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Fine Arts and Project Training in Higher Art
Education in Europe: The Development of Classical
Methods and Contemporary Approaches

This article provides a comprehensive analysis
and theoretical justification of contemporary
pedagogical models for Master’s level training within
higher arts education institutions in Austria, France,
and ltaly. The primary objective of the research is to
examine the mechanisms for integrating traditional
artistic practices (namely drawing, painting, and
sculpture) with project-oriented learning. The
educational process is scrutinized through the
lens of “methodological tension” existing between
the classical academic tradition and the rigorous
demands of the contemporary art market.

Drawing on the example of the Academy
of Fine Arts Vienna (Austria), the study presents
the phenomenon of transdisciplinarity, in which
pedagogical practices extend beyond the confines of
the classroom into the public sphere. An analysis of
Master’s programs at the Paris College of Art (France)
demonstrates a rethinking of traditional disciplines,
particularly the framing of drawing as a critical
studio practice and a potent instrument for social
impact. Furthermore, the experience of the Rome
University of Fine Arts (Italy) highlights a paradigm
shift from technical execution toward intellectual
conceptualization and arts management.

The research establishes that the leading trend
in European arts education is a transition from the
static transmission of knowledge to dynamic artistic
design and project-based inquiry. It is determined that
the “atelier” (studio) principle is not being discarded
but rather transformed into a space for individual
mentorship, where the student emerges as an active
agent in shaping their own professional trajectory.
Key determinants of successful professional training
include the engagement of international experts, both
individual and collaborative project work, exhibition
activities at prestigious venues, orientation toward
socially significant initiatives, and the organization of
charitable auctions.

The study concludes that the isolation of
Ukrainian arts education may be mitigated by
implementing artistic projects as a vehicle for
actualizing the academic tradition. The proposed
approaches facilitate the training of ‘artist-
researchers” who can adeptly navigate conceptual
and technological tools within the context of global
cultural dialogue.

Keywords: higher education in the arts in Europe,
Master’s degree in Fine Arts, training in art and projects,
transdisciplinarity.
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Y cmammi po3ensHymo meop4y cnao-
wuHy [lempa Ckaskiea 8 KoHmekcmi
(hOpMy8aHHS E€MHOKYIbMYpPHOI  i0eH-
muyHocmi  wkonspie Kapnamcekozo
pezioHy. lpoaHanizogaHo ocobausocmi
2YUYNIbCbKOI IHCMpPyMeHmManeHoi mpa-
OuUuii Ma 8UKOHABCLKO20 CMUJIKO MUM-
Usl IK NOEOHAHHS ABMEHMUYHO20 Ha-
pPOOHO20 BUKOHABCMBA 3 Cy4acHUMuU
cueHidHUMU gopmamu. ObrpyHmMosaHo
nedazoeiyHulli nomeHyian Mmeop4yo20
0opobky lempa Ckaskiea y npoueci My-
3UY4HOI 0c8imu ma opMy8aHHS UiHHiIcC-
H020 CMasNeHHs y4Hig 00 HAUiOHA/b-
HOI' KynlbmypHoi cnadwjuHu. BusHayeHo
3HAYEHHS pe2ioHANbHOI My3UYHOI mpa-
Ouuii K 8a*UTUB020 YUHHUKAG PO38UMKY
eMHOKY/IbmypHOI cgidoMocmi ma Ky/b-
mypHoi camoideHmua@ikauii y4HiecbKoi
MO0100i.

Knroyosi cnoea: 2yuynscbka My3uka,
yumbanu, lMempo Ckaskis, emHOKy/b-
mypHa i0eHmMuy4Hicms, My3u4yHa neoa-
20zika, Kapnamcekuli pez2ioH, Hapoo-
HO-iIHCmpyMeHmansHe  MUCmeymeo,
WKINbHA My3Uu4Ha oceima.

cryn. CyyacHuii eTan poO3BMTKY

YKPAiHCbKOT  MUCTELbKOI  OCBITH

XapaKTePU3YETbCS  MOCUNEHHAM

yBarn fo npobnemMu GopmyBaH-
HS  €THOKY/NbTYPHOI IAEHTUYHOCTI 0CO-
6uctocti B yMmMoBax rnobanisauiiHux
npoLeciB Ta aKTMBHOI TpaHcdopmaLii
KynbTypHoro npocropy. Ocob6nmBoro 3Ha-
YyeHHs U5 npobnema HabyBa€ Ha TepeHax
i3 BMPA3HOK /OKaNbHOW KYNbTYPHOIO
Tpaauuie, 3okpema B Kapnatcbkomy
perioHi, Ae HapOAHO-IHCTpYMEHTaNbHe
MMUCTELTBO BMCTYMNa€E BaXIMBKUM 3acO60M
30epexeHHs iICTOPUYHOT NaMaTi, ETHIYHOI
CaMOBYTHOCTI Ta MiKMOKONIHHEBOI Ky/Nb-
TYPHOI CNaAKOEMHOCTI. Y Cy4acHin MMC-
TeubKiii neaarorivi 0cO6AMBOro 3HaYeHHS
HabyBae npobnema iHTerpauii perioHanb-
HUX MY3UYHUX TPAAMLLIIA Y 3MICT WKiNbHOT
MY3MYHOI OCBITK.

BaxNMBUM UYMHHMKOM 36epexkeHHs i
aKTyanisauii eTHOKYNbTYpHUX TpaamLin
KapnaTtcbKoro perioHy € AisnbHICTb Cyyvac-
HUX HOCITB HapOAHO-IHCTPYMEHTANbHOIO
MUCTELTBA, SKi MOEAHYIOTb BUKOHABCHKY,
nefaroriyHy Ta KyabTypHO-MPOCBITHULIbKY
LianbHICTb. Y LLbOMY KOHTEKCTI 0CO6NMBUI
iHTepec CTaHOBMTb TBOPYa cnagwuHa le-
Tpa CkaskiBa — uuMmbanicra, BUKOHaBLS 1
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TBOPYA CITALLLMHA

METPA CKA3KIBA B KOHTEKCTI
®OPMYBAHHA ETHOKY/IbTYP-
HOI IAEHTUYHOCTI LLKONAPIB
KAPIMNATCbKOI'O PETIOHY

nonynsapusaTopa ryLynbCbKOI MYy3UYHOI
Tpagmuii. Moro misnbHicTb [leMOHCTpyBa-
Na NOEAHAHHA aBTEHTUYHOIO HAapPOAHOrO
BMKOHABCTBA i3 CY4aCHUMMU CLEHIYHUMMU
Ta MefiMHMMKM  GopMamu  npeseHTauii
MY3MYHOr0 MUCTELTBA, LLLO CTBOPHOE 3HAY-
HWI noTeHLUian ANs BUKOPUCTaHHS TBOP-
4oro fOopobKy MUTLS Y MpoLeci My3nYHoi
OCBITH LLIKONAPIB.

AKTyanbHiCTb JOCNIIKEHHS 3yMOBJe-
Ha HeoOXifHICTIO HAayKOBOro OCMWC/IEH-
Ha TBOpYoi cnagwmHu [leTtpa CkaskiBa
K 3acoby QopMyBaHHS ETHOKYNbTYp-
HOi IAEHTUYHOCTI YYHIBCbKOI Monoai Ta
BM3HAYEHHS NeaaroriyHoro noTeHuiany
perioHanbHOi My3MYHOI TpaauLii B cydac-
HOMY OCBIiTHbOMY MpOLLECi.

AHanis ocHOBHMX AochnigxeHb. [1po-
6nemMa GOpMyBaHHS ETHOKYNbTYpHOI
IAEHTUYHOCTI € NpeaAMeTOM MiXKAUCUK-
nAiHapHMX AOoChigXeHb y ranysi nepa-
roriku, KynbTyponorii, MUCTeuTBO3Ha-
BCTBA Ta MY3MYHOI OCBIiTU. Y Cy4aCHMX
HayKOBMX MpausX eTHOKYNbTYpHa iaeH-
TUYHICTb PO3MNAOAETLCA 9K pe3ynbrar
3a1y4yeHHs 0cobucTocTi A0  cucTeMu
HaUiOHANbHUX KYNbTYPHUX LiHHOCTEN,
Tpagmuin, CUMBONIB | XYAOXHIX MPaKTUK
[1; 2].

Y poCnipKeHHAX My3uyHoi nepa-
rorikn ocobnuea yBara npUAINAETHCA
poni HapOLHOr0 My3MYHOrO MMCTeLTBa
y GOpMyBaHHI HaLioHanbHOI CBiAOMOCTI
Ta KYNbTypHOi CcaMoigeHTUdikauii  yu-
HiB. O. Onekctok, A. Kosup, H. TypanbHuk
NiAKPeCcNioTb 3HAYEHHS MY3MYHOI eT-
Homeparorikn Sk 3acoby nepepadi erT-
HOKYNbTYPHOrO A0CBiAY Ta (GOPMYyBaHHS
€MOUiMHO-L,iHHICHOrO CTaB/MIEHHS A0 Ha-
LiOHanbHOI  KyNbTYpHOI cnaawmHu [7].
. Congp akueHTye yBary Ha GOpMyBaHHi
€THOKYNbTYPHOi KOMMETEHTHOCTI ManbyT-
HiX yyuTenis My3uKuM Yepes 3aCBOEHHS
HapOAHO-MUCTEeLbKUX TpaauLin [3].

Okpemwuit HanpsaMm JocnioxeHb NoBs3a-
HWM i3 BUBYEHHSM MY3UYHOI KynbTypu Kap-
MaTCbKOro PerioHy Ta ryLynbCbKOi Tpaam-
uji. Y npausix, NpucBAYEHUX perioHanbHin
MY3MUYHIA KYNbTYpi, NiAKPECNOETbCS 3HA-
YEHHS HapOOHO-IHCTPYMEHTANbHOMO MMU-
CTeuTBa 5K HOCIi eTHOKYNbTYPHOI NamsTi,
NOKaNbHOI iAEHTUYHOCTI Ta TpaaMLIMHMX
Mofenen XyLoXHbOro MucneHHs [4; 6].
JlocnigHMKM HaronoLWwyoTh, WO TyLYIbChb-
Ka My3uuHa TpaguLis XapaKTepu3yeTbCs
BMPA3HOIO CMMBONIYHICTIO, IMMNPOBI3aLlii-
HiCTIO Ta TiCHMM 3B'13KOM i3 06psAL0BO-NO-
OYTOBOIO KYNLTYPOIO PETiOHY.

AHanis HaykoBMX [pKepen 3acBiguye
HeAoCTaTHIO  po3pobneHicte  npobne-
MU BMKOPMUCTaHHS TBOPYOi CNaALM-
HM CYy4YaCHUX HAPOAHWUX MY3UKAHTIB Yy
npoueci GOpMyBaHHS  E€THOKYNbTYpPHOI
iLEHTUYHOCTI WKoNspiB. He3Baxatum Ha
HasBHICTb OKPEMMX AOCNIIKEHb i3 My-
3MYHOI eTHOMeAArorikM Ta perioHanbHoi
MY3UYHOI KynbTypW, TBOpYa CMAALMHA
Metpa CkaskiBa poci He 6yna npenme-
TOM CnewianbHOro NefaroriyHoro aHanisy.
3a3HayeHe 3yMOBIOE aKTyasbHICTb i Hay-
KOBY HOBW3HY AAHOMO AOCIMKEHHS.

Meta cTarTi - HaykoBe OCMWC/IEHHS
TBOpYOi cnaawmHu MeTtpa CkaskiBa siK
YMHHMKA (OPMYBAHHSA ETHOKY/LTYPHOI
iLeHTUMYHOCTI  Wwkonspie  KapnaTcbkoro
perioHy, a TakoX BM3HAUYeHHsI nefaroriy-
HOro MoTeHLiany Moro TBOPYOro LOPobKy
B NPOLLECi MY3UYHOI OCBITU YYHIB.

Buknap ocHoBHOro Marepiany. Y cu-
cTeMi GOpPMYBaHHS €THOKYNBTYPHOI ifeH-
TUYHOCTI WKoNspiB KapnaTcbKoro perioHy
NPOBiHE 3HAYEHHS MAE 3aCBOEHHS POb-
KNOPHOro MaTtepiany Kk HaB4anbHOrO 3Mi-
cTy. BooHoyac Bax/IMBUM € BKJ/IHOYEHHS
0COOUCTICHO 3HAUYLWMX KYNbTYPHUX MO-
nenen, gki 3abe3nevyoTb eMOLIMHO-LiH-
HiCHe cnpuiHATTS Tpaaumuii [6]. Y ubomy
KOHTeKCTi ocobnuBoi Barn HabyBae TBOP-
YiCTb MUTLLIB, IKi MOEAHYOTb BUKOHABCbKY,
nefaroriyHy Ta KynbTypHO-NPOCBITHULbKY
[isnbHiCTb, 3abe3nevyoun akTyanisadiito
TPaAMLiHOI MY3UYHOT KynbTypU B Cyvac-
HOMY OCBITHbOMY MPOCTOPI.

CyyaCHMM NpWMKNagoOM TaKoro BUKO-
HaBus € [Metpo CkaskiB (1987-2021)
- YKpaiHCbKuiA uumbanict, neparor i no-
Nynsipu3aTop ryuynbCbKOi My3WYHOI Tpa-
amuii.

[oyaTKoBY My3UYHY OCBITY Ta HAaBUYKM
rpv Ha umMmbanax 3g06yB y CiM'i, oe nep-
UMM HaCTaBHMKOM ByB 10ro 6aTbKo, AKUii
nepenaBs OCHOBM TPaAMLIMHOIO BMKOHA-
BCTBa. MuTeub MpaLoBaB BMKIALAYEM
My3UKW Yy BOPOXTAHCbKOMY BYAMHKY Kynb-
TYpU, NOEAHYIOUM NEAArorivyHy AisNbHICTb
i3 KOHLLEPTHOK NPaKTUKOK Ta NONynspu-
3aLi€l0 TyLynbCbKOi MY3WMYHOI TpagMuii.
Y 2014 poui 6paB yyactb y nogisx Peso-
nouii MigHOCTI, e BUCTYNaB SIK MY3MKaHT,
NiATPUMYKUYM TPOMAASAHCBKUIA pyX 3aco-
6aMu iHCTpyMEeHTaNnbHOro BUKOHABCTBA Ta
iMNpoBi3aLiMHOi rpyM Ha umMMmbanax. LUu-
poKy monynsipHicTb 3000yB nicng yyacTi
B TeNeBi3iiMHOMY MpOEKTi «YKpaiHa Mae
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TanaHt» (2015), ne cTaB nepeMoxueM Ta
NpOLEMOHCTPYBAB BUCOKUI PiBEHb BUKO-
HaBCbKOi MalCTepHOCTI.

TBopua [isNbHICTb MWUTUS MNOEAHYBa-
Na aBTeHTUYHI (OPMM HAPOAHOro BU-
KOHaBCTBA i3 Cy4aCHMMM CLEHIYHMMU Ta
MeniMHMMM MpaKTUKaMK, Wo Cnpusno
nonynsapusawii HapoOAHO-iIHCTPYMEHTasb-
HOro MMCTeuTBa cepef Monoai. Baxnuey
ponb y CTAaHOBNEHHI MUTLS BiAirpano po-
[VHHe cepenoBsuLue, B SKOMY Bigbysano-
CS 3aCBOEHHS TPaAMLIMHOI BUKOHABCHKOT
MaHepu Ta HaPOAHO-MYy3MYHOro penepTy-
apy.

Teopuuit popobok [letpa CkaskiBa
penpes3eHTye CUHTE3 TpaauuUiniHOi ry-
LYNbCbKOI IHCTPYMEHTANbHOI KyNbTypu Ta
CyyacHoi cueHiuHoi iHTepnpertauii. Moro
BMKOHABCbKMIA CTUAb XapaKTepU3YeTbCs
iMNpOBI3aLiNMHICTIO, PWUTMIYHOK Bapia-
TMBHICTIO, €MOLIMHOK BMPA3HICTIO Ta
BMKOPUCTAHHSM LIMPOKOrO AMHAMIYHOIO
fianasoHy. Taki ocobnusocTi Bignosiga-
0Tb XapaKTepPHUM O3HaKaM TryLybCbKOi
MY3MYHOI Tpaauuii, y gKill BaXIMBE 3Ha-
YeHHS MatoTb iIMMNPOBI3aLLiMHICTb, EMOLLIN-
Ha BiOKPUTICTb i 3B'A30K MYy3uKK 3 06ps-
[0BO-MOBYTOBO Ky/NbTYypOl perioHy [4;
6].

3Ha4yHMI iHTEpeC CTaHOBASATb aB-
TOPCbKi  KOMMO3WLIi MMUTUA ANs cono
umMMbanis, WO YBIMLWAM [0 NOCMEPTHO
BMAAHOrO anbboma «Kutta»: «bypesin»
(Hurricane), «bopotbba», «Mup», «Ho-
ctanbrias,«Hiuw, «®DaliHa», «IyLuynbCbKuit
Maxop», «JliTo», «lyuynbcbke», «Kapnat-
CbKe AaBHE», «BopoxTa», «My3suka Man-
naHy». OkpeMi komnosuuii («<bopotbba»,
«My3uka MaigaHy») MalTb BUPA3HUIA
rPOMAASIHCbKMIA Ta eMOLiiHO-06pa3Hui
XapakTep, WO pPO3LWMPIE MOXIUBOCTI iX
BMKOPUCTaHHA B MpOLLeCi My3UYHOro BU-
XOBaHHS YYHiB.

Teopuictb lMeTpa CkaskiBa NoOeAHy-
Basia BMKOHABCbKY, NefaroriyHy Ta Kysb-
TYPHO-NPOCBITHULBKY  AiSNIbHICTb,  LWLO
[O3BONSE pO3MNsgaTH ii 9K BaXIMBUMI
YMHHMK aKTyanisauii ryuynbCbKoi My3uy-
HOi TpagMuii y Cy4acHOMY KynbTypHOMY
npocTopi. K NpeacTaBHMK Cy4acHOro no-
KOMIHHA HAapOAHUX MY3MKAHTIB, MUTeLb
NOEAHYBAB aBTEHTUYHY BUKOHABCbKY Ma-
Hepy i3 CcyyacHMMM HOpMaMu CLEHIYHOI
npeseHTaLii HapoLHO-iHCTpyMeHTaNbHO-
ro Mucteutsa. Takui niaxin cnpusas He
e 36epexeHH0 TpaauLiMHOI My3uny-
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HOi OCHOBMU, @ ¥ PO3LIMPEHHIO ayauTopii ii
CNPUIAHATTS, 30KPEMA cepef, MOJOA,.

BukoHaBcbkuit ctmunb MNeTpa Ckaskiea
XapaKTepu3yeTbCcs  IMMPOBIi3aLiNHicTio,
PUTMIYHOK BapiaTMBHICTIO, E€MOLIAHO
BMPA3HICTIO Ta MOELHAHHSIM TpaaumLin-
HOI IyLyNbCbKOi MaHepwu rpu i3 cy4acHo
CUEHIYHOW iHTepnpeTauieto. Y pocnia-
YKEeHHSIX My3M4HOi KynbTypu Kapnatch-
KOro perioHy HaronoWyeTbCs, WO came
iMMNpOBi3aLiMHICTb | BapiaTMBHICTb € Xa-
PaKTEPHUMM O3HAKaMM TyLYNbCbKOi iH-
CTpyMeHTanbHoi Tpaaumuii [4; 6].

BaxnuBy ponb y nonynspu3sauii Ha-
POAHO-IHCTPYMEHTANbHOTO  MUCTeLTBa
Biflirpana y4yacTb MMUTUS Y TeneBi3iMHMX
NpPOEKTax, 30Kpema y nporpami «YkpaiHa
Mae TanaHT» (2015). MegiitHa penpeseH-
Tauis TBopyocTi Metpa Ckaskiea cnpusna
NiABULLEHHIO iHTepecy MONoAi A0 HApona-
HOI MY3MKM Ta TPagMUINHWUX MY3UUYHUX
iHCTPYMEHTIB. Y Cy4acHUX AOCNiAKEeHHSIX
NiLKPECNOETLCS, WO MEeAianpocTip € Bax-
JIMBUM YMHHWUKOM TPAHCAALIT KyNbTYPHUX
LiHHOCTeM Ta monynspu3saii HauioHanb-
HOro MMUCTELTBA Cepef, MOMOAIXKHOI ayau-
Topii [2, c. 351].

OKpiM  BMKOHABCbKOi  AisIbHOCTI,
BAXK/IMBE 3HAYEHHSI MaE NeaarorivyHuim
acnekT TBOPYOCTi MuTus. Y mpoueci po-
60TM 3 YYHIBCbKMMM KONEKTMBAMMK YBa-
ra npuainsnacs He nuwe hOPMYBaHHIO
BMKOHABCbKMX HaBMYOK, @ W PpO3BUTKY
XYLOXHbO-ECTETUYHOTO MWC/IEHHS, €MO-
LiHOTrO CNPUMHATTS MY3MKM Ta YCBIAOM-
JIEHHS 3BI3KYy HApOLHOro MMCTeuTBa 3
KynbTypHOK Tpaauuiero Kapnatcbkoro
periony.

Y npoueci anpobauii MeToaAMYHMX
NiAXOAIB A0 BWMKOPUCTAHHS TBOPYOCTI
Metpa CkaskiBa B My3M4Hiii OCBITi LUKO-
napiB 34iMCHIOBANOCS nefaroriyHe cro-
CTEPEXEHHS 3a 0COBAMBOCTAMM CMpUIA-
MaHHSl YYHSIMM TYLYNbCbKOi MYy3UYHOI
TpagMuii. PoboTa npoBoamnacs Ha 6asi
3aKNafiB 3aranbHOi CepefHboi  OCBITM
IBaHO-MPpaHKiBCbKOi 06MacTi ynpoooBx
2023-2025 pokis (120 yyHiB 5-9 knacis
3aKNafiB 3aranbHOi cepefHboi 0CBITH) Ta
nepenbavana BMKOPUCTAHHS aymioBi3y-
aNbHUX MaTepianiB, aHani3 BMKOHAaBCb-
KMX 3pasKiB, €NeMeHTU KONEeKTUBHOIO
MY3MKYBaHHS Ta PUTMIYHOI iMMNpOBi3aLii.
Po6ora 6yna cnpsiMoBaHa Ha pO3BMUTOK
€THOKYNbTYpHOi 06i3HAHOCTI y4HiB, eMo-
LiMHO-LiHHICHOrO CTaBNEHHS 4O Hapoa-

HOro MMCTeLTBa Ta MOTMBALii 4O TBOPYOI
OiSNbHOCTI.

MeToamyHi NioXoaM rPpyHTYBanMCs Ha
MOEAHAHHI CNYXOBOrO CMPUMMAHHA My-
3MYHOro Marepiany, NPakTUYHOrO BiATBO-
PEHHS PWUTMIKO-IHTOHAUIMHUX Mogaenew
ryLynbCbKOi My3MKM Ta TBOPYOI iHTEpMpe-
Tauii My3nuyHux obpasis. Ocobnuea yBara
npugingnacs GOpMyBaHHIO acoLiaTUBHO-
ro MUC/IEHHS YYHIB, PO3BUTKY eMOLIMHOI0
CNPUMHATTS MY3MKM Ta YCBIAOMMIEHHIO
3B'13Ky MY3MYHOIO MUCTELTBA 3 KYNbTyp-
HWMM cepenoBumiLeM KapnaTtcbkoro perio-
Hy.

Y npoueci neparoriyHnx crnocrepe-
XeHb Oyno BiA3HAYEHO NiABWLLEHHS
3aLiKaBNEeHOCTI Y4YHIB HAPOAHO-IHCTPY-
MEHTaNIbHUM MWUCTELTBOM, aKTMBi3aLit0
€MOLiIMHO-LiHHICHOrO CTaBNEHHS A0 pe-
rioHaNbHOI MY3MYHOI KynbTypu Ta 3po-
CTaHHS MOTMBALii A0 TBOPYOI AiSNbHOCTI.
OcobnuBuit iHTEpeC B YYHIB BUKIMKANM
ayaioBi3yanbHi MaTepianu, MnoBf3aHi 3
KOHLEPTHUMMU BUCTYNaMu MUTLS Ta MOro
CLLEHIYHOO OiNbHICTIO.

OkpeMy yBary npuBepTaEe MefiiHuii
acnekT TBopyocTi lNeTpa CkaskiBa. YyacTb
MWUTLS Y TeNneBi3iMHUX NPOEKTAX Cnpwus-
na nonynsipu3auii HapoAHO-iHCTpPyMeH-
TaflbHOrO MMUCTELTBA Cepep, MOJNOAIKHOI
ayamTopii Ta monynspu3auii ryuynbCbKoi
My3M4HOi Tpaauuii cepen monogi. Y cy-
YaCHMX [OOCNIOXKEHHSAX HaronoLYyeTbCS,
WO MefifiHa penpeseHTauiss Tpaauuin-
HOrO MMUCTELTBA € Ba)X/IMBUM YMHHUKOM
Moro akTyanisauii B yMOBax Cy4yacHoi
KyneTypu [2].

CnocTepexeHHs y 3aknagax ocCBiTH
Kapnatcbkoro perioHy 3acBiguunu, wWo
BMKOPUCTAHHA TBOPYOCTi CY4YaCHUX Ha-
POAHMX MY3UKAHTIB Y My3UUYHO-OCBITHbO-
My npoueci CNpUsE NiABULLEHHIO iHTepe-
CY YYHIB 10 HAPOAHOI MY3WKM, HAPOAHMX
iHCTPYMEHTIB Ta perioHanbHOi KynbTypHOI
CNaALWMHK. Y LbOMY KOHTEKCTi TBOpYiCTb
Metpa Cka3kiBa BMCTyMae NpWKNALOM
YCNiWHOro NOEAHAHHS TpagMUIiMHOI My-
3UYHOI KYNbTYpU i3 CydyacHUMKU hopMamm
ii XyBoXHbOI penpeseHTaLii.

BaxnmBMM € TakoX neparoriyHuig
acnekT MOisgbHOCTI MUTUS, MNOB93aHMI
i3 hOPMYBaHHAM Y LIKONAPIB He nule
BMKOHABCbKMX HAaBWMYOK, @ M LiNicHOro
XYLOXHbO-eCTETUYHOTO  MUC/IEHHS. 3a-
JIYYEHHS YYHIB [0 BMKOHAHHA Ta iHTep-
npeTaLii HApoAHO-My3MYHOr0 MaTepiany



Knenap M. B. Topua cnaguwmHa Metpa Cka3kisa B KOHTEKCTi OPMYBaHHS €THOKYNLTYPHOI iAEHTMYHOCTI WkonApiB Kapnatcbkoro perioHy

CMPUSIE PO3BUTKY MY3UUYHO-KOMYHIKaTUB-
HMX KOMMETEHTHOCTEN, TBOPYOI iHiLiaTH-
BUW Ta YCBIAOM/EHHS KYNbTYPHOI LiHHOCTI
Hapo4HOro MUCTEeLTBA.

TaknM 4nHoM, TBOpUicTb [MeTpa Ckas-
KiBa MOXe pO3rnsaaaTucCst SiK BaKIMBWIA
UUHHMK  (DOPMYBAHHS  €THOKYNLTYPHOI
ileHTMYHoCTi  wkonspis  KapnaTcbko-
ro periony. Ii nemaroriunmit noteHuian
NMonsira€ B MOEAHAHHI  BMKOHABCbKOI,
KYNbTYpHO-NPOCBITHULbKOI Ta BUXOBHOI
byHKUIM, Wwo 3abe3neyye akTyanisauito
perioHanbHOi My3MYHOi TpaaumLii B cyyac-
HOMY OCBiTHBOMY MPOCTOPI.

BucHoBku. TBopua cnagwmHa [letpa
CkaskiBa Ma€ BaX/MBe 3HAYEHHS y Mpo-
ueci dOpMyBaHHS €THOKYNbTYPHOI ifeH-
TUYHOCTI WKonapis Kapnatcbkoro perio-
Hy. Mloro AisnbHICTb NOEAHYE BUKOHABCbKY
MaWCTepHiCTb, MeaaroriyHy NpakTuky Ta
nonyngapusauito  ryuynbCbKoi  My3WYHOI
TpagMuii, Cnpusoym 36epexkeHHo Ta ak-
Tyanisauii HapoAHO-iHCTPYMEHTANbHOrO
MWCTELTBA B CY4aCHOMY Ky/IbTYpPHO-OCBIT-
HbOMY MpPOCTOPi.

MeparoriyHi cnocTepexeHHs [03BO-
NAOTb CTBEPAXKYBATH, WO BUKOPUCTAH-
HS TBOpYOro A0poOKYy MWUTUS Y MPOLLECi
MY3MYHOI OCBIiTM CNpPUSE PO3BUTKY €MO-
LiMHO-LiHHICHOrO CTaBNeHHS YYHIB [0
HapOLHOrO MWCTELTBA, NiABULLEHHIO iH-
Tepecy A0 perioHanbHOi MY3WYHOI Ky/b-
TYypY Ta aKTWBi3aLii TBOPYOi AiSNbHOCTI
wkonsapiB. OcobnuBoro 3HayeHHs Haby-
BAE MOEAHAHHS ABTEHTUYHOI MY3UYHOI
Tpagumuii i3 Cy4aCHMMM CUEHIYHMMM Ta
MeninHMMK dopmamu i penpeseHTauii,
Wo pobuTb HapoaHe MMUCTeUTBO OBinbL
[OCTYMHWUM | 3pO3yMiNUM AN MONOAOro
MOKOMiHHSA. BaXnuMBMM YMHHUKOM edek-
TMBHOCTI TaKoro niaxody € nepcoHidika-
Lig Hapo4HOi My3MuHOi Tpagmuii yepes
MocTaTb Cy4acHOro MUTLS, WO 3abe3neyye
€MOLiiHe 3aNnyYeHHs YYHIB 4O KynbTyp-
HOi cnafwmHu perioHy. TBopuicTb lNeTpa
CkaskiBa AEMOHCTPYE MOXIMBOCTI iHTe-
rpauii HapoAHO-iHCTPYMEHTaNbHOro MM-
CTeuTBa B Cy4YaCHWI OCBITHiW mpouec sK
33coby pO3BUTKY E€THOKYbTYPHOI CBifO-
MOCTI, XyAOXXHbOTO MUCIEHHS Ta KYNbTyp-
HOi camoigeHTMdiKaLii WwKkonspis.

MepcnekTUBM NOAaNbLIMX AOCNIAXKEHD
NnoBa3aHi 3 po3po6NeHHAM METOAMYHUX
NiAXO0AIB A0 BUKOPUCTAHHS PErioHanbHMUX
MY3UUYHWUX TPAZAMLIN Yy Cy4acCHih MUCTeLb-
Kili OCBIiTi Ta BMBYEHHSIM MeOaroriyHoro

noTeHLiany TBOPYOCTi Cy4aCHUX HOCIiB
HapOLHO-iHCTPYMEHTaNbHOI KYNbTYpU.
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The Creative Heritage of Petro Skazkiv in the
Context of Forming the Ethnocultural Identity of
Schoolchildren in the Carpathian Region

The article deals with the creative heritage
of Petro Skazkiv in the context of forming the
ethnocultural identity of schoolchildren in the
Carpathian region. The relevance of the study is
determined by the growing importance of preserving
regional cultural traditions and integrating folk
instrumental heritage into the modern educational
process under conditions of globalization and
transformation of the cultural space. Particular
attention is paid to the pedagogical potential of
Hutsul musical traditions as a means of developing
students’ emotional-value attitude toward national
culture and cultural self-identification.

The study analyzes the peculiarities of Petro
Skazkiv's creative activity as a representative of
contemporary folk instrumental art, combining
authentic Hutsul performing traditions with modern
stage and media forms of artistic presentation.
It is emphasized that the artist’s performing
style was characterized by improvisationality,
rhythmic variability, emotional expressiveness,
and the synthesis of traditional folk manner with
contemporary scenic interpretation.

Special attention is paid to the pedagogical
dimension of Petro Skazkiv's activity. His creative
work is considered as an important factor in
preserving and actualizing regional musical
culture in the educational environment. The
article substantiates the expediency of using the
artist’s creative achievements in school music
education through audiovisual materials, analysis of
instrumental compositions, collective music-making,
and rhythmic improvisation.

Pedagogical  observations  conducted in
educational institutions of the Ivano-Frankivsk
region demonstrated increased students’ interest
in folk instrumental music, regional cultural
heritage, and traditional musical instruments.
The study concludes that Petro Skazkiv's creative
heritage has significant educational potential in
shaping schoolchildren’s ethnocultural identity and
popularizing national musical heritage among the
younger generation.

Keywords: Petro Skazkiv, Hutsul music, folk
instrumental art, ethnocultural identity, music pedagogy,
Carpathian region, cymbals, school music education,
cultural heritage.
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