopil is proud of
a number of folk and honoured artists
of Ukraine in various fields of academic
music performance. Also interesting is
the layer of popular musical culture and
performance, represented by the activities
of famous soloists and groups of Ternopil
region, participants of the competition
and festival movement in Ukraine and
abroad [12].

In the framework of our publication,
in accordance with the subject of our
thesis research, we will briefly present a
kind of «small pianoforte encyclopedia»
of Ternopil region in its retrospective.
The source base can be articles by S.
Lyudkevych [8], fundamental works by
L. Mazepa [9], N. Kashkadamova [5 - 6],
a monographic study «One Hundred
Pianists of Galicia» by Z. Labantsiv-Popko
[7], separate editions devoted to figures
of famous pianists and teachers of the
region [4], research «Figures of Ukrainian
Musical Culture (Materials for bio-
bibliographic dictionary)» by P. Medvedyk
[11], publications of modern researchers
[1-3] on the above issues.

In the context of the analysis of
the origins of professional pianoforte
performance in Ternopil and Ternopil
region, we will name the most famous
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names of pianists (given in chronological
order). Among the first ones is Vladyslav
Vshelyachynsky (1847, Kopychyntsi,
Ternopil region - 1896, Lviv), a follower of
the ideas of K. Mikula (student of F.Chopin).
He, in turn, became the mentor of the first
professional composer of Eastern Galicia D.
Sichynsky, who also improved pianoforte
performance of K. Mikula [5 - 6; 8].

Another pupil of K. Mikula - Maria
Soltysova  (Bibulych) (1858, suburb
of Zbarazh, Ternopil region - 1935,

Lviv) occupied a significant place in
the pianoforte of Eastern Galicia. It is
known that she studied in Vienna with
T. Leshetytsky, managed her own music
school in Lviv, taught at the Conservatory
of the Galician Music Society (GMS) [11].

The name of Denys Leontovych (1868,
Lviv = 1887, modern Novosilka, Ternopil
region), whose talent was highly valued
by 0. Nyzhankivsky and M. Lysenko,
remains little known. D. Leontovych
studied pianoforte with his father - a
composer and writer, then - with K.
Kozlovsky, mentioned above K. Mikula.
D. Leontovych performed as a soloist,
ensemble, accompanist, in particular,
with outstanding singers E. Hushalevych,
0. Myshuha, engaged in composition.
Researchers consider him «one of the first
Ukrainian pianists in Galicia» [11].

Another glorious name in the
«pianism» of the region is Sofia
Dnistryanska (1885, Ternopil - 1956,
Weiprt, the Czech Republic). She was
born in the family of Ternopil grammar
school professor L. Rudnytsky, first studied
pianoforte privately, graduated from the
GMS Conservatory. After moving to Vienna,
she improved her playing with Louis Tern,
taught at the New Vienna Conservatory,
and later opened her own music school,
which supported especially Ukrainian
children.

After moving to Prague, she taught
at the Ukrainian Pedagogical Institute
named after M. Drahomanov, was engaged
in research activity. For 9 years she taught
pianoforte in Uzhhorod, founding a
private school like the European ones.

In recent years she has been engaged
in pedagogical activities in the town
of Weiprt. S. Dnistryanska entered the
history of the Ukrainian pianist and as
a talented concert soloist, who had a

significant repertoire of various genres
and performed almost until recent years,
had recordings on the radio of Uzhgorod
and Kosice (20 programs of world classics)
[6;7; 11].

The family roots of famous pianists
and performers and teachers Nestor
Nyzhankivsky (1893, Berezhany, Ternopil
region - 1940, Lodz, Poland), Iryna
Nehrebetska (1895, Zaliztsi, Ternopil
region - 1962, Lviv), Iryna Mykolayevych
(1912, Ternopil - 2003, Boryslav, Lviv
region) are connected with Ternopil. [6;
7;11].

However, the most significant
name for all Ukrainian pianists is
Vasyl Barvinsky (1888, Ternopil - 1963,
Lviv) - an outstanding composer of
the twentieth century, performer and
teacher, musicologist, active cultural and
educational public figure, organizer of
national music education [5-6; 7; 8; 9;
11]. In his honour, a regional competition
among young pianists is traditionally held
in Ternopil.

Prerequisites for the development
of professional pianoforte performance
in Ternopil were pianoforte classes at
the «Ternopil Boyan» (1900). Among the
first known figures of the center were O.
Nyzhankivskyand D.Sichynsky,who owned
the pianoforte and were the authors of
samples of the pianoforte repertoire. Their
traditions were continued by O. Terletsky,
I. Levitsky, I. Kopach, V. Bezkorovainy, V.
Mentsinsky and A. Berezovsky. Thus, like
the pianoforte miniatures by D. Sichynsky,
pianoforte pieces by V. Bezkorovainy
enriched the repertoire of amateurs and
the first professional pianists of Galicia [1;
2;8;9;11; 13].

Later, in 1913 with the assistance of
the Music Lysenko Society and «Ternopil
Boyan» Ukrainian music school was
opened in Ternopil (L. Boitsun) [1].

These cultural processes became
the basis for the opening in 1928 in
Ternopil branch of the Lviv Higher Music
Institute named after M. Lysenko (LHMI),
with the support of V. Barvinsky to
establish professional musical performing
traditions of the region [1; 2; 9].

With the activity of the branch the
number of professional musicians
increases, the cultural and artistic life
of the region becomes more active, the
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foundations of professional pianoforte
performance and methods are laid.

The first director of the branch (on the
initiative of V. Barvinsky) and a teacher of
pianoforte was a famous performer and
teacher Iryna Krykh, later a professor at
the Lviv Conservatory [4]. Iryna Sulyma-
Mysyuk, Stefania Troyak-Dzyadiv, Iryna
Mykolayevych-Markevych and  others
were also involved in teaching pianoforte.
[1;2;9].

Within the first 5 years the branch
received the status of the state art
school. Thanks to the cooperation with
the Ukrainian cultural and educational
societies «Ukrainian Conversation» and
«Ternopil Boyan», the branch became
a defining center of Ukrainian musical
culture of the region [1].

Pianoforte music was played in all
traditional Shevchenko concerts, at
jubilee patriotic events, for example, at
the anniversary concert of Lesya Ukrainka,
at the academy on the occasion of the
50-th anniversary of the «Ukrainian
Conversation» and others. In the press
and archival materials of that time
we find responses to the evening of
commemoration of M. Verbytsky (1933),
the evening of works by D. Sichinsky (on
the 25-th anniversary of the composer’s
death, 1934), to the concert of works by R.
Wagner thematic evening «The Essence of
Music», etc. [1; 2; 8; 9].

A significant role in the organization
of cultural and artistic life of Ternopil
was played by teachers of the institute, in
particular, the Krykh couple. In the context
of the publication, we will dwell in more
detail on the figure of Iryna Krykh - a
wonderful pianist and teacher. . Lyubchak-
Krykh received a thorough pianoforte
education: at the age of 10 she entered
the Higher Music Institute named after
M. Lysenko in the class of O. Yasenytska-
Voloshyn, after graduation she continued
her studies with M. Dombrovsky (1926-
1929) at the Lviv Music Institute. In 1930-
1932, she perfected her pianoforte skills
at the LHMI concert course with Vasyl
Barvinsky, and in 1932-1934 she was a
regular participant in master classes by
Edward Stojerman, a prominent pianist
and teacher from Vienna.

I. Krykh  successfully combined
administrative duties with the teaching

of pianoforte and music-theoretical
disciplines, with significant cultural and
educational activities [4], because the
instrumental duo of violinist Yuriy Krykh
and pianist Iryna Lyubchak-Krykh played a
significantrole in the musical life of Galicia
in 30-50 years of the XX-th century [4],
took an active part in cultural and artistic
events, anniversaries of Ukrainian figures
and organizations. It should be noted that
from time to time I. Krykh performed as a
soloist, played in an ensemble and with
other instrumentalists, for example, with
the concert pianist Hrystya Kolessa [4; 8].

In 1939, in connection with the
reorganization of music education on the
basis of the Ternopil branch of LHMI, the
State Music School was established, where
the pianist continued to teach. In 1944,
I. Krykh received an invitation from his
former teacher to work in Lviv, V. Barvinsky,
then director of the Lviv State Conservatory
named after M.V. Lysenko [4; 9].

A lot of students of I. Krykh continued
her work and now teach in various music
institutions of Ukraine. Among them -
Iryna Balukh, Oksana Kuzmovych-Shpot,
Maria Tarnavetska, Iryna Siyalova, Bohdana
Filts, Anna Zvonko, Marta Bulka, Yaroslava
Matyukha, Nadiya Babynets [4; 5; 7; 8].

Iryna and Yuriy Krykh founded a
musical dynasty, which was continued
by their daughters Maria Krykh (born in
1934, Ternopil), Lidia Krykh (born in 1938,
Ternopil) - leading pianoforte teachers of
Lviv, professors of LNMA named after M.
Lysenko, who raised a new generation of
Western Ukrainian performers. Among the
well-known modern pianists associated
with Ternopil, we can name the pupil
of L. Krykh, Honoured Artist of Ukraine,
performer and teacher, professor of LNMA
named after M. Lysenko, O. Rapita [7].

Analysis of the «geography» of creative
life, pianoforte improvement and concert
activities of the above-mentioned figures
of musical culture of Galicia allows us to
trace close ties with European pianoforte
schools, demonstrates the «organic
interweaving» of contemporary Ukrainian
pianoforte pedagogy and performance in
the European context.

These traditions were continued by
the next generations of performers and
teachers, pupils of art institutions of
Ternopil region.Thus, in 1958 the Ternopil

State Music School named after S.
Krushelnytska (today Ternopil Art College)
was opened. Performing classes at
secondary and higher special educational
and artistic institutions of Kremenets,
Chortkiv  and  Terebovlya function
successfully. The role of the Faculty of Arts
of Ternopil Volodymyr Hnatiuk National
Pedagogical University is important,
where graduates of LNMA named after M.
Lysenko, OMA named after A. Nezhdanova,
universities of Kyiv also teach.

Conclusion. Thus, we can trace the
continuity and richness of the performing
traditions of the region, established at
the beginning of the XX-th century, the
important place of representatives of
the musical culture of Ternopil in the
Ukrainian context.

The above historical and musicological
material, in turn, becomes the basis for
the organization of search and analytical
activities. Together with students we
discuss problematic topics for essays,
presentations related to the performing
culture of Ukraine and Ternopil region
in particular. Thus, the defenses of
presentations created by students turn
into mini-conferences, debates on certain
aspects of musical performance, including
pianoforte. This approach allows students
to successfully realize themselves during
the preparation of master’s theses, creative
master's programs. This contributes to
the formation of values and analytical
attitudes of students to the phenomena
and figures of musical culture of Ternopil
and Ukrainian culture in general in the
European context.
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The article is devoted to modern processes of updating the
theoretical and methodological foundations of historical and
musicological courses addressed to future art teachers.

Improving the theoretical and methodological foundations
of historical and musicological courses should be based on the
paradigm of humanization of education, the involvement of a
relevant base of cultural and musicological research. It is important
to take into account the positions of the professional profile of the
future teacher, the specifics of groups with different levels of training,
the interaction of teachers who read mandatory and elective lecture
courses in the field.

The purpose of the article is to highlight the ways to update
the course «History of Ukrainian Music» in the process of training
future teachers of art disciplines with extrapolation to the tasks
of pedagogical practice on the example of updating the aspect of
performing culture of Ternopil. The program of the course takes into
account the main positions of programs and textbooks in art disciplines
for general school practice, educational concepts, in particular the
concept of integrated teaching of art disciplines by L. Masol.

The thesis on the priority of forming the artistic experience of
a person on the basis of systematization of acquired knowledge and
ideas about Ukrainian folk and professional art in a variety of genres
and styles in the context of general cultural processes is chosen
as the basis. The task of studying Ukrainian music culture in the
historical perspective and context of global cultural processes allows
to deepen interdisciplinary links with courses of foreign music, music
of the XX century, with elective professional courses, with performing
disciplines that can enrich practical classes with illustrative material
prepared by students.

This provides a more holistic understanding of Ukrainian
musical culture as a unity of artistic values (musical works); their
distribution (performance, concert life, mass media); awareness and
preservation (system of educational music and cultural institutions).
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The main methodological and methodological principles of the
course based on historical-stylistic, cultural-regional approaches,
holistic mastery of artistic artifacts and phenomena, systematic
study of figures of Ukrainian performers and teachers against the
background of European artistic processes are highlighted.

Attention was focused on tracing the formation of performing
traditions and centers of Ternopil, professional performing schools,
figures of their famous representatives, directly or indirectly related
to our region.

Conclusions were made about the significant didactic potential
of cultural and historical-musicological information related to the
performing culture of Ternopil, the organization of professional
artistic, educational and cultural centers of the region, with figures
of outstanding performers and teachers, whose activities are worthily
«woven» into the European context.

Key words: musical culture of Ukraine, professional courses,
regional performing traditions, musical performance of Ternopil region.
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LWupko AniHa AHamoniieHa,

3asidysauka 8i0diny Kynemypu ma ecmemuku oHeuybko20 ob6nacHozo IM1M10,
M. Kpamamopcek, Ykpaita, alina.shirko@ippo.dn.ua; https.//orcid.org/;
https.//orcid.org/0000-0003-1966-8871

Kux oucyuniH, 061acHa 8ebgimpuHa.

KTyanbHicTb npobnemu po-
cnipxeHHs. LLBuaki rnobanbHi
3MiHM Ta iHHOBAUiMHI BUKAU-
KM B Cy4aCHOMY YKpPaiHCbKOMY
CYCMinbCTBi  3yMOBMAM  OCBIiTHIO  pe-
dopMmy, Wo rpyHTYETbCA Ha KoHuenuii
HoBoi ykpaiHcbkoi wkonu [4]. OauH i3
[eBi3iB pepopMu — GKiCTb Ta NpakTU-
KOOPIEHTOBAHICTb OCBITW. Lii opieHTMpK
HanpasnieHi Ha GOPMYBaHHS Cy4acHOro
BUMTENS: 06i3HAHOrO, KOMYHiKabenbHo-

(MOPMYBAHHA NMPOMECIOHA-
NI3My BYUTENA MUCTELLTBA
AK YYACHMKA OCBITHbOI
B3AEMO/II B YMOBAX HYLL

Y cmammi npedcmasneHo docsid pobomu 8iddiny kynemypu ma ecmemuku JOI10
3 nidsuweHHs pigHs MemoOuy4Hoi ma npogecitiHoi KoMnemeHmMHocmi nedazo2iyHux
npauieHuUKie MUCmMeubKuXx oucyuniH 06acmi, Wo 8KIKYAE Kypcogy nid20moeKy ne-
0az202i8 i MiXKypcosi 3axo0u ma cnpuse 3abe3neyeHHro CLUCMEMH020 PO38UMKY Npo-
ecioHaniamy nedazo2iyHUX NpayieHUKie 8 yMo8ax 3MiH, N0BA3AHUX i3 peanizayier
nosoxeHs KoHuenuii Ho80i yKpaiHCbKOI WKOAU Ma HOBUMU BUKAUKAMU OUCMAHYil-
H020 HABYAHHS. AKUEHMO08AHO y8azy Ha 0iesocmi popM 2pynosoi 83aEModii 4umenie
mucmeymea (npogecitina epyna y ®elicbyk, memoouyHa cmydis 64umenie Mucmeys-
Kux ducyunsin 8 ymosax HYLL) ma Hosux ¢opmax pobomu (obnacHa eeb68impuHa).

Kntoyosi cnoea: OI[[10, niozomoska e4umenie Mucmeumaa, HYLL, Kypcu nidsuweHHs
Keanigikayii g4umenie MucmeuybKoi 2anysi, MemoouyHa cmyois g4umenie Mucmeys-

ro, BiAKPUTOro A0 NefaroriyHMx HoBaLlin, 3
NparHeHHsIM [0 CaMOOCBITU M NiABULLEH-
Hsl CBOrO NMPOECiMHOro piBHA — Lie Ti Bax-
JIUBI PUCH, LLO XapaKTePU3YHOTb Cy4aCHOro
BuMTEns Hyap-sKoro npegmeTa.

CboroaHi OCBiTa y CBiTi HanalwToBaHa
Ha (OPMYBaHHSI B YUHIB KJ/IO40BUX KOMne-
meHmHocmeli, 3HaYMMICTb SKMX BM3HAHa
daxiBUIMM — HAYKOBUSAMM i MpaKTUKamu,
a chopMyBaTM iX MOXe TiNbKM BYMTENb,
O HWMMM BOJNOIE. YunTeNneBi Takox 4acto



