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IHTEIPALUA AYAIANBHOI
TEATPAJIbHOI KOMYHIKALI
B YPOK MUCTELLTBA

Ha npuknadax enepwe po3pobneHoi iHmezpauii meampaneHo20 aydioMmucmeymea
8 YpOK Mucmeumea 8 cmapwili WKoai asmopu cmammi npedcmasiswme 8apiaH-
mu CmBopeHHs amMocepu MUCMeybKo20 CNiNIKy8aHHS y4HIB, W0 HaAauWmogyrnms
Ha cnpuliHamms i 8upobieHHs 8/1CHO20 UiHHICHO-eCMemu4YH020 CaMOBU3HAY€eH-
HS. Bapianmu iHmezpauyii 3 MoxuIuBicmio CyxaHHs U y4acmi y CmeopeHHi y4yHaMuU
aydianbHo20 meampanbHo20 npodykmy ONUCAHO HA Mamepiani 8UBYEHHS MUC-
meymea agpuKaHCbKo20, AMEPUKAHCbKO20, apabo-MycyibMaHCbKo20, 0aneKocxio-
HO20 ma [HOIlICbKO20 Ky/bMmypHUX pe2ioHi8. 3anpoNoHOBAHO MBOpPYi 3ABOAHHS,
CNpSIMOBAHI HA HAC/IOY8ANbHY MA iHMepnpemauitiHy OisNbHICMb CMAapuwoKaac-
HUKi8 y npoueci iHOugidyaneHoi | KoJIeKMU8HoI meampanbHoi meopyocmi.

Knroyoesi cnoea: aydiansHa meampansHa KOMyHiKayis, aydiomeamp, 8UX08AHHS, iH-
meapauis, Ky1bmypHi pe2ioHu cgimy, y4Hi cmapuwux Kaacie.

KTyanbHiCTb HayKoBOi npob6ne-
MM [ONITAE B TMPMUBEPHEHHI
yBary LKONSPIB A0 XXaHpy ay-
ZioTeaTpy, L0 3aBXAM aKLEHTYE
AKiCHMI BiK CNOBa, NPUPOAA SKOro «Mai-
e TOTOXHA iHTOHauii cnogigi, po3MoBM
Biu-Ha-Biu» [9,c.53],a oTKe, i B HAAAHHI
MWUCTELTBY 3BYYHOrO0 C/I0OBa MApUTETHOI
3HaYYLWLOCTI mopsag i3 TpaaMuiiHO npea-
CTaBNEHMMM B LLIKOJi BMAAMM MUCTELTBA
(>kmBomnuc, My3uka, TaHui). CborogHi yu-
HAM BaXXKO 0Opa3HO BMCNOBMOBATU CBOI
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OYMKM | MOYYTTS, OCKiNbKM Cy4YacHuM
Bi3yaflbHMI OYM MpPAKTMYHO BIiAMIHMB
MUCTELTBO C/IOBa, BiAAaBlWM Mepesary
3puMoMy. ToMy CBOi BHYTPIiLUHI nepexu-
BaHH$ YYHSIM fieriue BUPa3UTH B CTUCTIOMY
CMC-NOBIAOM/EHHI, HA KLUTANT «Bay», KOK»
abo y «poTui» Ha MOBiNbHOMY TenedoHi.

XyLOXHS KOMYHiKalisa 3aBAsiku ro-
nocy, Wo 3By4uTb B edipi, 3aBXAn 3a-
rafkoBO MaHUTb C/lyxaya, [apyluu
MOX/IMBICTb BiAiATM Big ©GaHaNbHOCTI
M OpraHiyHo CTaTM YYaCHMKOM MEBHOI
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iCTOpIii WNgxoM cniBnepexxuMBaHHS, Bnac-
HOI YyTAMBOCTI.

TeatpanbHe aygianbHe  MUCTELTBO
- Le BiAHOCHO HOBMI YMHHMK BMXOBHO-
roO CErMeHTY YPOKY, O Ma€E MpUBEPHYTH
yBary Y4HiB 00 CNPUIAMAHHA i MOXNU-
BOCTi CAMOMY 3[iACHUTU TBOPYMIA MpoLLec.
Apxe, ak nuwe |. bex, «03HaMoOMMBLUUCH i3
NpoAyKTaMu TBOPYOCTI, iX CMOXMBAY CTAE
CNiBTBOPLEM, OCMUC/TIOKYM CBOI BpaXKeH-
HSl, BCTQHOBJ/IIOKOYM acoulialii igen, 3Mi-
cty» [1,c. 27]. ToMy po3rnsaaEmMo BUKOpU-
CTaHHS TeaTpanbHOro ayLioMucTeuTBa sK
iHTerpawito piBHOro cepef, piBHUX BULIB i
YaHPiB MUCTELTBA, L0 MOXe MOTUBYBATH
YYHIB [0 CMPOEKTYBaHHA Ha cebe ronos-
HOI ifei, 3aKnafeHoi B iHTOHALiMHKIA Ma-
JIIOHOK MepPCOHaXiB ApaMaTUYHMX TBOPIB,
i CTBOPUTM iHTENEKTyasbHO-eCTETUYHY
aypy A0 MOBHOrO 3rypTyBaHHS BMXOBAH-
LiB 33 paxyHOK po3luMpeHHs 6a3un nena-
rOriYHUX TEXHONOTIN.

AHanis octaHHix pocnimkeHb. [paub
OCTaHHIX pOKiB NPO BUKOPUCTAHHS ayLio-
MeniHOro NpocTopy B ranysi Teatpasnb-
HOro MMCTELTBA B paMKax YpokiB ecTte-
TUYHOTO LMKNY He 3HaWAeHo. B iHTepHeTi
€ YMMano aMaToOpPCbKMX NMopaj Ta MOKpo-
KOBWMX iHCTPYKLIM LWOAO CyXaHHS Ta Ha-
BiTb CAMOCTIMHOrO HamnWCaHHS BAACHOI
QYLIOKHUXKM, ane BOHW He CTOCYHTbCS
BMKOPUCTaHHSA ayAiasbHOro TeaTpanbHOro
MUCTELTBA. SIK HayKOBO-BMXOBHY npobe-
My B YKpaiHi TeMy gocnigxysanu: |. Perei-
no [11] - npo dopmMyBaHHS ecTeTUYHOro
CTaBNeHHS [0 MWUCTeLTBa B MOJIOALUMX
nigniTKie 3acobaMn papioMoBneHHs; M.
NaxoBuubKuii [5], SKnii BBaXKaB CTyXOBUM
KOMMOHEHT JOMiHYUYMM Ans GOpMyBaH-
HSl TPMBANIMX 3HAHb | HABMYOK 3 iIHO3EMHOI
MOBM; LtO X i1et0 CTOCOBHO HaBYaHHA CTy-
neHTiB poskpuna J1. BonowwuHa [2].

€ UikaBi HanpautoBaHHS, NPUCBSAYEHI
TeaTpy nepen MiKpOQOHOM i 3aranom
pagiomucreutsy (/1. Heain) [8] Ta BuKO-
PUCTAHHIO MeLiaTeXHONOrM Ang 3anucy
BNACHOrO BMKOHAHHS LWINSXOM 3acTocy-
BaHHA Nporpam ANs CeMMnatoBaHHS, 06-
po6KM 3BYKY, abu CTBOPUTU OAHIV NOAMHI
[lyeTHe yu aHcambnese 3By4aHHs (A. Top-
MaxoBa) [12], wo, Ha Hawy AyMKY, MOXe
CTaTV NEepPCNeKTUBHUM i MONYASIPHUM BU-
WeM y CTiHax 3aknafy 3aranbHoi cepen-
HbOT OCBITU.

Merta cTatTi — 03HalMOMMUTH i3 NpuKna-
[aMn po3pobneHnx BapiaHTiB iHTerpauii
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AyAIMHOrO TeaTpanbHOro MMUCTeuTBa B
CTapLWil WKOAi, NPUKMETHOK PUCOID KO-
ro € JOBEPLUEHICTb XYAOXHbOIO CNOBA.

Buknap ocHoBHoro martepiany. [aHa
CTaTT € NPaKTUYHWM CYNpOBOLOM A0
paHiwe onybnikoBaHoro Aponucy «Ay-
[ianbHa TeaTpanbHa KOMYHiKauif: Bu-
XOBHMI acnekt» [6, c. 41-45]. Y mexax
uiei nybnikauii Ha npuknagax Bneplue
po3pobneHoi iHTerpauii TeaTpanbHOro
ayAioMuCTeuTBa B YPOK Y CTapLil WKoONi
npeLcTaBMMO BapiaHTM CTBOPEHHS aT-
MoChepU MUCTELbKOro CRiNKyBaHHS Yy4-
HiB, WO HANALTOBYKTb HA CNPUMHATTS i
BMPOONEHHSA BNACHOTO LLiHHICHO-ecTeTnY-
HOro camoBu3HaveHHs. Ui wnaxu nepen-
6ayatoTb CIYXaHHS | MOX/IMBICTb CaMOMy
6paTM y4acTb y CTBOPEHHI ayhianbHoOro
TeaTpanbHOro MNPOAYKTY Ha MaTepiani
BMBYEHHSI MWCTeLTBa adpUKaHCLKOro,
aMepuKaHCbKOro, apabo-mMycynbMaHCb-
KOro, [OanekoCxiAHOro Ta iHAINCbKOro
KYNbTYPHUX PEriOHIB, O MPOMNOHYETHCS
CTapLloKIacHMKaM y Kypci «Mucreutso»
AN CTAapLUOT WKON.

Hwxye HaBoavMO mMpuknagu Ao nep-
WOoi YacTMHM niapyyHmnka «MwucreuTtso.
(10-11 kn.) [8], aKLeHTYyOUM yBary y4HiB
CTapwoi wWKoaM Ha ¢GOopMyBaHHI 34aT-
HOCTi CyXaTu Ta eMOLLIMHO BiAaryKyBaTUCh
Ha Mo4yyTe y npoueci iHAMBiAYyanbHOI Ta
KONEKTUBHOI TeaTpasibHOi TBOPYOCTI.

AgpukaHcoKuili - KynemypHuii  pezioH.
BcTynHe 3aHATTS 3 TeMU pO3MNOYMHAEMO
i3 MPOCNyX0BYBaHHA ayAiokasku «4Yu na-
neko no AGpukn?».

lMicna npocnyxoByBaHHS 3aXONIOEMO
yYHiB 6ecifoto Ha TeMy «Yu LikaBuTb Bac
Adpuka Tak camo, gk repos kasku Cnas-
Ka?». Y HeBuMyLeHiN dopMi wwKkonapi
MalTb BMCNOBUTU CBOI AYMKM, MOroAXy-
I04YMCb YM He MOromKyHUMCb 3 FepOEM
Kasku. NpuHarigHo BYWUTENb BUABASE He
TiNbKKM piBEHb iXHbOI 0Bi3HAHOCTI WOon0
L€l YAaCTUHM CBITY, @ M YMiHHS X10ONUiB i
[iBYaT rpaMoTHO, BifIbHO i IErKO BMC/IOB-
noBatucb. lani BumMTenb nepexoauTb 40
03HAaMOM/IEHHS CTapLUOKNACHMKIB i3 3Mi-
CTOBMM MaTepianom NiapyyHuKa.

AMepuKaHcoKuli KynbmypHuil pezioH.
Y nigpo3aini «Ha cueHiyHnx nigMocT-
Kax» [8, c. 21-22] nponoHyeEMO 3HaNOM-
CTBO 3 HaZ3BMYaAMHO MOMNYNSPHOK MECOD
YCNAaBNEHOr0 AMEpPUKAHCbKOro Apama-
Typra i nucbMeHHWKa TopHTOHa Yannge-
pa (1897-1975 pp.) «Hawe ™icteuko»,

HanucaHow B 1938 p. B ykpaiHcbkomy
ayniodoHai 3b6epiratotbcsa 3anucu  Ui€i
BMCTaBM Y BUKOHAHHI akTopiB [Hinpone-
TPOBCbKOro YKpaiHCbKOro MonofixxHoro
Teatpy, Mukonaiscbkoro obnacHoro Tea-
Tpy, CyMcbkoro obnacHoro Teatpy, YepHi-
ricbkoro Teatpy iMm. T. I. LLleB4yeHka, BOHa
KOPUCTYETLCA HE3raCHUM iHTepeCcoM.

Mpocnyxaswu n'ecy abo dpparmeHTH 3
Hei y Knaci, NPONOHYEMO 3aBAAHHS Mpo-
cnyxaTu ii we pa3s CaMOCTiMHO i 36arHyTu
roN0BHY iAel, BKNAAEHY B yCTa OAHOrO
3 TONIOBHMX MEPCOHAXIB - MNOMIiYHMKA
pexucepa: «LLlobu xutu, Tpeba nobdutn
XWUTTS, @ Wobu NbuTK XKUTTA, NoTpib-
HO XuTu...». LIi cnoBa MoxHa 3anucatu
Ha [owWwLi, a NOTiM pO3ropHyTH ix obro-
BOPEHHS, TOPKAOYMUCb TaKUX MUTaHb: Yn
BBaAXAKTb Y4YHi L0 ¢pasy adopusMom,
yn nopobaeTbcs ii opuriHanbHa dopma
noAauyi, 3 KO METO ApaMaTypr BXMBAE
npuiom dnewbeky TOWO (BeaeMo ay-
niosanuc obrosopeHHs). CnoyaTky 3'co-
BYEMO, UM 3HAIOTb YYHi e TepMiH, apxe
BiH LUMPOKO 3aCTOCOBYETbCA B iHTEPHETI.
[oSACHIOEMO: el TepMiH 03Ha4Ya€e «cno-
MMH» Y KOHTEKCTi «TyT i Termep» — «TaM
i TomOi», NOXOAMTb Bif, QHMMIACBKMX CJiB
flash = muTb, cnanax i back - Ha3ag. Llen
TEPMiH AyXe WBKAKO Habpas obepTiB B
iHTEpHEeTI Ta CyyacHii Teopii MucTeuTBa
Ha 3MiHYy CNoBY «CNOMWHY». (MemoduyHuli
KOMeHmap: uem ayaio3anmc y4Hi 3MOXYTb
npocnyxatu i nouvytn cebe: cBii ronoc,
CBOi iHTOHALii, SKMMK nepenawTb CBOI
MOYYTTA — HACKiNbKKM Le iM BAanocs).

€, 3BMYalHO, 1 iHWIi BapiaHTM poboTu
3 LLi€l0 MECOK: HAaNpMKNaa, NOCTaHOBKa i
ayniosanuc ii BNaCHUMMU CMNAMK LUNSXOM
CTBOPEHHSI KOHKYPEeHTHOro cepefoBuLia
0N NPOBEAEHHS KACTMHIY HA BMKOHAH-
HS aKTOPCbKMX ponen, Ha poboTy 3BY-
Kopexucepa, My3myHoro odbopmioBaya,
areHTiB 3 pek/siaMu ayaionpeMepu ToLO.
MeparoroBi siKk opraHizaTopy Xy4OXHbO-
€CTeTMYHOrO BMXOBAHHS Cnif Tak byay-
BaTW BMXOBHY CTpaTerito, «1o06 nAnHa
Bunpobysana cebe... Wykana CBOE Micue
Ha OCHOBI BiANOBiIAHMX 34ib6HOCTEN» [1,
c. 28]. Y Takuit cnoci6 — BMKOHABCbKUM
- MW He TiIbKM NONyNsSpU3yeEMO iM'q BU-
[aTHOrO aMEpUKaAHCbKOro ApamaTypra
i 3000yTKM BMKOHABCHKOI MaMCTEpPHOCTI
YKpaiHCbKMX npodecioHanis, a n pony-
YAEMO YYHIB 4O CAMOCTIMHOI TBOPYOCTI.
SAKWO B Knaci € MeAiHO «nifKOBaHI»

YY4Hi, SKi po3yMitoTbCa Ha nNpobnemi ceM-
N/IOBAHHSA 3BYKY, TO A1 CaMOCTIMHOro
BMKOHaHHA necu byne focTaTHbO Habara-
TO MEHLUEe KaKTOPIiBY», HiX KiIbKiCTb Nepco-
HaxiB y meci — 23.

Janekocxionuii KynemypHuii pez2ioH.
3a3paneriob, 00 BMBYEHHA L€l TemMu
pobMMO ayaio3anuc MOETUYHOro C/ioBa
CyToky-iH, Mauyo bacbo, Oe-Ho Ticato
B nepeknagi |. boHOoapeHKa y BUKOHaHHI
YYHIB i PO3NOYMHAEMO TEMY 3 MPOC/YXO-
BYBaHHS BipLUiB:

lipcoka pika

lpuckoptoe csili nauH

Ha minuni.

A mpanumecs ili ckens -

Po3dinumescs U cnaimae pykasu.

(Cymoky-iH)

Xoy sk 8duenstica -

JKodHoi nunuHku

Ha 6inocHixHuUX Keimkax xpuzaHmem!

(Mauyo baceo)

Munytoce micauem,

A Ha Oywi - ne4ans.

lpuxodums 0CiHb

He nuwe do meHe,

Ane 0o meHe mex 8oHa npudiwnal

(Oe-Ho Ticamo)

Yunteno. Bu npocayxanu  SINOHCbKY
noesito 8 WaHpi XOoKKy, abo xaly. Bipuwi
8 UbOMY JKAHpI, SK 8U 3HAEME 3 YPOKi8
Nimepamypu, npucss4eHi  naHowagpm-
HUM MOmu8gam, seuwam npupoou | 4acmo
CNiBBIOHOCIMb CYEMHe Xumms KOUHU 3
HENOXUMHUM CNOKOEM Npupoou, Hazadyr-
4u HaM npo eenud ii, a omme - i HOUHU.
/Jlo cnosa, yu 8nizHanu 8u 20/10CU C80IX 00-
HOK/MAcHuKig?

SAKWO KNac — «aKTOPCbKWI», Npono-
HYEMO MOCTaBMTU MECY AMOHCLKOrO Apa-
MmaTypra CaHesauy MycsHokonsi «Y nep-
CUKOBIM rato» [7, c. 96-121], 3pobuBLun
ii aymiosanuc. (MemoduyHuli komeHmap:
nepep 3anuMcoM yuyuTenb MaE 30cepeau-
TW yBary Y4YHiB Ha pO3LINOBMX 3HAKax,
- CaMe iX BXMBAHHS B TEKCTi AOMOMOXe
rpaMoOTHO i 06pa3HO 3A4iMCHMTM aydiosa-
nuc umx Bipwis. Ane, oKpiM LbOTO, Y YK-
TaHHi HOHMI aKTOp MaE nepenaTu i CBOE
0COBMCTICHE eMOLifiHe CTaBNEHHS).

IHOiticokuli  KynomypHuii  pezioH. Y
BCTYNi [0 TEMW NPOMNOHYEMO NPOCIYXaTu
iHAiMCbKY aymiokasky Ha Bubip («JoBip-
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JIMBUIA CBALWWLEHHUK», «HeBAAYHUI TUTP»,
«[Mpo cBapky Apy3iB» Ta iH.) Ta NOMipKy-
BaTU BrosioC Hag npobnemamu, sKi B HUX
BMCBITNIEHO, @ MOTIM NepexoanTV A0 3Mi-
CTOBOrO HaMmOBHEHHS TEMM BiAMOBIAHO A0
nporpamu i nigpyyHuka.

Apabo-MycynbMaHcoKuil  KynbmypHuii
pezioH. Ha noyamky poskpumms memu
cnif 3pobutn aypioBCTyn — HagaTH yud-
HSM MOX/MBICTb MOCNYXaTW 3BYKU Myra-
My, dnentn. lopeyHo BGyae npocnyxatu
i3 CTaploknacHMKaMu aymiosanucu py-
6aiB Yy BMKOHAHHI YKPaiHCbKOI aKTpUCK
Onekcanapu Kpasuenko (Dovidka. Biz.
Ua. [logioHukK uikasux ¢akmis ma Kopu-
CHUX 3HAHb, Oxepeno: https.//dovidka.biz.
ua). Mepepn NpoCIyXOBYBaHHSAM 3BepTaE-
MO yBary Ha YMCTy BMPasHy BMMOBY akK-
Tpucw.

Ha 3asepwaneHomy ypoui sk y3aranb-
HEHHS 33 L€ TEMOK 3BYYUTb ayAio3a-
MWC BipLWiB Y BUKOHAHHI YYHIB:

A6y A6oannax xwagpap Pydaki
(Mepeknap B. Mucumka)

Bce lide 2apa3d, Hemae nepeboro

B dinax meoix. Tak yom e 207108010

Tu noxunuecs? Beceno wwusu!
lMonwbneruli mu doner camoro!

Bizupie pada wio momy dodacme,
Xmo mace sce, wo mpeba 0715 cnokot?

He podums mamu 080ox makux, 5K mu,
Hema Ha caimi 08ox mako2o kpoto!

He 3amukae boe mobi dseped,
He gidyuHuswu cmo neped moboro!

(MemoduyHuli komeHmap: cnpsmynTe
YYHIB MPOYMTaTH Lei Bipw Tak, Wwob ne-
PEKOHATU CNyXayiB Yy BUCHOBKY, LLO 3BY-
YUTb B OCTAHHIX ABOX pAAKaXx):

[N15IHb HaBKpY2U PO3YMHUM OKOM,

He mak, ax doci mu dususcs.

Ceim — mope: mox 6ydyt cgili YoseH
13 006pux 0in, w06 He po3buscs.

(MemoduyHuli KomeHmap: nig 4ac npo-
YUTaHHA Bipwa y4Hi cnpobyoTb nepena-
T pi3HUMK iHTOHAUisMK dinocodcbky
LYMKy noesii, BUKOPUCTATH Pi3He iHTOHa-
LiiHe 3abapBneHHs — y nparHeHHi bytn
MOYYTUMM i 3PO3YMINUMU: «...ANS KOro?
[J19 4Oro 7 3 9KOK MEeTOH ? 3apajm 4oro s
BMKOHYIO Lier Bipw» [ 3, c. 209]).
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Manum 3ado8016HSLCk, ywieto He Kpusu,
by0b 8inbHUL, HAXUSIMb HE KBANCs 20/108U.
B 006pi - 3a6y0b cebe | He sdagatics 8 myey,
B Hy#i — npo cebe 06ali i seceno xusu.

(MemoduyHuli komeHmap: Tlicna cny-
XaHH$ 3aMpoCiTb YYHIB 3HANTH IHTOHALLIN-
He 3abapBfieHHs LbOMY BipLly CaMOCTIil-
HO, LL,O [LONOMOXe JOHEeCTH MOro OCHOBHY
AYMKY).

Omap Xaiiam
(Mepeknapg B. Mucumka)
Xali KoxHa Mums, W0 8 8iYHicMs npomalive,
Tebe swaciusoe, 6o 20/108He,
lllo Ham daemeca mym, -
wumms: nunbHyd we!
SK mu 3axo4eu, mak 80HO U MUHe.

(MemoduyHulli koMeHmap: nonpociTb
YYHIB Nif Yac Aeknamadii Biplwa Hamara-
TMCS BUKAMKATWM €MOLLIMHY peakuito cny-
XaJiB; 414 LbOro CNig noaymatu Hanepes,
SKi CNOBA 3 LLiE0 METO CNif akLeHTyBa-
™).

Xiba y Bcecgimi Halikpawuli meip — He Mu?
B oy4ax y po3ymy 3iHuus 0 0yx — He Mu?
Lle kono Bcecgimy ckudaemescs

Ha nepcmeHs,
A KaMmiHb, U0 20pums SicHiw 00 3ip, - ue Mu.

(Memoduy4Huli komeHmap: nepeg, Npo-
UMTaHHAM BiplIa ClyxayaMm BapTo Noay-
MaTU Haj TEMMOM MOB/IEHHS, 36epiraloym
YiTKiCTb i BUPA3HICTb AMKLIi).

Y Harodi BYMTENO CTaHe TPEHIiHr 3
TEXHIKM MOBNEHHS, po3pobnexunin J1. Jlu-
MapeHKo, Ae AeTanbHO i 3p03yMino onu-
CaHO eTanu i BNpaBM Ha BUPODBNEHHS
MWNO3BYYHOCTI, CUAM 3BYKY, MONBOTHOCTI
ronocy Towo [4,c.432-456 ].

BucHoBok. MpeacrasneHi BapiaHTH iH-
TerpanbHOro BMKOPUCTAHHS ayaianbHOro
TeaTpanbHOro MUCTELTBA Ha YpPOKax Mu-
CTeLTBa akLEeHTYTb GaKT NOCTiMHOrO ne-
pebyBaHHS YYHiB Y cepefoBULLI WeaeBpiB
CBITOBOr0 MWCTELTBA. 30CEpemKeHi Ha
MEeBHMX HaLiOHANIbHUX XYLO0XHbO-ecTe-
TUYHMX acnekTax ayLioMMCTeuTBa, Onu-
CaHi BapiaHTU [alTb MOXIMUBICTb MpoO-
CTEXMTU iLet0 TBOPYOCTI, 4O AKOi MOxe
A0NY4YUTUCA YYEHD.

Mopanbli Kpokn y npoueci anpoba-
uii po3pobneHoi KoHuenuii iHTerpauii
ayLianbHOi TeaTpanbHOI KOMYHiKauii B
HaBYaNbHO-BMXOBHWIA NpoLLeC NonsratTb

B peanisauii nogibHoi poboTu B ayamTop-
Hill Ta N033ayAMTOPHIM poboTi y4HiB No-
4aTKOBOI i OCHOBHOI WKonw. [MeparoriyHoi
po3pob6ku NoTpebyloTb BNpaBu Ha BUKO-
PUCTaHHS UMX iAeN Ha ypoKax nitepaTypu,
MOBM, iCTOpii TOWO. He MatTb 3annwaTm-
€ nosa yearot npobnemu, Noss3aHi 3
NOEAHAHHAM ayAio i APYKOBAHOro Cnoga
NniTepaTypHMX TBOPIB.

LLinpoki nepcnekTmBu no3HayveHa npo-
6nemMa BiAKPMBAE ANS 3aKNafiB BULLOIT
OCBITW, MPOMOHYIOYM iHTErpaLito ayaianb-
HOI TeaTpasbHOI KOMYHiKaLii B HaByasb-
HO-BWMXOBHMI NpoLec.
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Modeling of professional training of music therapists in
universities of Europe and the USA

The article examines the concept of music therapy,
which is one of the oldest applied forms of using art
in society and takes on a unique format in the 21st
century. The intensive development of music therapy
technologies in the socio-cultural space allows us to talk
about the prospects of this direction in the framework
of solving the main issues of restorative medicine. One
of the effective ways to overcome problems in the
educational space is using technologies that create
comfortable objective and subjective conditions for
emotional and psychological self-regulation, ensure
the person’s emotional stability, prevent the syndrome
of “emotional burnout” and is an essential factor in
achieving success in education, development and
professional activity.

The scientific and methodical literature analysis
made it possible to determine music therapy specialists’
professional training model. It was also determined that
implementing music therapy into the content of modern
university education in Europe and the USA is the most
effective mechanism for solving these issues because
music therapy is the same means of influencing a person,
aimed at preserving and restoring his psychological health.
The universities of Europe and the USA prepare specialists
and students, who can regulate physical, emotional, and
psychological states, relieve tension and fatigue, resist
stressful situations, and help other members of modern
society to use the possibilities of music therapy effectively.
The article states that when modeling the professional
training of music therapists, it is necessary to adhere to
the following system principles: developing theoretical
knowledge, social competence, professional qualities,
and practical skills and abilities. Using music therapy in
the modern university space contributes to solving the
identified problems, for which it is necessary to implement:
highly qualified training of personnel in music therapy, as
well as to introduce educational projects and programs of
universities in Europe and the USA into the educational
process of Ukraine.

The prospects for developing music therapy are
to expand and unify the information space. Interaction
between specialists in the artistic direction, doctors,
psychologists, and teachers should guarantee success
in establishing and recognizing music therapy as a
sanogenetic technology on the scale of social society. This
will provide new opportunities for the conscious use of
sound as the basis of the considered healing method.

The article provides examples of the experience
of introducing the profession of music therapist in the
universities of Europe and the USA. This will allow a deeper
study of the model of professional training of specialists
and further prospects for implementing this profession in
Ukraine.

Keywords: music therapy, professional training of
music therapists, professional training model, professional
competences, universities of Europe and the USA.
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Integration of audio theatrical communication in the
art lesson

The article is a practical accompaniment to
the previously published post «Audio theatrical
communication: educational aspect» [4, c.41-45]. Using
the examples of the newly developed integration of
theatrical audio art in a high school lesson, options
for creating an atmosphere of artistic communication
among students are presented, which adjust to the
perception and development of their own value-
aesthetic self-determination.

These ways involve listening and the opportunity
to participate in the creation of an audio theatrical
product based on the material of the study of the art of
African, American, Arab-Muslim, Far Eastern and Indian

12

cultural regions. Creative tasks designed for imitative
and interpretive activity of students in the process of
individual collective theatrical creativity are proposed.

Theatrical audio art is a relatively new factor in the
educational segment of the lesson, which should draw
children’s attention to perception and the opportunity to
carry out the creative process themselves. Therefore, we
consider the use of theatrical audio art as an integration
of equal among equal types and genres of art, which can
motivate students to project onto themselves the main
idea embedded in the intonation pattern of characters in
dramatic works and create an intellectual-aesthetic aura
to fully unite students due to the expansion of the base
of pedagogical technologies.

There are, of course, differente options for working
with audioplay, for example, staging and audio recording
of thi play on your own by creating a competitive
environment for casting for acting roles, sound engineer,
music designer, audio premiere advertising agents
etc. The teacher, as the organizer of artistic education,
should orient the educational strategy in such a way
that a person tests himself, seeks his place on the basis
of appropriate abilities. In this way, namely, performing,
we not only popularize the name of the outstanding
playwrighters and the performance skills of Ukrainian
professionals, but also involve students in independent
creativity. (If there are media «savvy» students in the
class who understand the problem of sound sampling,
then for independent performance of the play, much less

«actors» will be enough than the number of characters
in plays).

Before recording, the teacher should focus students’
attention on punctuation marks - their use in the text will
help to make an audio recording of poems competently
and figuratively. But, apart from this, the young actor
should also express his personal emotional attitude
during reading.

The options presented for the integral use of audio
theatrical art in art classes emphasize the fact that
students are constantly surrounded by masterpieces of
world art. United by focusing on certain national artistic-
aesthetic aspects of audio art, the options described
provide an opportunity to trace the idea of art as
creativity, in which the student can participate.

The next step in the process of approbation of
the developed concept of integration of audio theater
communication in the educational process is the
implementation of similar work in the classroom and
extra-auditory work of primary and elementary school
students.

Pedagogical development requires an exercise in the
use of these ideas in the lessons of literature, language,
history, etc.

Keywords: audio theater communication, audio theater,
education, integration, cultural regions of the world, high
school students.
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