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Features of teaching art to schoolchildren in China:
Guidelines for training music teachers

The purpose of the article is to introduce the Ukrainian
pedagogical community with the peculiarities of teaching art
to Chinese students. It is assumed that such information is
important in the context of the processes of interpenetration
and mutual enrichment of educational systems of different
countries. Data on the legislative and regulatory support
of Chinese art education are presented. It is emphasized
that the general educational aspects of schoolchildren’s
education are leading for the Chinese school, first of all,
moral and ethical and education of patriotism. It is shown
that music education is positioned in Chinese schools as
the foundation of person’s spiritual growth. The Chinese
scholars’ studies on Chinese art education, including those
who graduated in Ukraine, is analyzed. In addition, the results
of researches of European, in particular Ukrainian scientists,
devoted to education and pedagogy of China are involved.
Background into the historical preconditions of teaching
different types of art to Chinese schoolchildren is made.
The current state of the art education system in China is
considered. The characteristic feature of modern educational
processes is emphasized as a combination of two opposite
and simultaneous tendencies: preservation of national
artistic traditions and reliance on them in teaching students
and the desire to integrate into world processes, which
leads to active involvement of Western European, including
Ukrainian artistic and pedagogical experience. It is noted that
despite the inherent syncretic worldview and artistic thinking
of Chinese culture, Chinese students learn certain artistic
disciplines - music, fine arts. Integrative processes affect the
mandatory study of the traditional genre of Chinese drama.
The main focus is on teaching music students in connection
with the greatest development of this educational field in
educational documents. Along with this, the tendencies that
are developed in teaching fine arts and choreography are
considered. The artistic processes in China that influenced
education, in particular the work of contemporary composers
of «New Wave» are analyzed. The conclusions are drawn on
the common trends of Chinese and Ukrainian art education.

Key words: system of general art education of China,
teachingmusic, creative student groups, national traditions,
tendencies of European.
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SIMULTANEOUS LEARNING:
0COb/IMBOCTI TA OCBIA,
BITPOBAIXEHHA

Po3e/mHymo OCHOBHI  NOJIOEHHS

iHHogayiliHozo memody [l. Xappica

Simultaneous Learning (00Ho4YacHe 3aC80€HHS), U0 BUKOPUCMOBYEMbLCS 8 NpPO-
Ueci Hasg4aHHs 2puU HA My3UYHOMY IHCMpPYMeHMI 8 3aKaAadax cneuianizo8aHoi
MucmeuybKoi ocgimu. BucgimneHo (i020 OCHOBHI NOJOMEHHS: BUKOPUCMAHHS
NpoaKMUBHO20 HABYAHHS, HABYAHHS Yepe3 Ck1adosi My3U4YHO20 MBOopY, CMeo-
DEHHS 3893Ki8 MiX pi3HUMU aCNeKmMamu HABYAHHA MY3UKU, cumyauii ycnixy.
AHANI3yloMbCsa Npoyecu Hag4aHHS YUMAHHS 3 apKywa 8 KOHmeKkcmi 0aH020 Me-
mody, po3pobKu ma enposadrHeHHs suKIadayem 81dcHUX NPUHYUNIE HABYAHHS
8i0n08idHO do MemoOdy Simultaneous Learning. 3M00enb08aHO pazmeHm ypoKy
HABYAHHS 2pu HA CKpUNUi (BUBYEHHS MY3UYHO20 MBOPY) 3 BUKOPUCMAHHAM 0a-

HO20 Memady.

Knrouosi cnosa: [1. Xappic, Simultaneous Learning, Hag4aHHs epu Ha My3u4yHoMy
iHCmpyMeHmi, iIHH08auii, cneyiani3o8aHi 3aknaou My3u4Hoi ocgimu.

YYACHUIA CBIT 3MIHIOETbCA LWa-
JIEHUMU TEMMAMMU, 33 AKUMU He
BCTUFA€E He nuWe My3u4yHa ne-
Jjarorika 9K HaykoBa ranysb, a
M KOHKpeTHI neaarorn Ha micuax. flecs-
TUAITTAMM B MY3UYHIV negaroriui Maixe
HIYOro He 3MiHIOBANOCS: OCKiNbKM He-
MOXJ/MBO NpUAYMaTH HOBMIA CNOCi6 Tpu-
MaHHS CKpUNKK M CMUYKa, TO 1 MeToau
HaBYaHHS rpU HA IHCTPYMEHTI AMLWANUCs
He3aMiHHMMK, Ane y XXI cT. 3acyBanocs,
LLLO HOBI MOKONIHHA AiTeN, iXHi MOTUBa-
Lig Ta LiHHOCTI, NparHeHHs Ta 6aXaHHs
[OKOPIHHO 3MIHUNCS, @ OTXKe, Li 3MiHK
noTpebyoTb KoperyBaHHs MeTOLIB HaB-
YaHHS rpU HA MY3UYHOMY iHCTPYMEHTI.
3 KOXHMM POKOM 3pOCTa€E KiNbKiCTb
pocnigkeHb Ta nybnikaui y ranysi
BiKOBOi Ta MeparoriyHoi Mncuxonorii,
NOCTIMHO OHOB/HOKTLCS 3HAHHS LWOA0
edeKkTMBHOCTI TMX abo iHWKUX MeTomiB

© 3asanko K. B., 2021

MY3MYHOro HaBYaHHS. TaK, Y BUXOBaHHI
ckpunang-noyatkisus M. bepagHumk [2]
NPOMOHYE AOTPUMYBATUCS TpiaAn KMUC-
NEHHA — TeXHONOris — TBOPYICTb», AKa
Mae 3abe3neynTn nigBulieHHs edek-
TUBHOCTI HaBuaHHsA. [. 3inBei akueHTye
yBary Ha «OMTUHOLEHTPOBAHOCTI» HaB-
UaHHS Ta BPaxyBaHHi Cy4acHux notpeb
MONoAoro nokoniHHg [4, c. 19]. Takox
BaX/MBO MNiAKPECAUTU pONb TaKMX ne-
haroris-npakTukis, sk . Ponnang [15],
L. Cysyki [16] Ta ixHiX NOCNifOBHUKIB,
SKi aKTUBHO BMPOBAXYIOTb HOBi MeTo-
[M B NPOLEC HAaBYAHHS FPU HA MY3UYHO-
My iHCTpyMeHTi. Ane, ocKinbku BinbLuicTb
Cy4acHOro Matepiany ApYKYETbCS iHO-
3EMHMMU MOBAMMU, Lii 3HAHHA He 3Haxo-
[Tb 3aCTOCYBaHHA B pobOTi BiTYM3HSA-
HUX BYUTENIB 3 KOHKPETHUMM YUHSMM.
BpaxoBytoun cynepeuHictb Mix Tpa-
ONLIAHUMM METOAAMM HABYAHHS PU Ha
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METOAMKA XYLLOXHbOT OCBITM TA BUXOBAHHA

MY3WYHUX [HCTPYMeHTax Ta noTpebamwu
Cy4aCHOro MONOAOr0 MOKONiIHHS, METOH
CTaTTi € aHani3 iHHOBAUIMHOrO MeTomy
M. Xappica Simultaneous Learning Ta
[OCBIJ, MOr0 BMNPOBALKEHHS Y BITUM3HAHY
MUCTELbKY OCBITY.

3aranbHOBM3HAHMM € (aKT Hesia-
NOBIAHOCTI TPAAMUIAHOINO HaBYaHHS BU-
MOraMm, SKi Cy4yacCHiCTb BMCYBa€E OO OCO-
6UCTOCTI Ta PO3BMTKY ii Mi3HaBanbHWUX
MoxnunsocTten. HeobxigHo nam’ataTtu, Wwo
TOYKOK BiAJliKy B CTBOPEHHi HOBOi KOH-
uenuii My3sM4yHOro HaBYaHHS MOBWMHHA
CTaTM ifes CaMOLiHHOCTi 0COBUCTOCTI Au-
TUHW. Tak, CbOrofHi iHHOBALiMHE HaBYaH-
HS Ma€ ByTM «CNpsIMOBAHE HA PO3BMTOK
0CcoBMCTOCTi 33 [OMOMOrol CcrewianbHo
OpraHi30BaHWX Mefarorom nepfarorivyHux,
OMAAKTUYHUX Ta METOAMYHMX 3MiH» [6,
c.40].

MeparoriyHa iHHOBALiS - Le OCBIT-
HS AiSNbHICTb, NOBA3aHA 3 iHLWKUM, HiX Y
MacoBiM NpakTULi W KyNbTYpHii Tpaguuii
NnpoLecoM CTaHOBMIEHHS 0COBMCTOCTI, 3
iHWMM nornsaoM i MiAxonoM OO OCBIT-
Hboro npouecy [10]. Hepiako ii Bu3Haya-
10Tb, K TaKMI1 3MIiCT MOX/IMBUX 3MiH ne-
[aroriyHoi AiNCHOCTI, Wo nNpu3BoanTb (3a
YMOBW OCBOEHHSI HOBAaLi NeparoriyHo
CNiNbHOTOMO | BMPOBaAXeHHS iX) A0 paHi-
e HeBiAOMOro CTaHy, pe3ynbraTy, SKui
PO3BMBAE TEOPItO i MPAKTUKY HABYAHHS Ta
BMXOBaHHS.

BuxinHoto ocHOBOW po3rnsgy metomy
Mae ByTu neparoriyHa MeTa Ta 3anexHa
Big Hei fis. OCKinbkM y HaM3aranbHilwo-
My CMWUC/I METOK € MiAroTOBKa YYHS A0
CaMOCTIMHOT AisNbHOCTI, TO METO0M HaB-
YaHHA | BUXOBAHHA CNif BBaXaTu cnocib
B33aEMOAII BUMTENS 3 YYHEM, WO nepen-
6ayae GoOpMyBaHHS FOTOBHOCTI Y4HS A0
CaMOCTIMHOI AiaNbHOCTI B MEBHIN ranysi
3HaHb [9, c. 163].

Meton Simultaneous Learning (op-
HOYaCHe 3aCBOEHHS), po3pobneHuit aH-
rNiNCbKMM  MefaroromMm-mysukaHTom [lo-
nom Xappicom (Paul Harris), moxe 6yTu
afanToBaHWM He nuwWwe [0 HaBYaHHA
rPY Ha MEBHOMY iHCTPYMEHTI B YMOBax
3aKnafiB  Cnewuiani3oBaHOi  MUCTELbKOI
OCBITM, @ M 4,0 HAaBYaHHS CMiBY, BUBYEHHS
MY3WMYHOI TEOPIi Y LMX e 3aknagax 1a B
3akNnafax 3aranbHoi cepeaHboi OCBITU —
33 YMOBM pO3pOOKM BiAMOBIAHUX METO-
OMYHUX peKOMeHaLiM Ta 03HANOMEHHS
3 HUMM NeJaroris.
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B ocHOBI faHOro MeToay nexarb YoTu-
pv NONOXeHH$ (puc. 1), a came:

- BukopucmaHHs npoakmusHo2o Ha-
84YaHHS. [JaHe HaBYAHHS PYHTYETHCS HA
nepepbaveHHi pesynbraTy, TO6TO cnoyat-
KY YSBNSEMO, L0 BigOyBaTMMETLCS Mif, Yac
YPOKY, SIK Y4€Hb Bipearye Ha Te UM iHwe
3aBJaHHs, Bnpasy. Ha npoTueary npoak-
TUBHOMY — peaKTUBHE HaBYaHHSA NoBa3a-
He 3 6e3nocepefHbOI peakLiew neaaro-
ra Ha NMOMW/IKM YYHS: Y4eHb BUKOHYE TBIp,
rpa€e Bnpaey, a Jani ypok 6ynyeTbcs Ha
OCHOBI TOr0, Ki NOMWUNKKU Tpeba BUMNpaBu-
1. Konun xx neparor nepenbayae MoXIuBi
NOMUMKKU Y4HS, TO 3anobirae ix, cnpuse
3MEHLEHHIO iX KiJIbKOCTi, @ OTXe, i 6inblu
LWBMAKOMY 3aKpiniieHH HeobXxigHoi Ha-
BUYKM.

- Has4aHHs 4epe3 cknadosi My3uyHo20
meopy («iHrpenieHTu», abo KOMMOHEHTH,
MY3W4YHOro TBOPY). TaKMMK CKNaQ0BUMM
MOXYTb OYTU: TEXHIYHI enemMeHTH, My3ny-
Ha dopma, 3acobu My3nYHOI BMPA3HOCTI,
MeNoAif, rapMOHis, pUTM, XYL0XHi 06pa3
ToWo). IXHS KiNbKiCTb Ta CKNaAHICTb 3ane-
XWTb Bif TOrO, WO Y4YeHb YXXe 3HAE i WO
BXE 3aCBOiB. YMM Kpalle y4yeHb po3yMie
KOXKHY CK1laloBYy TBOPY, TUM edeKTUBHiLLe
BifOYBaETbCA NPOLLEC MOrO BUBYEHHS.

- CmeopeHHs 3893Ki8 M pIi3HUMU
acnekmamu Has4yaHHs My3uku (My3uYHUM
CNPUMAMAHHSAM, PO3BUTKOM  MY3UYHMX
30i6HOCTEN, YUTAHHAM MY3UYHOIO TEKCTY,
3aCBOEHHAM MY3MYHOI Teopii, iMnpoBi3a-
LIi€t0, ONaHYBaHHAM TeXHIYHOro MaTepia-
Ny TowWo). HaBYaHHS HOBOrO 3aBXAM MaE
BinOyBaTUCA B KOHTEKCTI TOrO, WO BXe
3Ha€E y4eHb. A Le 03Hayae, Wo MaTepian,
KW BMBYAETbCA Ha 3aHATTAX 3 COJb-

Puc. 1. OcHo8HI nonoxweHHs Simultaneous
Learning

denxio abo My3MyHOI niTepaTypu, Mae
CTOCYBaTMCS TBOPIB, SIKi FPAE y4eHb.

- CmeopeHHa cumyaduii ycnixy. Bumtenb
Ma€ HaAMXaTH YYHS, @ He TiNbKMU KOHTPO-
N10BaTK Ta oujiHoBaTH. HeobxiaHo akueH-
TyBaTW yBary Hacamrepeg Ha TOMy, L0
BMMLWNO Havikpale. Te, WO He BAAETHCA,
Ma€e NOKpaLMTUCS B NOAANbLIOMY 3aBAs-
KM PO3YMIHHIO NMPUYMH MOMMUIOK Ta 3Ha-
XO[KEHHS WNAXIB iX YCYHEHHS. YUeHb He
Ma€ BifvyBaTH TAraps NOCTiIMHOIO OLLiH0-
BaHHA, a OTPMMYBATW 33[0BONIEHHS Bif,
NO3MTMBHOMO AOCBIAY Ta MOTMBALLitO Npo-
[LOBXYBATM Ta YAOCKOHANOBATU BNACHY
rpy.

MeTon  «OAHOYACHOrO  33CBOEHHSY
IPYHTYETbCS Ha NCUMXOQi3ioNoriYHMx oco-
61MBOCTAX MpOLEeCy HaBYaHHS BiAMNOBIA-
HO [10 BiKOBMX 0COBAMBOCTEN AUTUHU. 30-
KpeMa, BiH BPaxOBY€E B3aEMO3BM30K Mix
HaBYaHHAM Ta poboTor namaTi. Tak, nig
4aC HaBYaHHSA y4YeHb NEpPEBAXHO 3afile
KOpOTKOTpUBANy NaM’aTb, ika Ayxe obMe-
XeHa 3a 0bcaroM Ta TpuBanicTio 36epi-
raHHs iHdopmauii. Toai sk gosroTpmsana
namatb «be3aMexHa» i 3a 06CAroM iH-
dopmMaii, i 3a TpuBanicTio ii 36epiraH-
HS. 3HAHHSA NepexoasTb Yy A0BroTpuBany
namaTb, AKLLO BOHW Y4YHIO 3po3yMini. Came
TOMY He0obXigHO HaB4aTW HOBOrO B KOH-
TEKCTi, TOBTO pOBUTHK 3B'A3KM MiXK TUM, LLO
BXE 3HA€E y4eHb, | TUM, LLLO 3aCBOKE HOBE.
OmKe, Ha KOXXHOMY YpoL,i HeobXigHo:

- AKTUBI3yBaTW 3HAHHSA Ta HABUYKM, AKi
BXXE€ 3aCBOEHI y4HeM; BaxaHo ix 3acToco-
BYBATU 3 HEBE/IMKMMM BapiaLliaMu;

- YSIBNSATH, CTBOPIOBATU 3B'A3KM Ta iHTE-
rpyBaTV HOBi 3HAHHS B YK€ iCHYHOUI;

- nepeBipaTM epeKTUBHICTb Mmpouecy
BMBYEHHS HOBOrO MaTtepiany.

Po3srnsHemMo 3B30K HaBYaHHS Ta
namaTi Ha NPUKNAAI YUMAHHE Hom 3 ap-
Kywa.

Ha nymky M. Xappica [13, c. 19], ycniw-
He YUTAHHS HOT 3 apKyWa — Le MUTaHHSA
He 064apOBAHOCTI AMTMHU, 3 BOMOAIHHS
Helo NeBHUMM HaBMYKAMU, A CaMe:

- PO3YMiHHSA TOHANbHOCTI;

- Bif4yTTa pUTMY;

- BMiHHSl YyTW HOTHWUI TEKCT BHYTPILl-
HIM CyxoM;

- PO3YMiHHS YCiX NMO3HA4Y0K y HOTHOMY
TEKCTi;

- BOJIOZIHHA TEXHIYHMMM HaBUUYKaAMM,
SKi MaloTb BiAMNOBIAATV PiBHIO TBOPY, LLO
UMTAETHCA 3 apKyLLa.
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OCKinbKM HaBMYOK, HEOOXiOHWX ans
YCNiWHOro 4YMTaHHa 3 apkywa, 6araro,
2 OAHOYACHO MpaLoBaTU Hag, yciMa He-
eheKTMBHO, aBTOp MeTOAY NPOMOHYE Npo-
NpaLoBaTM OKPEMi HABUYKM, | KOS YYEeHb
byne niarotoBneHuin, — nepexoauTn A0
YMTaHHA 3 apkylwa. Tak, wob ycniwHo
4yuTaTM My3UYHUI PUTM, HEODOXiAHO BiA-
4yyBaTMU PUTMIYHY TPMBANiCTb HE OKPEMOI
HOTW, @ rpynu HOT. [ng ycniwHoro uu-
TaHHA MeNoAii BaX/IMBO OPIiEHTYBATUCS
He Ha OKpeMy HOTY, a Ha pyx Menoaii B
LiiNOMY, OPiEHTYBATUCS B MY3UYHUX iHTEp-
Banax. LLlo6 npouec yMTaHHSA He ranbmy-
Ba/IM TEXHIYHI HAaBUYKK, HEOOXiQHO OKpe-
MO OMpaulBaTU annikaTtypHi dopmynu,
LUITPUXOBI BapiaHTK TOLLO.

ALXe ycnix My3M4yHOrO HaBYaHHSA Ta
PO3BUTKY HALLUMX YYHIB 3aN€XUTb Bif TOro
4M PO3YMitOTb BOHMU:

- KOXHY CKNafloBy My3U4YHOro TBOPY Ta
MOXYTb ii pO3rnaaaTv Nif SKOMora pisHu-
MM KyTaMmu;

- K KOXHMWI KOMMOHEHT MY3UYHOro
TBOPY MOBM3aHMI 3 iHWKM (Hanpuknag,
K BMPa3HiCTb 3aNeXMTb Bif annikatypw,
OVHAMiKa Bif, WTPMXIB, WUTPUXM Bif, TEM-
ny).

Miokpecnumo, Wo npouec HaB4YaHHSA
33 Metogom Simultaneous Learning 3a-
6e3nevyye OOHOYACHE BMPILUEHHS HU3KM
3apay (puc. 2),a came:

- Cnpuse pozsumky kpeamusHocmi -
NpoLEeC HaBYaHHS € TBOPYMM, SIK 3 MOMNS-
Ly BUMTENS, TaK i Y4Hs. byt KpeaTuBHMM
He 03HAYa€, WO KOXHOro YPOKY Y4YeHb
Ma€e CTBOPOBATU BNIACHi TBOPU, ETIOAM Ta
gnpasu. Lle o3Havae: mipxooMtn TBOpPYO
[0 BUKOHAHHA 3aBAaHb YPOKY, 330X04y-
BAaTU y4HA A0 iMnposisauii. KpeatusHe
HaBYaHHS 03HAYaE A8 BYMTENS BMiHHS
BYMTM NO-Pi3HOMY, afanTyloumn MaTepian
LS KOXHOro y4Hs. CXOXY AyMKY 3Haxo-
ammo B J1. bapeHboinima: «TBOpYOCTi He
MOXHA HaBYUTW, ane MOXHA HaBYUTK
TBOpYO npautoBaTth» [1, c. 16].

- JompumaHHs nesHoi cmpykmypu 8
npoueci Hag4aHHA. AN y4HS KOXEH ypokK
- Le neBHa NOAOPOX, KA MAa€E CBOI 3a-
KOHOMIPHOCTi, @ CaMe: No4YaToK YPOKYy -
BNpaBM Ha pO3irpyBaHHS Ta akTMBi3aLito,
KiHeLb ypoKy — 3aBaHHS Ha NOBTOPEH-
HS Ta 3aKpinaeHHs My3M4YHOro maTtepia-
ny. CTpyKTYpyBaHHS MpoLecy HaBYaHHS
[L03BONSIE Kpalle 3acBOKOBATM HOBWM
MaTepian. IcHye 3aranbHe npasuio: no-

YMHATU YPOK MOTPIBGHO 3 TOrO, WO Yy4YeHb
BXe MOXe pobuTu, TO6TO NOAOPOXK NOUK-
Ha€ETbCA Bif 3aCBOEHOrO Ta BiZOMOro — A0
HOBOrO Ta HEBiAOMOrO.

- HaguyaHHs 6e3 cmpecy. 3a BU3HaYeH-
HAM NCMXONOriB, Byab-K1i pO3BUTOK NO-
YMHAETHCS 3 TOYKM CMOKOH. YUHI pearyoTb
Ha MOMUJIKM Ta 3ayBaXKEHHS €MOLIMHUM
CTPEeCcoM, KM ranbMye NpoLLeC 3aCBOEH-
HS HOBOro matepiany. Crpec, Wo nocTyno-
BO HAKOMWUYYETbCS, NPU3BOAMTL A0 BTPATH
YYHAMWM MOTMBALIT [0 HaByaHHs. CTBO-
ptotoum atmocdepy LOBipu Ta cniBnpawi,
BYUTENb NIACMIIOE BMNEBHEHICTb YYHA Y
BNacHUX cunax. MigTBepoXKeHHs LboMy
3Haxogumo B poborTi I Maganku: «kwo
y4yeHb MPUXOBYE CBOI MEPEXMBAHHSA UM
60iTbC BWMCNOBUTU BNACHI MipKyBaHHS,
wob He 6YTM pO3KPUTUKOBAHWUM, OCMis-
HUM, MPOAYKTUBHICTb MOro  XYAOXHbOI
HaBYasbHOI AisnbHOCTI Byae HU3bKOWY [7,
c.207].

- HasyaHHs 6e3 nomunok. e He 3Ha-
YyuTb, WO iX He Byae, a nepenbayae, Wo
YYHi PpO3yMiloTb CBOi MOMUAKMK. SKLWLO
y4YeHb pobuTb MOMUIIKY BApPYre, BiH NOBU-
HEH 3p03YMiTV NPUUMHY ii BUHUKHEHHSA Ta
BM3HAUYUTM LLNSXM YCYHEHHS. Bukopucro-
BYIOUM MPUHLMM MPOAKTUBHOIO HaBYaH-
HS, MOXKHA YHMKATU BEIMKOI KiNbKOCTi No-
MWIOK Ta MPOrHO3YBaTW peaKLito y4YHS Ha
Te UM iHWe 3aBaaHHA. Hanpuknag, AMTMHa
NOYMHAE BUKOHYBATU TBIip i Yepes AeKinb-
Ka TaKTiB PO3YMiE, LLLO rPaE Moro y Henpa-
BUIBHOMY TeMMi 4YM TOHANbHOCTI. fAKWO
y4yeHb CMOoYaTKy NPOrpae nepuli TakTu B
ysiBi, NOAYMKMW, TO KiNbKiCTb MOMWIOK Yy
nepLIoMy NporpaBaHHi 3MeHLUNUTBCS.

- BusueHHsi binbwoi Kinekocmi Mma-
mepiany. TloyaTkiBLi LyXe 3aXOM/oKTb-
CA HaBYaHHAM, af)Ke iM BeCb Yac LiKaBo.
OCKinbK1 BOHM NEpeBaXXHO MaKOTb CNpasy
3 HEBENWKMMMU TBOpaMU, SKi LUBUAKO 3a-
CBOMIOTbCS, TO BiAYyBalOTb NOCTYn yrne-
pen. YsaBiTb, WO AMTMHA BYWUTH AeKifbka
TBOpPIiB Ha piK, TO 4M Byae ons Hei Take
HaBYaHHA 3axoniMBuM? Anke yepes nes-
HWW NPOMIXKOK Yacy BOHA BigYYyE Hyabry
Ta po3YapyBaHHA. YMM MeHWa AWUTHHA,
TUM CKNajHiwe i Tpumatu B noni 3opy
KiHLEBWI pe3ynbTaT BacHoi pobotu [14].
Tomy, Ha pymky [l Xappica, HeobxiaHo
HaMmaratmcsl MpoxoamTH BiNbluy KinbKicTb
HaBYaNbHOro Matepiany Ta 3HaXOAWTM
6anaHC y NiABMLLEHHI CKNALHOCTI KOX-
HOi HacTynHoi nporpamu. CXoxi AyMKu

sBucnosntoe I. LlMniH, KM Haronowye Ha
BXXNMBOCTI 36inblieHHs obcsry maTtepia-
Ny, WO BMKOPUCTOBYETLCS Y HABYANbHIM
npaKTuLi, Ta NPUCKOPEHHI TemniB npo-
XO[LKEHHS NEBHOI YaCTMHWU HABYaNbHOIO
MmaTtepiany [8, c. 344].

- [locseHeHHs 8i0yymms  «nOMmMoKy».
Papictb noTOKy, 33 BM3HaYyeHHAM M. Yuk-
ceHT™irai [11], - ue HaWBuwwa Haropoaa,
AKOW Moxe o06papyBaTM npupopa 3a
nparHeHHs [0 BUPIlLEHHS Aefani cknag-
Hiwnx 3aBaaHb. Konun neparor ta yyeHb
YCMiWHO 3aHyplOKTbCS B MY3MYHO-BU-
KOHaBCbKY AiaNbHICTb, TO iHOAI MOXe
3HMKATK BifYYTTS 4acy, @ HaTOMICTb 398B-
NATUCS 3a40BONEHHS Big npouecy Ta 6a-
YKaHHA [ocaraTM HOBUX BEpLUMH Y TBOP-
yocri. 3rigHo 3 T1. Xappicom [13, c. 24],
caMe [OCATHEHHS! «MOTOKY» € BaXX/MBUM
MapKepoM YCMilWHOCTi YPOKY.

- Po3sumok my3u4yHocmi. Jauui me-
TOA4 3a0X04Yye Y4YHA BUKOHYBATU KOXHY
BMpaBY YM TBip MY3MYHO Ta NiAKPECIIOE
BX/IMBICTb HE nMLWe TexHiYHOi [OCKO-
HaNOCTi BUKOHAHHA, @ W OOHECEHHN Xy-
[LOXHBbOrO 3aayMmy. Tak, HaByawuu My-
3UKaHTIB-NOYaTKIBLIB, CNig AoMaraTucs
rapHOro 3BY4aHHS BXe 3 MepLIoro 3ByKy
i HE 3anMWaTK BMPa3HICTb NO3a yBarow
[0 TUX nip, konu 6yae onaHoBaHa Mo-
CTaBa YM 3aCBOEHI eNleMeHTApHI TEXHIYHI
HaBUYKMN.

- Po3sumok 2apMOHiliH020 My3UKaHma.
Y HaBYaHHi OMTUHU TPU HA MY3UYHOMY
iHCTPYMEHTI Ayxe 4acto pobnsdTb Haronoc
Ha NiAroToBLi CONbHMX TBOPIB, TOAI K Nic-
NS 33KiHYEHHS HaBYaHHSA BiNbWicTb aMa-
TOPiB-MYy3MKaHTIB [0NYYAOTbCS A0 aHCAM-
61eBOro My3uKyBaHHS, a TaKoX MparHyTb
iMnposi3yBaTM Ta nigbupatm cynposig
Lo ynobneHnx niceHb. Came ToMy nena-
ror Mae 3HaxooMTM BanaHc y HaByanb-
HOMy MaTepiani Ta NpUAINaTM yeary BCiM
acnekTam My3uKyBaHHS — icTopii Ta Teopii
My3MKM, IMAPOBI3aLii, YATaHHIO 3 apKyLla,
aHcaMb1eBOMY My3MKYBaHHHO TOLLO.

- IHOusidyansHuli nioxio. He 6ysae no-
raHuMx abo rapHMX y4HiB, € y4Hi, sIKi 3aCBO-
I0K0Tb MaTepian weuaLle abo nosinbHiwe.
Ha uboMy Haronowye i B. lpuropes, sakui
333HAYaE, WO «FO/I0BHUM 33aBAAHHAM ANS
nejarora € 3aBAaHHS BiAKPUTU YYHS ANng
cebe, 3p03yMiTH MOro MOXMBOCTI Ta nep-
CneKTMBK, a NOTIM yciMa 3acobamu gono-
MOrTV MOMY BiAKpUTK camoro cebe, yCBi-
[OMUTU Ta NPOSABMTM CBOI BNACHI CWAbHI
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Puc. 2. Cknadosi nozumugHo2o cepedosu-
wa Ha ypoui

CTOPOHM Ta TUM CaMMUM BigKpPUTM KMOro
ans mucreutsa» [3,c. 189].

KoxkeH ypoK 3 BUKOPUCTAHHSAM MeTo-
Ay Simultaneous Learning Mae cknaposi:

- IHmezpauyis mamepiany. HeobxigHo
nepepbaunTn, 9K HOBMM MaTepian bype
«MpaLBaTU», 9KMM YMHOM BiH MOBA-
3aHWIi 3 nonepeaHiM, a TakoX HaBYMTU
YYHS 3HaX0AMTHM Li 3B'a3kM. Ha uboMy eTa-
ni cnig CTBOPUTU CUTYyaLito, KONU B YYHS
BMHMKaKOTb MUTAHHS i notpeba nowyky
BiAMOBIAI Ha HUX. AKe SKLLO He BUHUKNA
notpeba B HOBOMY 3HaHHi, TO 1 CrpuUi-
HATTS HOBOro Matepiany 6ype BiacTopo-
HEHWUM. A Lle 03HAYaE, Lo B CAMOCTIMHOMY
OnaHyBaHHI MaTepiany yyeHb byae pyxa-
TUCS NULLE 3BUYHUM LLNISIXOM, HE aKTUBI-
3yluM BRacHe MucneHHs. Hanpuknag,
LLNS LbOTO MOXHA CTaBUTU NMUTAHHS: «SK
1 6ymew BunTH Lo Bnpasy? Lo ona tebe
€ KOPUCHUM?».,

- [pezeHmauis Hogoeo mamepiasny. HoBi
TeXHiYHi HaBMYKM Ta iHdopMaLia gocnia-
XYIOTbCS PAa30M 3 YYHEM, @ HE HaJAKThCS
B roTOBOMY BUMsAI. Tak, we A. IMNonbCb-
KWMIM CTBEPLXKYBaB, WO «Te LLO 3HaWAeHe
CaMUM YYHEM Y TUCAYY pasiB KOpPUCHiWe
TOro, Wo HaBA3aHe negarorom» [3,c. 188].
Hanpuknag, skwo Tpeba onaHyBatu Ho-
BMIA LUTPUX, TO CMOYATKY YY€Hb BYMTHCS
Ha C/lyX BUPI3HATM MOrO y BUKOHAHHI ne-
[arora, BUpIi3HSE LWTPUX Y HOTHOMY TEKCTI,
€KCMEePUMEHTYE 3 BACHWM BiATBOPEH-
HAM LWITPUXa | nwe nicns ekcnepumeHr-
TYBaHHSA BUMTE/b MOXE [aTU BKa3iBKM, K
caMe cnif horo rpatw.

- CmeopeHHs 3893Kig Mix ypokamu. Ha
noyaTky YpoKy Cfif, 39CcyBaTy, SK Yy4YeHb
BMpaBisBCSA BAOMa, WO 3pobneHo, a Wwo
He BMXOAMTb. Y4eHb Ma€ Big4vyBaTH, WO
KOXEH HOBUI YpOK € MPOAOBXEHHAM He

14

TilbkM NonepeaHboro, a i MOro Aoma-
HbOi poboTU. AmKe AN9 3aCBOEHHS Ha-
BMYOK TPU HA MY3UYHOMY IHCTPYMEHTI
Tpeba [LOTPUMYBATUCb CMCTEMATUYHOI
WOoAEeHHOi poboTH, Toai SK npauBaTtu
3 NefaroroM yyeHb Moxe nuwe pas abo
[ABiYi Ha TwXXaeHb. Came TOMY BaXX/IMBUM
3aBJaHHSAM € HaBYAHHS YYHS CaMOCTIHOI
poboTu.

M. Xappic 3a3Havae, wo O6yab-gke
edeKTMBHe HaBYaHHS MAE FpyHTYBaTUCS
Ha NPUHLMNAX, SKUX Y4EHb JOTPUMYETHCS
NOCTiMHO, i Ha ypoui, i BAOMa nif 4ac ca-
MOCTIAHUX 3aHATb. LLi npMHUMIM NOBUHHI
BM3HAYaTUCS CNiNIbHO NEefAroroMm i y4Hem,
a iX OOTPMMAHHIO Ma€E NpUAINATUCS yBa-
ra Ha KOXHOMy ypoui. Ik npuknag, Ha-
BELEMO NpuHyuUnu 0N y4Hie-ckpunanis,
po3pobneHi aBTOPOM CTaTTi, iX LOTPUMY-
I0TbCA Ha 3aHATTAX | 3 movaTKiBUAMM, | 3
LLOPOC/IUMU CTYAEHTaMU, a CaMe:

- NocTaBa: HEMAE XOAHOTO CeHCy rpa-
TV Ha CKPUNLI 3 NOraHo NOCTaBOoto, afKe
ue 6NOKYE pPO3BMTOK TEXHIKM Ta 3aBAAE
LWKOAM 3[0POB'H0.

- Put™m: BiUyTTS NynbCy € 3aBXAM nep-
WoYeprosuM, amke 6e3 nynbCy HeMae
PUTMY, @ 3HAUUTb — i MY3UKM.

- 3BYK: 3 nepLlImnx ypokiB y ckpunans
BMXOBYEMO BiUYTTS YMCTOrO 3BYKY M BU-
MaraeMo siKiCHOro 3BY4aHHS i B My3UUYHUX
TBOpax, i B TEXHIYHMX BNpaBax.

- |HOMBIAYaNbHICTb: PO3BUTOK My-
3MYHOCTI Ta apTUCTUYHOCTI. Ha KoXHOMY
ypoui npuAainSeEMo yBary emoLiiHOMY
BMKOHAHHIO Ta HaBYaHHIK iHTepnpeTauii
MY3WYHMX TBOPIB.

[ns HAaoOYHOro PO3yMiHHS, SK MpaLIOE
metog, Simultaneous Learning, posrnsHe-
MO NMpWKNaL BUBYEHHS MiceHbku «bpaTtmk
Akob» (puc. 3) 3 ydeHuuero 1 knacy no

K/lacy CKPUMKKW. 3a3Ha4YMMo, WO Le nep-
LUK YPOK 3a LAHWM TBOPOM.

YpOK NOYMHAETBLCA 3 MY3UKYBaHHS 6e3
HOT, OPMYEMO BiAYYTTS PUTMIYHOI Ny/b-
cauii. Buntenb rpae HeBenuky iMnposisa-
Lito B TeMni mecu (y TiM e TOHANbHOCTI
Ta [AianasoHi) i yyeHMus OAHOYACHO 3
rpOK BYMTENS MECKAE NynbC. SAKWo 3
LIMM 33aBAAHHAM BOHa CMpaBNsETbCS, TOAI
3BEepTaEMO ii yBary Ha posmip 2/4 Ta
NpoCUMO NiAKPECaBaTU CUAbHY AO0JH0.
Lle Tak 3BaHMiA eTan «HanaWTyBaHHA» Ha
YPOK, Ha My3UYHWUI TBIp.

Tex came 3aBAaHHA BMKOHYEMO 3i
CKPUMKOH: BYUTENb FPAE MENOAi0 — yye-
HULS aKOMMAHYE Ha BIAKPUTUX CTPyHaX
pe i na (niumkato abo cmmykom). OgHo-
YacHO Koperyemo ii nocrtaBy, 3BepTae-
MO yBary Ha sKicTb 3By4aHHs. [ig yac
BMKOHAHHS 33aBAAHHS 3BEPTAEMO YyBary
Ha KOHLLeHTpaLito y4eHuui Ta ceobopay ii
Tina. YCKNagHOEMO 3aBAAHHS — MPOCUMO
rpaTM OOMH TakT Brosoc, iHWui npo cebe
(Tak pO3BMBAEMO BHYTPILLHIM CAyX i no-
4yTTS aHCaMb/10).

HactynHa BnpaBa 3HOBY 6e3 iHCTpy-
MEHTA: BYUTENb MPAE NOCNILOBHICTb 3 5
3BYKiB (pe, Mi, ha#, conb, N19) Ta NPOCUTb
YYEHULIO FONIOCOM MOBTOPUTK. OTiM Te
X CaMe MOBTOPUTM Ha ckpunui. KoxHoro
pa3sy BapiloEMO MOCMiBKY.

[paemo B aHCaMbi 33 NPUHUMMNOM NKU-
TaHHA-BIANOBIAb i3 BUKOPUCTAHHAM pUT-
My niceHbku. [1o 4yep3i nounHae neparor,
NOTIM — y4YeHuus.

HactynHuit etan - iMmnpogisauia no 2
TaKTM MO 4ep3i neparora Ta y4veHuui (8
TeMMi NiCeHbKM 1 Til CaMill TOHANbHOCTI).

Konu yyeHuus BneBHeHO rpae Heob-
XiAHWIA PUTM Ta UYMCTO iHTOHYE, BiAKpU-
BAEMO HOTY 3 MiCEHbKOIO.

il -

s prs
I
I

Puc. 3. Homu niceHbku «bpamuk SIko6»




3asanko K. B. Simultaneous Learning: ocobnnBocTi Ta OCBIf BNPOBaKEHHS

[ani npe pobota 3 HOTHUM TEKCTOM.
Ycboro BMKOHYETbCS vLe 5 nporpaBaHb
(wob yyeHuus He Bigvyna BTOMM Big, no-
BTOPiB, KOXXEH MOBTOpP Ma€ CBOi 0cobnu-
BOCTI):

1-e nporpaBaHHs. liceHbKy rpae Buu-
Tenb (1 napTio) y4eHUUs CTEXMTb NO HO-
Tax i BrON0OC NPOMOB/ISIE PUTM Ha «Ta-TiTi».

2-e nporpaBaHHs. liceHbKy rpatoTb 3
apKyLla pa3oM, ane yYeHUUs WiCTHaaUATI
TiNIbKM NPOMOBNSE PUTMIYHO Brosoc, a He
rpae.

3-€ nporpaBaHHs. YYeHUusa rpae Tifb-
KM WiCTHAAUATI — BUYMTENIb BUKOHYE YCHO
niCeHbKY.

4-e NporpaBaHHs.
niCeHbKa B YHiCOH.

5-e nporpaBaHHs. TBip BMKOHYIOTb Ha
[ABa ronocu. Ha ubomy ypoui b6inbwe no
niceHbK1 MOXHA He NoBepPTaTHCh.

Lle TinbK1 OAMH i3 MOXNMBUX BapiaHTIB
pob0TM Han TBOPOM 3riAHO 3 METOAOM
Simultaneous Learning. 3asHauumo, WO
YYEHWULS aKTUBHO NpaLIoE, HEMAE HYAHMX
MOHOTOHHMX MpOrpasaHb. | HaNronoBHi-
Wwe — MNCUXONOTiYHO AUTMHA nepebysae
B TOYLLi CMNOKOI, 3 9KOi i MOYMHAETbCA
PO3BUTOK, afxe CKIAaAHOCTI [04atThCs
MOCTYMNOBO, Y 3aBAAHHAX BUMTENb Nepes-
6avae MOXNUBI TPYAHOCTI Ta NPALOE HaL
HUMW OKpEMO.

BucHoBkn. HacamkiHeub Haronocwu-
MO, WO HAMronoBHIWMM Y PO3MSHYTOMY
MEeTOAi € CTBOPEHHS B Y4YHS MO3UTUBHO-
rO HanalTyBaHHA HA TPy HA My3UYHOMY
iHCTPYMEHTI Ta MNOCMNIEHHS MOro Bne.-
HEHOCTi y BNaCHMX CMNax, BUKOPUCTAHHSA
NPOaKTUBHOIO MuUCeHHs. PopmyntoBaH-
HS CNiNbHO 3 MefaroroM NPWMHLMNIB Ha-
BYAHHS [03BOMUTb YYHIO Binbl CBifOMO
CTaBUTUCb [0 CaMOCTiMHOI pobotn Ta
NiABULWATY BNACHY eeKTUBHICTb.

Migkpecnumo, Wo npouec HaBYaHHSA
33 Metogom Simultaneous Learning 3a-
6e3nevye ogHOYaCHe BUPILLEHHS HA ypo-
Wi TaKMX 3aBAaHb, 5K PO3BUTOK KpeaTuB-
HOCTi, LOTPUMAHHS NEBHOI CTPYKTYpU B
npoueci HaBYaHHS, HaB4YaHHS 6e3 cTpecy
Ta NMOMUNOK, BUBYEHHS BiNbLLOI KinbKoCTi
MaTepiany, LOCATHEHHS BiAYYTTa «MOTO-
Ky», PO3BUTOK MY3UYHOCTi KOXHOIO Y4HS,
YyNPOBAaXEHHS iHAMBIAYaNbHOrO Niaxony
TOLLO.

[aHui iHHOBALIMHMIA MeToA yCmil-
HO 3aCTOCOBYETbCS Ha YpPOKax My3WKM
3a KoppoHoM (Benukobputania, CLUA Ta

BukoHyeTbCs

iHWi KpaiHW), @ TaKOX aBTOPOM CTaTTi B
HaBYaHHI CKpunanis-noYaTkiBLIiB Ta Nig-
roToBLi ManbyTHIX BWKNaZa4viB rpu Ha
MY3UYHOMY iHCTPYMeHTi B KuiBCcbkoMy
yHiBepcuTeTi iM. b. [piH4eHKa.

MepcnekTMBO NoAanbWMX PO3BiIAOK
€ BrnpoBafxeHHa Mmetomy [1. Xappica B
OCBITHI Npouec MMUCTeLbKMX HaB4asb-
HMX 3aKNMapiB Ta NiAroToBKa BYMTENIB
MUCTELTBA 10 OBOJIOAIHHA [aHUM MeTo-
noM. Metog Simultaneous Learning Moxe
6yTM apanToBaHWM He NiMwe [0 YPOKiB
HaBYaHHS P Ha MY3UYHOMY iHCTPYMEHTI,
a i 00 HaBYaHHA CNiBYy, YPOKiB My3MKMK B
3aranbHOOCBITHIM WKONIi, B iHAMBIAYaNb-
HOMY i FpyNnoBOMY HaBYaHHi.
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Simultaneous learning: features and implementation
experience

The article considers the main provisions of the
innovative method of Simultaneous Learning by P. Harris,
which is used in the process of learning to play musical
instrument. Its main provisions are covered in detail: the use
of proactive learning, learning through the components of
a musical work, creating links between different aspects of
learning music, creating a situation of success.

The method of «simultaneous learning» is based on
the psychophysiological features of the learning process in
accordance with the age of the child. The learning process
by the method provides simultaneous solution of tasks:
development of creativity, adherence to a certain structure
in the learning process, learning without stress, learning
without mistakes, learning more music material, achieving a
sense of «flow», development of musicality, development of
harmonious musician,implementation of individual approach.

Each lesson using the method should include: integrating
the material, how it relates to the previous one, and teach
the student to find these connections; presentation of new
material; making connections between lessons, when the
student understands that each new lesson is a continuation
not only of the previous lesson, but also of his homework.

Any effective learning should be based on the principles
that the student adheres to constantly, both in class and at
home during independent lessons. These principles should
be determined jointly by the teacher and the student and
their observance should be given attention in each lesson.
To understand the work of the method, the article simulates a
fragment of a lesson of learning to play the violin.

The most important thing in this method is to create in
the student a positive attitude to playing a musical instrument
and belief in their own strength, the use of proactive thinking.
This innovative method is successfully used in music lessons
abroad (UK, USA and other countries), as well as the author of
the article in recent years of professional activity.

Key words: P. Harris, Simultaneous Learning, learning to play
a musical instrument, innovations, music schools.
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