IUCTEIITB
CBIT/X Ne 2 (116) 2025

METOLMKA XYLLOXHbOT OCBITM TA BUXOBAHHA

selective author’s courses related to the
topic of musical thinking, perception,
analysis and interpretation of music, their
extrapolation to the content of the practice
of general art education, implemented
in the educational process of the Faculty
of Arts of Volodymyr Hnatyuk Ternopil
National Pedagogical University.

A summary of the tasks and content of
the selective professional courses “Analysis
and Interpretation of Music: Performance
and Pedagogical Aspects’, “Interpretation
of Musical Works: Genre-Style Approach’,
“Interpretation of Piano Works by Ukrainian
Composers”,  abstracts-illustrations of
creative projects allow us to assert the
relevance of updating the performance
instrumental repertoire, in particular the
Ukrainian one, in the performance practice
of higher education students as a means
of ensuring a high level of performance
and methodological training of a musician-
teacher, and an effective connection
“university - school”.

The following excerpts from the project,
which briefly represent a retrospective of
Ukrainian piano miniatures, include well-
known and little-known examples of the
work of composers associated with Ternopil
(place of birth, performing and pedagogical
activities, etc.), testify to the relevance of
the search and research project local “living
history” as one of the effective ways to
extrapolate the performing, methodological,
and research activities of higher education
students to the tasks of general educational
practice.

The combination of  performing,
methodological and research activities
of future teachers of music art in order to
extrapolate them to the tasks of general art
education practice in the context of modern
socio-political challenges, online learning,
processes of using computer technologies
and artificial intelligence (Al) becomes
an important factor in the formation of
critical and creative thinking of the younger
generation, in the understanding of national
and cultural identity in general.

Keywords: educational and methodological
support, professional training of a music
teacher, selective  professional  courses,
performing repertoire.
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0COb/IMBOCTI BUMOBU MPU
BUKOHAHHI BOKAJIbHUX
TBOPIB AHINIIUCbKOK MOBOIO

Cmamms po3zns0ae MemoduyHi pekoMeHAauii cmocosHo ocobaugocmeli pobomu
20/10€08020 Ma, 30Kpema, OUKUYilIHO-apmuKynsayiliHo20 anapamy 015 MpeHy8aHHs
npasusbHoOI 8UMOBU y BOKA/IbHOMY BUKOHAHHI AH2/TILICbKOIO MOBOK.

Y cmammi po3kpusatomscs egpekmugHi popmu pobomu 3 popMy8aHHs 38yKie ma
ocobnusocmeli ix 8UMOBU Y BOKA/ILHOMY BUKOHAHHI, G MAKOX HA 20/108HUX 8iOMiH-
HOCMSX 80KA/MbHOI 8UMOBU 8i0 38uU4aliHOi po3mMo8BHOI opgoenii. 30kpema, gucsim-
JINEMbLCS 8aXuUIUBICMb BiOMIHHOCMel 8UMOBU 8 aH2AIliCbKIli MOBI NOpiBHAHO 3
YKPQAiHCbKOI, @ MAKoX NponoHyMmMscsi Memoou no00SaHHS MpyoHOWi8 y 8UMosi
38yKiB, AKI 3HAYHO 8IOPI3HAMbCA ab0 | NOBHICMI 8IOCYMHI 8 YKpAiHCbKIli MO8i.
Asmopka onucye pi3Hi Memodu ma mpeHysanbHi ¢paszu i eMoHcmpye ix 3acmocy-
8AHHS HA B/1ACHUX ABMOPCLKUX NPUK/IA0AX.

Knroyosi cnosa: 8umosa, 80KanbHI meopu aH2/iliCbKO MOBOK, OUKUiS, apmuKy/s-
uis, opgoenis, 80KAbHA 8UMOBA, MOBHUL anapam, 38yKoymeopeHHS.

OCTaHOBKa Ta O0OIpyHTYBaHHSA

aKTyanbHocTi npobnemu. Y BoO-

KallbHOMY >KaHpi cnie Ta BuU-

MOBa HEpO3pMBHO  MOBA3aHi
Ta B3aEMOJOMOBHIOTL OAHE oAHoro. |
SIKWLO BMMOBA PIAHOK MOBOK [AETbCA
cnigakam nerile, To nNpaBuibHa AMKLIA
Ta apTUKyNALis Nig Yac cniBy iHO3eMHOI0
MOBOK BUWK/IMKAE HW3KY npobnem. Bu-
KOHAHHA MiceHb aHMiNCbKOI MOBOK B
Hawin KpaiHi € Y1 He HaNMNOLMPEHiLUM
nicnsg BMKOHAHHA YKPaiHCbKOK MOBOIO,
OfHaK Janeko He BCi CNiBakW BOMOAIHOTb
QHININCBKO, HE Kaxyuu BXe Mpo Tpya-
HOLWi NpaBWAbHOT AMKLIT Ta apTUKynsuii.
BigTak, NUTaHHS AOCNIIKEHHS Cy4aCHUX
cnocobiB TpeHyBaHHSA NMPaBUIbHOI BUMO-
BW Y BOKa/IbHOMY BUKOHaHHI aHMiMCbKOIO
MOBOI0, X ePeKTUBHOCTI Ta NPaKTUYHOIO
3aCTOCYBaHHA B HaBYanbHOMY npoueci
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rocTpo NOCTa€ nepep negaroramu no Bo-
Kany.

AHanis OCHOBHMUX AOCAIAXKEHb i Ny-
6nikauin. lNpobnema @opMyBaHHS BO-
KanbHOT Ta MOBHOI TEXHIKM 3HaKwna
BiZOOPaXKeHHS Y Mpausax TakMX y4YeHux
Ta MoBO3HaBUiB: JI. 3natoycTtos, M. Jle-
oHTOBMY, T. Mapgmwesa, K. CreueH-
ko, O. Onekctok, O. Mpsgko, H. Ashton,
P. Carley, I. Mees, M. Restituyo, J. Sampaio,
S. Shepherd, D. Woods T1a iH. porte, He-
3Ba)KalOUM Ha YMCIEHHI OOCNIOXKEHHS, AKi
6e3nocepenHbo abo onocepenKOBaHO
CTOCYIOTbCS AaHOi npobnemu 3aranom,
NPaKTUYHO HEeAOCNIMKEHUM NIULIAETHCS
acnekT BWBYEHHSI MPaBWIbHOI BUMOBM
Ta AuKLii Yy cniBi YKpaiHCbKMX BUKO-
HaBLIB aHMIiNCbKOK MOBO. HaykoBui
30e6inblioro  30CepemxyoTbCsl  MPOCTO
Ha 0COGNIMBOCTSIX BOKaNbHOI AMKLIi 6e3
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ypaxyBaHHS 0C061MBOCTEN Ta TPYAHOLLIB,
3 SAKMMMK 3ilUTOBXYHOTHCS CNOBHOMOBHI
BMKOHaBLLi MPU BMKOHAHHI aHIMOMOBHMX
niceHb. AGO >, HaBNaKw, iCHYOTb MpaLi,
yBara skux ChOKycoBaHa Ha MeToaax
(popMyBaHHS NpaBWIbHOI BUMOBM, NpOTe
6e3 ypaxyBaHHS My3MYHMX Ta BOKaNbHUX
ocobnmBocTein. A BMMOBa Yy BOKasbHO-
MY BMKOHaHHI 3HAYHO BiOpI3HAETbCS Bif
3BMYaAMHOI PO3MOBHOI, TOMY BaXX/IMBUM €
BMBYEHHS | BPaXyBaHHS HU3KMU BiAMIHHO-
cTen Ta ocobnusocTen.

Mertolo cTaTTi € HayKoBe 06I'pyHTYyBaH-
H ocobnuBocTert Ta edeKTUBHOCTI BU-
KOPWUCTaHHSA C€nocobiB TpeHyBaHHS npa-
BU/bHOI BUMOBM Ta AMKLIi Y BOKasbHOMY
BMKOHAHHI aHINiNCbKOK MOBOIO.

Buknap ocHoBHOro mMarepiany gocnia-
XeHHS. Y chepi BOKaNbHOro BUKOHABCTBa
YiTKa OMKLIS Ta NpaBuibHA apTUKynsLis
MalTb 0COB/MMBE 3HAYEHHS, amxe Le
K/TIOYOBI €1EMEHTH, 3aBASKN SKUM ChiBak
MOXe AOHEeCTM TeKCT Ta eEMOLLi0 A0 cyxa-
ya. Konv roBopsTb Npo AMKLItO, 333BUYal
nif LMM TEPMIHOM PO3YMitOTb CTYMiHb BU-
pa3HocTi MoBM abo 0cob6MBOCTI BUMOBMU
TOrO YM iHLWOro BMKOHABUS. ApTUKynaLis
X, Y CBOK Yepry, BM3HAYA€E, HACKIiNbKM
npaBuabHO GOPMYITbCS 3BYKM 3a J0MO-
MOrot0 apTuKynsuiinHoro anapary (Tobto
opraHiB MoBneHHs) [2, ¢.10].

Mg yac cnisy BinbyBaeTbcsa nepebyno-
Ba ros10COBOro anaparty 3 MOBHOI QyHKLT
Ha cniBaubKy. To6TO aptukynauis cnisy
CYTTEBO BIiAPI3HAETbCA BiL apTUKynauii
3BMYaAMHOI PO3MOBHOI BMMOBM ChniB. Y
3BMYANHOMY MOBJ/IEHHI B @HMMINCbKIiN BU-
MOBi aKTMBHO (YHKLiOHYIOTb 30BHiLLHI
opraHu MOBHOrO anaparty, B TOM 4ac K
nig, 4ac BOKaNbHOTO BUKOHAHHS eHep-
rifMHilWe MpaLoTb BHYTPILWHI opraHu, a
caMe M'aKe nigHebiHHA, roTKa, a3ukK. Bo-
KanbHa MOBa CYTTEBO BiApi3HAETLCS Big
3BMYAMHOI BUMOBM TaKOX i TUM, LLO 3BY-
KW BUMOBNSOTLCS MPOTSXKHO i HA Pi3HiN
BMWCOTI.

Y [OCnimKeHHI AMKUiT CYTTEBY pofib
BifIrpi€ BIACTEXEHHS, 9Ki CaMe 3BYKM
cnpuunHioTL i pedektn. [ns uboro
BMKOPUCTOBYETHC  MeToh,  (POHETUYHO-
ro aHanisy, npu $KOMYy BM3HAYAETHbCS
CTyniHb pO36ipAMBOCTI Ta NpPaBWUIbHOCTI
CNPUMAHSATTS OKPEMUX FONIOCHWUX Ta NPUro-
NOCHUX. 3aBASKM LlAHOMY MeTOAY BLAETb-
€S LleTaNnbHO BU3HAYUTU HE nLe AUKL
BMKOHaBLS, @ M YiTKiCTb Ta po36ipaunBicTb

p b
t d
k g
f v

th (as in’thistle’)

th (as in’this’)

s z
sh ezh (as invision’)
ch i

Tabn.1. [apHi 038iHKI ma aayxi npu2oNocHi 8 aHenilicekiti Mosi

OKPEMMX 3BYKIB, L0 BiAirpi€ 3Ha4YHy posib
Yy KOpeKLii HemonikiB AMKUii B LinoMy.
SK mokasye npakTuka, Le ocobamneo cTo-
CYETbCS KIHOYOro CniBy, agke came Ha
BEPXHiX HOTax MM CMOCTEPIraeMo §iK ya-
CTOTHilLE MepeKpyvyBaHHS MPUrON0CHUX,
Tak i 6inblwy 3MiHy ronocHumx. Lo uikaso,
npv NpaBUIbHOMY CMiBi FONOCHI 3BYKM
Haye 3/IMBAKOTbCA Ta 3BYYaTb AYXKE CXOXE
OOMH L0 oAHoro. | nuwe cnpaexHi Mai-
CTPU-BMKOHaBLi yMitoTb 36epiratn Mipy
B TaK 3BaHOMY BMPiBHIOBAHHI FOMIOCHMX,
abu YHMKHYTM iXHbOFO NepeKkpyyyBaHHS
Ta Hepo36ipaMBOCTi BUMOBM.

Oco6nuBocti opdoenii  aHmiNCbKOT
MOBM Ta iX BiA06paXeHHS Yy BOKa/IbHOMY
BUKOHaHHI.

[ns yKpaiHCbKMX BMKOHABLIB 30Kpe-
Ma Ta C/IOBSIHOMOBHMX Y LifoMy migro-
TOBKa penepryapy aHMiicbKOw MOBO €
0C006/IMBO CKNAJHMM 3aBOAHHAM, afxe L
[Bi MOBM [yXe Pi3HATbCS B MNaHi CBOiX
hOoHeTMYHUX xapakTepucTuk. Lle, cBoeto
yeproto, noTpebye akTMBHOI pobOTM Hag
3BYKOYTBOPEHHSIM Ta TPEHYBAHHS FO/0-
COYTBOPHOKUMX OpraHiB (ryb, 3ybiBs, f3umKa,
ropTaHi, MaKoro nigHebiHHs). Ko ui op-
raHW Manopyx/uBi, poT BiAKPUBAETbCS He-
[OCTaTHbO, TOAI OMKLS CTA€E HEYITKOK Ta
HEBMPA3HOK Yepe3 MJSBICTb apTUKYALLii.
IHOAI cniBaku TakoX HAaAMIPHO APTUKYHO-
10Tb, WO MPWU3BOAUTL O MPOTUNEXHOIO —
nepebinbweHoi AMKLIi, WO Tex € Hebaxa-
HWM, a[1)ke NPU3BOAWTb O BTPATU FOJI0COM
HeobxigHoi BokanbHOCTI. LMx Ta iHWMX

HefoNiKiB MOXHA YHWUKHYTU 3 A,OMNOMOrot0
CUCTEMHOIN0 BMKOHAHHA HU3KU u,inecnp;l-
MOBaHMX TPEHYBasIbHWUX BNpPaB.

TpeHyouM npaBuabHY BUMOBY Y BU-
KOHaHHi aHrNifcbko MOBOK HeobxigHo
CNipkyBaTM 3a aKTUBHICTIO Ta enacTuu-
HiCTIO A3uMKa, ryb, Ta CNOKIMHUM CTaHOM
061m4usa (abu He 3amisTv poboTy AoAaT-
KOBUX M'3iB).

Y BOKaNbHOMY BMKOHAHHI, Ha BigMiHY
BifL p0o3MOBHOI opdoenii, ocobnmBy yBa-
ry noTpibHO NpuAiNaTM came roNoCHUM
3BYyKaM, afyke BOHM € 3anOpyKoK rapHo-
ro BOKaJbHOMO 3BYKa, TOLI SIK MPUrONOCHI
NoTpiGHO BMMOBASATH YiTKO, NpOTE KOPOT-
KO i WBMAKO, abU He 3aWKOAMUTU AKOCTI
3ByYaHH4 npwu cnisi [4, c. 28].

B aHrnincbKin MOBI, 9K i B yKPaiHCbKIN,
iCHYIOTb A3BiHKI Ta ryxi npuronocHi. Mep-
i YTBOPHOKOTb 33 LONOMOroH Bibpauii ro-
NOCOBMX 3BMI30K i MOTIM NPU3YMUHEHHAM
MOTOKY MOBITPS; APYri X YTBOPHOTH 3a
[LOMOMOrol0  MPU3YNUHEHHSI MOBITPAHO-
ro notoky 6e3 Bibpauii. 3BicHO, y cniBi
Nnerwe BWKOHYBAaTM CnoBa, NobynoBaHi
30e6inblioro 3 BWKOPWUCTAHHAM [3BiH-
KMX NPUronoCHUX. TWUMOBI MPUrONOCHI
3BYKM iCHYIOTb MapHO, i Y BOKalbHOMY
BMKOHAHHI 3BYKM 4acTo MiACTaBASOTHCS
[LN9 NONerweHHs Ta MenofinHoCTI cniBy.
CnpobyeMo, Hanpwuknag, 3acnisatm /p/, i
NOMITUMO, LLO aBTOMATUYHO LeN 3BYK Yy
BOKa/IbHOMY BMKOHaHHi 3BY4MTb Habnu-
XeHo g0 /b/ (3BiCHO X, y TMX, Y KOro npa-
BM/IbHO MOCTaBMIEHA aHMIiMCbKa BUMOBA).
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YKpaiHCbKMM BMKOHABLSM BapTO CAiAKY-
BaTM 33 TaKMMW NApHUMM CMiBCTaBNEH-
HAMMW 3BYKIB, WO BiApasy MOKpPaWMUTb §K
QHININCbKY BUMOBY Y CMiBi, TaK i nerkicrb
BOKA/IbHOrO BUKOHAHHS.

Cepen A3BiHKMX NPUrONOCHUX TaKOX
€ Ti, 9Ki CKNagHO MPOCNIBYHOTHCS i CTBO-
ploOTb TpyaHoLwi y Bokani. Cepen Hux
HaMBaXXYMMU 019 BUKOHAHHS € 3BYKM /U/,
/r/, /W/, /y/. Ang nonerweHHs BUKOHAHHS
LUMX MPUTONOCHUX, 0COBNNBO, SKLLO BOHM
CTOATb Ha MOYaTKy CNOBA, BMKOHABLO
3HaLo6WTbCS AO0OATKOBE AMXAHHSA Ta Nea-
BE MOMITHE KOpOTKE BXMBAHHS J,0AATKO-
BMX roNocHMX. Hanpuknag, Taky ¢pasy sk
«would you really listen» npocnisaemo
HacTynHWM uynHoMm — /0oWOULD eeYOU
00REALLY ahLISTEN/.

SJKWO K MPUrONOCHMI CTOITb Ha-
NPpUKiHLiI cnoBa, MOTPiGHO mpocniByBaTH
MOro sk NOYaTOK BXE HACTYMHOro C1oBa.
BisbMeMo ans npuknapy ¢pasy «Look at
me». 3ByK /k/ MW NPUERHAEMO Yyxe A0
HaCTyMnHOro y BMpasi caoBsa at a4ns nomip-
HOCTI ANXaHHA Ta BOKAaJIbHOMO BUKOHAHHA.

Baxnueo TakoX  cnifkyBaTM  3a
CNiBBIAHOWEHHSM HAroNoWeHUX Ta He-
HarofowWweHnx cknagis. Yacto npu cnigi
BMKOHaBeLb MOXe BMPa3HO MpocCmniByBa-
TM 3aKiHYEHHS CNiB, LLO HE € TUMOBMM A/19
QHIMNINCbKOT MOBM i, BiNbLL TOrO, CTBOPHOE
aKLEHTW Ha HenpaBW/bHI eneMeHTu (Ha-
ronoc B aHMIiNCbKiN MOBiI 34e6inbloro
npunagae Ha Apyrui cknag, npoTe 3akiH-
YeHHS 4YacTo KOBTAETbCA ab0 3€AHYETLCS
Yy BMKOHAHHi 3 HAaCTYMHUM CN10BOM). ToMy
OCMWUCNEHE NPOCNIBYBAHHS TEKCTY 3 YiT-
KMM KOHTPONIEM HAronocCiB € BU3HaYasb-
HUM 0119 NPpaBUNIbHOIO BUKOHAHHA.

AHIINCbKIA MOBI NpUTaMaHHWIA psg
3BYKiB Ta iX Cnony4yeHb, sKi abcontoTHO
He XapaKTepHi Ans CNOBSHCbKOI BUMOBM.
Came ue, nepep, yciM, CTBOPOE HaMbinbLLi
TPYLHOLLI Ta MEpeLIKOLXAE AK MpaBwUb-
HiVi BUMOBI, TaK i BOKa/IbHOMY BUKOHAHHIO.
Konu BMKOHaBeuUb HaMaraeTbcs BiATBO-
puUTM HETUMOBMI 3BYK abo CnonyyeHHs
3BYKiB, OKPIM YCBiAOM/IEHHS NPaBUIbHOI
BMMOBM MOTPIGHO TakKoX CNiAKyBaTH 3a
TMM, abX HeCBiAOMO He BWUAINATU Ti CNno-
Ba Ta CKNagM, Ae 3yCTpivaoTbCs Li 3BYKM,
pob6KUYM HA HUX AKLLEHT.

PosrnsgHeMo geTanbHille npuknagm Ta-
KMX 3BYKOYTBOPEHb B aHMINCbKi BUMOBI.

1. Cnony4yeHHs 3BykiB /th/. na npa-
BWJIbHOI BUMOBM NOTPiBHO 3aTUCHYTU KiH-
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UMK 93MKa MoMiX 3ybam Ta cnpobysaTtu
cKasatu /c/ i /3/ (paHe cnonyyYeHHs 3BYKiB
Mo-pi3HOMY BMMOBASIETLCA Y Pi3HUX C/O-
BaX, HaNpuWKNag, y TakMxX HaWnoLWupeHi-
wux, 9k «through» [Bru:| i «the» |33l).
TunoBot NoMUAKO € abo ayxe 61M3bka
[10 YKpaiHCbKOi BUMOBA (4iTKi 3BYKM /c/ Ta
/3/, ab0 X HagMipHe BMCOBYBaHHS A3MKa
npu cnpobi BiATBOPEHHS aHMiNCbKOI BU-
MOBMW. 531K 3aBXAM MNOBWMHEH 3aMLIATUCS
B pOTi Ta HEe BMCOBYBATWUCS 30BHI poTa Ta
3y6iB.

Xopowow BnpaBow € NpuKNafaH-
HS BKA3iBHOMO Manbus A0 poTa (Have
MOKa3yeEMO KOMYCb, WO MOTpibHO 6yTn
TUX0) | CnoYaTKy OJHOTOHHE, Mi3Hiwe
MenoAiiHe MNpocniByBaHHA CKOPOMOBOK
Ha TpEHYBaHHS [AHOro 3BYKOCMOMYyYeH-
Ha. Hanpuknag, «Thirty--three thousand
people think that Thursday is their
thirtieth birthday»; «Thank the other
three brothers on their father’'s mother’s
brother’s side»; «Thank the other three
brothers on their father's mother’s
brother’s side» Towo.

2. 3BYyKkM /v/ Ta /w/. BumMoBnsoum 3ByK
/N/ My iMITYEMO BMMOBY YKPaiHCbKOIO
/B/. TpoTe 3BYK /W/, X04a i CXOXWH, Npo-
Te YTBOPKETHCA | BUMOBASETLCS 30BCIM
iHaKwWe, HeHaye KOBTA€TbCs. [loTpiGHO
BUTATHYTM AyAkow rybu Bnepen (Hibu
BMMOB/ISOYM YKPAIHCbKY /y/) i cnpobyBsa-
TW NPU TaKOMY MONOXEHHI Iy BUMOBUTH
YKpaiHCbKUI /B/.

TpeHyBaTM Ppi3HMLIO Yy BUMOBI UUX
[IBOX 3BYKiB MOXeMO 33 LOMOMOrow Ti€i
X BMLLEHaBeAeHOI BMpaBu 3 NpoCniBy-
BaHHAM, Hanpuknag, Takux ¢pas: «Very
well»; «We went to Wally’s volleyball
event under the village’s wilted willow,
with victory in mind. Wally would win the
volley versus Vinny»; «She had vicious
wishes that the worst would happen to
the versed men; these vicious wishes
made the versed men very wary that the
worst could happens.

3.3BYK /r/.BuMOBa aHMNiNCbKOK 3HOBY
X TaKM Bifpi3HAETLCA Bif, YKPAIHCBKOT /p/,
3BYYMUTb He Tak TBepAo i yiTko. [Ang npa-
BM/IbHOTO  3BYKOYTBOPEHHS  HeobXigHO
3aBEPHYTU S3MK Haszag, Npu LboMy Horo
KIHYMK MOBMHEH TATHYTUCS A0 rOpTaHi.
AHMNINCbKOK BUXOAUTb MAKMIM rapkaBuii
3BYK.

[lns TpeHyBanbHMX BNPaB MOXEMO BU-
KopucTatu Taki dpasn, 9k «Rose brought

really red roses from the garden;
«Rolling red wagons», «Really want to
run when it’s raining»; «Rory’s lawn rake
rarely rakes really right» Towo.

4. 3ByK /g/. YKpaiHCbKuUiA eKkBiBaneHT
LbOr0 aHMMiNCbKOro 3ByKa BMMOBISEMO
nvwe sk /r/ i B XOOHOMY pasi He Bu-
MOBASIEMO 9K /r/ (Hanpuknag, garden
|'ga:rdn|, girl |g3:rl|), amxe ue He nuwe
HEenpaBW/IbHO aHMMINCbKOW, @ W HaA3BK-
YaliHO YCKNAAHIE BOKaNbHE BUKOHAHHS.

[na TpeHyBaHHA npocnisyeMo @pa-
31 «A girly girl gave a gallon of glittery
grain»; «Glittering glassy glossyglaciers»;
«Glen forgot again the gambling game
and Gavin got the gram of gold»; «Gray
glue gun, green glue gun» Ta iHLWi.

5. 3ByK /t/. 3paBanocsa 6, aHrnincbKa
BMMOBA Ta YKpaiHCbKa AyXe CXO0Xi, npo-
Te iCHYE He3HauyHa pi3HMLA, 9Ka Yy ChiBi
BMPAXa€eTbCs HabaraTo ackpasiwe. B aH-
rNiNCbKIM BUMOBI LLeM 3BYK MOXeE 4acTo
6yT™M MAKUM (9K /Tb/) i BUMOBNAETHCS 3
6inblwnM Npuanxom. BUMoBa HaBiTb oyxe
CXO0Xa [0 YKPaiHCbKOi /4/: «want to try» —
lwa:nt|,|tu:], |tra1l.

6. 3ByK /h/. AHINIMCbKOIO LLeM 3BYK BU-
MOB/ISIETbCS TAKOX BiAMIHHO Bif yKpaiH-
CbKOrO /X/, 3 LOOATKOBMM MPUAUXOM. MU
Haye i He BUMOBNISIEMO CaM 3BYK, a MPOCTO
rOfIOCHO BWIOMXAEMO MOBITPS, Haye Au-
Xa€EMO Ha CKJ1o abo 3Mep3ni pyKu.

CnpobyeMO MpOMOBMUTM i nMpocniBaTu
dpa3y «A hungry heavy hippo heading
home».

7. 3aKiH4eHHs cniB Ha /ing/. Lle 3akiH-
YEHHS € HaA3BMYAMHO YacTo BXMBa-
HUM B aQHMIWCbKIA MOBI Ans 6yab-g9Koro
vyacy y ¢opmi Continuous abo Perfect
Continuous, BiATaK AyXXe MOLMPEHUM Y
TekcTax niceHb. OcobnueicTb BUMOBM MoO-
NAra€ y HEBUMOBI OCTaHHBLOTO 3BYKaA (/1/)
Ta Yy Ha3anbHi BUMOBI /n/, Hanpuknag, B
cnosi trying - | 'trarn|.

[na TpeHyBaHHS BMOGUMpaemMo Oyab-9-
Ke [Ii€CNIOBO aHMINCbKOK MOBOK Ta
Ha MOBTOPi MpocniByeMo Moro y dopmi
Continuous i3 3akiH4yeHHsM /ing/. Mo-
XKEMO YepryBaTu pi3Hi Ai€CnoBa y Til xe
dopwmi, 36epiratoum ToM e NpUHLMN Tpe-
HYBaHHS BUMOBM.

8. Kopotkuii 3ByK /e/ (sK y cnosax tell
[tell, fell [fel|]). Lna npaBunbHOI BUMOBM
NoTpiGHO He NpOCTO KOPOTKO BMMOBMU-
™ /e/, upboro mMorno 6m 6yTM [OCTaTHLO
B PO3MOBHIl aptukynauii. Mpote y Bo-



Pomalumna 3. C. OcobnnBocTi BAMOBM NpU BUKOHAHHI BOKaNbHUX TBOPIB aHMMiHCLKOK MOBOK

KaNbHOMY BMKOHAHHI NMPOTSXKHICTb 3BYKA
06YMOB/HOETLCS HOTHWUM CMiBOM, TOMY TYT
BaX/IMBY PONb Bifirpa€ npaBuibHa Mo-
31Li9 MOBHOrO anapaty. [1ng npaBuibHOI
BMMOBM NOTPIGHO BIAKPWUTKU pOT, SIK A9
BMMOBM /a/, ane npu LboMy BUMOBUTH /e/.
3BYYaHHSA MpM TaKil NO3uMLii poTa 3HA4YHO
BiAPI3HAETbCA BifL 3BM4YaMHOro, npwuTa-
MaHHOTO YKPaiHCbKii BUMOBI.

MpakTuKyiTe y cniBi 3a AOMNOMOrow
Takoi (dpasu, Hanpuknag, gk «Send ten
men to mend the den».

9. 3ByK /i:/ Ta /i/. BuMoBa aHrninchb-
KO MOBOK Ma€ [fBa BapiaHTu. [epluni
iLEHTUYHWUIA YKPAiHCbKOMY €eKBiBaNeHTy
(meet |mi:t]; please |pli:zl), opyruit xe
KOPOTWMI Ta rMBLWKMI, fecb MixX BMUMO-
BOI YKpaiHCbKMX 3BYKIiB /i/ Ta /v/ (it Ittl;
split [splzt]; ring [rinl). 3BepTaemo ysary
Ha TPAHCKPUMLIO CNiB ANS NPaBUIbHOCTI
BMMOBM (#oBra /i:/ un kopotka /i/).

[na TpeHyBaHHS 3BYKiB MiginayTh Taki
BMpasu: «l miss my Swiss miss and my
Swiss miss misses me», «Strict vegans
eat beet chips with bean dip, and keep
meat and fish dishes out of reach».

BucHOBKM Ta nepcneKkTUBYM NoAaNbLIMX
po3BiAOK HanpsMy. AHriCbka BMMOBA
3HaYHO BIAPI3HAETbCA BiA YKPAiHCHKOI,
il NpUTAMaHHI 3BYKM, IKi oyXKe Pi3HATbCS
260 i 30BCiM BiACYTHI B YKPaiHCbKiM MOBI.
[lo Toro , BOKanbHe BUKOHAHHS 3yMOB-
JIIOE [OAATKOBI TPYAHOL ANAS YiTKOCTI
OVKLUIT T3 NPaBUAbHOCTI apTUKynsLii.

[aHa cTaTTs po3rNsfaE Bax/MBi KOM-
NMOHEHTM BOKANbHOTO BUKOHAHHS  aH-
NiMCbKOI0 MOBOK, MPOTE He BUYEpnye
BCiX MOro acnekTiB Ans YKPaiHOMOBHMX
cnisakiB. KpiM Toro, poboTta Han AMKLi€
noTpebye NOCTiMHOI yBaru Ta HOBMX BrpaB
LNS TPEHYBAHHS.

OTOX MOXEMO 3p0obUTM BMCHOBOK, LLO
LS TeMaTuKa € HeLOCTaTHbO BUBYEHO
i noTpebye NoOAANbLWOro AOCNIOXKEHHS W
PO3BUTKY CNOCO6IB BLOCKOHANEHHSI BUKO-
HaHHSI aHIOMOBHOTO penepTyapy yKpaiH-
CbKUMMW BUKOHABLSIMMU.
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Peculiarities of teaching  English
pronunciation and enunciation in vocal
performances

The article reviews methodological

recommendations regarding peculiarities of
speech apparatus functioning, particularly
focusing on diction and articulation, with
the purpose of training correct pronunciation
while singing in English.

There is special emphasis on the
importance of wusing correct articulation
and clear diction in vocal performances and
the main differences of vocal enunciation
compared to orthoepy in regular speech. The
author focuses on the peculiarities of English

pronunciation
performances.

The article highlights effective methods
of working on sound formation and the
peculiarities of their pronunciation while
singing. In particular, it focuses on the
difficulties that arise in singing and are
predominantly connected to the pronunciation
of consonants and some vowels while singing
in English. The author emphasizes particular
methods and ideas on how to improve vocal
performances.

The article describes peculiarities of
using words which contain difficult for
vocal enunciation unvoiced consonants
and techniques of replacing them with
corresponding voiced consonants, as well as
connecting consonants at the end of the word
to the beginning of the next one.

It also covers the importance of the
differences between English and Ukrainian
pronunciation. The author offers methods
of overcoming pronunciation difficulties in
English, particularly those sounds that are
either absent in Ukrainian or significantly
different from Ukrainian pronunciation. The
author points out that sound formation in
these two languages differs greatly and
highlights the importance of using training
techniques that may help to effectively
improve the pronunciation of particular
English sounds and sound combinations while
singing. The article also describes various
methods and demonstrates their usage on
training phrases created by the author.

The author concludes that improving
vocal enunciation depends on the right
approach, using appropriate English diction
and articulation training methods, which
require further development of training
exercises. Therefore, the author believes the
topic remains insufficiently studied and needs
further research.

Keywords: pronunciation, vocal works in
English, diction, articulation, orthoepy, vocal
enunciation, sound formation.
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