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Graffiti: Opportunities for familiarization in art
classes

The article is devoted to the topic of modern street
painting - graffiti. The essence of the concept, the
peculiarities of the functioning of teenage and youth
graffiti, the history of the development of graffiti as a
social phenomenon, its varieties and styles, and their
application in the social environment are considered.

The essence and classification of graffiti as a socio-
cultural phenomenon, its historical origins and nature,
psychological motives, aesthetic value, decoding
the content of texts, etc. have become the subject of
national and international research. Scientists believe
that it is impossible to study graffiti as a social
phenomenon in isolation from the historical context
and cultural traditions of the country where they were
performed and recorded.

The multiple meanings and multifaceted nature of
graffiti make it impossible to give a single definition.
Scholars consider graffiti as a social phenomenon
and attribute it to the cultural and artistic forms of
modernity. Furthermore, they identify graffiti as a
communication phenomenon that has its own symbolic
system and code and manifests itself in two directions:
intra-graffiti, which involves dialogue of internal graffiti
culture and within the limits of the graffiti code, and
extra-graffiti - as a dialogue of graffiti with the outside
world. Classifying the phenomenon of graffiti as an
independent genre of modern art is a debatable issue.

Graffiti is called “street art” and part of modern
society accepts it as a destructive phenomenon. The
form of expression of graffiti creators is considered
vandalism. However, there is an understanding that
graffiti cannot be controlled or eliminated by imposing
a ban on it. We should be investigated graffiti by
involving social institutions, which will help bring
the phenomenon of graffiti to a new level of its
humanization and constructive solution.

Despite the complexity of the problem, the
author offers to familiarize modern students with the
phenomenon of graffiti in art classes. Textbooks on “Art”
for 6th-grade students, methods, and visual material for
perception and discussion with students were analyzed.
Working with schoolchildren, teachers should focus on
various aspects of this concept - artistic, social, moral,
etc. In addition, educators should teach students to
evaluate information critically about graffiti and its
value for society, as well as to promote their research
initiative and creative self-realization.

Key words: graffiti, graffiti artists, graffiti slang, street
art, street art, bombers, writers, youth subculture.
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AYOIANIbHA TEATPAJIbHA
KOMYHIKALLISl: BUXOBHUA

ACMNEKT

Ha ocHosi npodykmugHo20 aHAMi3y NesHUX iCMOPUYHUX 8iX NPoyUecy ecmemuyHo-
20 BUXO0BAHHS 8 3aK1AOAX 302A/1bHOI CepedHbOI 0C8iMmuU OKpecaeHo Koio npobnem,
ceped sIKuX 8ulinaemecs 00OMIHYBAHHS 8i3YAsbHUX MeOia HA0 MEeKCMyansHUMU I,
38i0cu, Mos/IeHHEBA HEObaicMb y4Hi8, Wo WKOOUMe NO3UMUBHOMY CNINIKYBAHHIO |
cnocoby 83aeMo0ii Mix HUMU, NpUMIMUBI3ayis cnpuliHAMms ma MUC/IEHHS.

3anponoHo8aHO 0OHOB/IEHHS €CMemUKO-8UX08HO20 NPOUECY CMapuwoKAacHUKIg i3
BUKOPUCMAHHAM ay0iansHOi meampansHoi KOMYHIKauii, Wo cnupaemecs Ha maxi
3acobu supasHoOCMi, K 2010C08i KOHMpAcmu, 8i0MiHKU, HaniBmMoHu. Lle Hadae Mox-
iugocmell y4HsIM Yepe3 20/10C cnpuliHamu U 8idmeopumu 8 ysigi 00/110 NepCoHa i
XYOOX(HIX MBopi8, 30Kpema U 8i0meopeHUX y meampanbHUX NOCMAHOBKAX, MUM

camum ¢opmyr4u ixHe emnamitiHe nose.

Kntoyoei cnoea: ecmemuyHe 8UX08AHHS, CMAPWOKAACHUKU, eMnamitiHe none, ay-
diomedianpocmip, aydiansHa meampanbHa KOMYHIKauis.

KTyanbHiCTb HayKoBOi npo6ne-

MK. HOBWMIA KOHTEKCT COLLianbHOMoO

XUTTS, BUKIUKAHMIA CbOTOAHILL-

HbOH LPAaMATUYHOIO CUTYALLIEN B
YKpaiHi, BUMarae OHOBNEHHS BMXOBHOIO
npouecy Ha QyHOAMEHTI LYXOBHWMX Ha-
CTQHOB BHYTPILUHbOIO iCHYBAHHS OANHM,
cepen SKMX Ha NepLUnid NnaH BUCTYNaTb
PO3BUTOK CBITOMSAHOMO Ta MOYYTTEBOrO
pocsiny, nobos no batbkiBwmHu. Came
TaKi KOHLEeNTyanbHi OpPIiEHTUPU B Mexax
KOHKPETHUX iCTOPUYHMX NepioaiB 3BY-
4aTb K Y TBOpax BWUAATHWUX MUCAUTENIB,
TakK i B HAMKpaLWwmx HagbaHHAX apaMaTny-
HOro MUCTELTBA, LU0 BUBULLYHOTb IOAMHY,
SCKPABO BTINOOYM AYMKM LLOAO XUTTS B
yCit 6araTockNagHoCTi Ta 6araToMaHiTTi.
C1oBO CynpOBOIXKYE KOXHOIO 3 Hac
BifL HAPO[LKEHHS [0 OCTAHHLOIO MOAMXY.
3 nepworo nepiofy CTAHOB/EHHS BIT-
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UYM3HAHOI HAyKOBOiI AYMKM B MamaTkax
LLepKOBHO-BYMTENbCLKOI NiTepaTypu po-
3B'A3YKOTbCA MUTAHHS, MOBA3aHi 3 Moro
BMXOBHMMM BUMipaMu. «CJIOBO Npo 3aKOH
i bnaromatb» - «no cyTi nepwa namaTka
[LaBHbOKMIBCbKOI KyNbTypyU MUTPONOAUTA
Kuiscbkoro InapioHa» [1, c. 80] - ocnisye
npeankis - kHa3iB Bonogumupa i fpoc-
NaBa, fKi YCNaBWUAUCS OAHOYACHO CBOEHD
MYXHICTIO | NigHECeHHSM MuCTeuTBa B
KpaiHi. BuokpeMumBLIM TaKi pUCH, K 3BU-
TAra i 3aKOHOCNYXHSAHICTb, InapioH 3 no-
Baro Harapye, Lo 3a yacis Bonogumupa
39BUNIUCH iIKOHU CBATUX, KWiB npukpacue-
€S 30/10TOM i cpibnoM, a uepksa bnarosi-
LeHHs, nobynoBaHa fpocnasom Hag 3o-
NOTUMM BOpPOTaMM, CTana AMBOM i CNaBoto
Ha BCi HAaBKOMMLWIHI KpaiHK [3].

[leBHe HiBentoBaHHS came TaKWUX MO-
panbHO-eCTETUYHMX NiABANMH YKPAiHCb-
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KOi neparoriku, HesalikaBfeHe CTaBneH-
H [0 rymaHiTapHoro 6oky npobnemu
npu3BeNno CbOroaHi L0 Hebesneku ans
MONOLI 3aX/MHYTUCA CTUXIMHUM iHOP-
MaLiMHMM MNOTOKOM i BIiACYTHOCTI MoO-
TMBAUIi B Y4HiB edeKTMBHO crnpuimaTu
BMCOKOAYXOBHI ifei. 3axonneHHs iHdop-
MaLiMHWM MpPOCTOPOM, A€ AOCUTb NIerko
M YCMIlWHO «WTaMMyKTb» CNOXMBaYiB
MeaianpoayKLuii, 3aNMILa€e No3aay noTyx-
HWW MaTepian, i «BUHMKAE 3HEKOpiHEHA
<..> CBigOMICTb, 9ka 6e3nopafHo nig-
[AETbCA BCIM HaBilOBaHHAM, TOOTO CTa€
BPa3NMBOIO [0 NCUXiYHMX enigeMin» [17,
c.205].

barato meopie Opamamu4Ho20 Mu-
cmeymea CKepoBaHi Ha akTMBHe CTa-
HOBJIEHHSA OHUX 3aXUCHUKIB BiTun3Hu,
roToBMX BiACTOIOBATU TiAHICTb | YecTb Ta
3axMWwaTK BiL xaocy Ta arpecii. Ane ue
BinOyBaETLCSA TiNbKM TOAI, KOMM CEHCOp-
Hi piBHI TeKCTy 3HaMAyTb BiAryk, a omke
i miproTytloTb nepexif Y4HiB 00 Crpui-
MaHHS CNOBA He SK [EeHOTAaTUBHOIO HeWi-
TPasibHOrO MO3HAYeHHSs, @ SK CNOBa, WO
nige «Mix nogbmu» [15, c. 419]. | TyT no-
3UTUMBHY pOJib, MIMOBIPHO, MOXe 3irpaTu
ayaiomepianpocTip, 3aNMTaHWIA CbOrOoHiI
CTApLUOKMIACHUKAMMW 4YM He Hamnbinblue:
NOCTiMHE HOCIHHS HaBYLWHMKIB CTano
LyXXe KOMPOPTHUM A9 YUHIBCbKOrO Ncu-
xo@i3nyHoro craHy. Nepenbayaemo, LWwo
3aBASKM 3aMNOBHEHHK aygioedipy xoua
6 Mo4YacTM HATXHEHHOK MOBOK ayLio-
KHUIM YM ayaioTeatpy, y4eHb 3MOXe Ha-
6IM3UTUCH A0 Mi3HAHHS LWMPOKOro Kona
CMUCNOXMUTTEBUX NPOBIEM LINSXOM MU-
MOBINbHOTO MEPEXMBAHHA TUX Xe eMo-
Lif, 9Ki BiH cnocTepirae y repois TBOpIB, a
OTXe, Lie BUKAMYE 3AaTHICTb MPOHUKATU Y
BHYTPILUHIM CBIT iHWOI NOANHM | Mi3HaH-
BaTW ii AyweBHMI cTaH. EMnaTia 3ymos-
NeHa BiANOBiIAHUM XUTTEBUM [OCBIAOM i
BXXE PO3BMHYTUMMK [,0OPOTO | YYHHICTHO,
eMOLIMHUM  BiguyTTaM. Baxnueo, wWwob
eMnatiiHe none y4yHs 6yno rotoee Ans
PO3YMiHHS IHWOro, fatoyM 34aTHICTb OTO-
TOXHIOBATH cebe 3 iHLIO N0ANHOI.

AHanis ocTaHHiX pocnimkeHb. Ha
CbOTOAHIWHIA AEeHb O3HayeHa TemaTu-
Ka LWWOLO MOENHAHHA 3HAYyLOCTi ecTe-
TMYHO-MATPIOTUYHOIO BMXOBAHHSA i poni
MeLianpoCcTopy B KMTTI CY4aCHMX LUKO-
napiB We He cTana knwyosot. lepe-
BaXKHa Oinbwicte pobit abcontotusye
TEXHOKPATUYHMI niaxia [o npobnemu
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BMXOBaHH$, a LMDpPOBMIA AUCKYPC NPUBIB
NPakTUYHO 1O 3HUKHEHHS FyMaHiTapHOro
acnekTy, NoB'a3aHoro 3i cheporo NACb-
KOi YYTTEBOCTI, O KMOBHOMO 3MilllyBaHHS
peanbHOro Ta BipTyanbHOro cBiTy» [16,
c.190].

Ornsap KNYOBMX CNiB OCTaHHIX 3a Ya-
COM CTaTeil Ha ecTeTUYHO-BUXOBHY TeMa-
TUKY (8ipmYyansHa KOMyHIKauis, KOMyHiKa-
MuUBHa KOMNemeHMHICMb, BK/IHOYEHHS 8
0iSi/IbHICMb, EKOHOMHUL CMU/b CNIiJIKY8aH-
H$, 2pagiyHi 06EKMU TOLLO) He HACTPOLOE
Ha 3ycTpiy 3 obekTamu kpacu. Hagitb y
LMKAi TaKoro HaB4YanbHOro npeamera, sk
«MucTeuTBOY, Ha NepLIMii NNaH BUCTYMNae
npobnema «edeKTUBHOMO KOMYHiKaH-
Ta», KOMNaHYBAHHS 3HAYHOI KiNbKOCTi iH-
dopMaLii», KTEXHONOrYHA KapTa YpOKy»
ToLwO.

AHani3 cyvacHux ny6nikauii, noss-
3aHMX 3 YNPOBaJKEHHSAM MUCTeLTBa B
LUKONY, MOKA3YE, L0 He NPULINSETbCS YBa-
M BMXOBHOMY acnekTy. Xo4ya 39BUIUCD i
LiKaBi «XKMBi» 3aX04M, LLO NPOXOAATb, K
KBECTW, HanpuKnag, Ha Taki Temu: «IBaH
Mazena Ta Kueso-leyepcbka JlaBpa»,
«Tapac LesyeHko i Kueso-lNeyepcbka
JlaBpa», WO noe93aHi He 3 umdpoto, a
3i C/IOBOM Ta iCTOPUYHUMM MAMSATKAMU
(O. ToHuapko, C. Koranos) [7]. Ane nogi6-
Hi 3aX04M CTOCYHTbCS NMO3aKMACHOI i no-
3aLWKiNbHOI poboTK.

He MoxHa He norogutmce 3 M. Yypci-
HUM, IKMIA, 3aMUCIIUBLUMCD HAL NMUTAHHAM,
UM 3aNULWUTBCS BUXOBAHHS CYTO JHOACH-
KMUM 3aHATTAM B Hefanekomy ManbyTHbO-
My, nepenbayae, Wo paaukanbHe BNpo-
Ba[)KEHHSI TEXHOMOriM MOXe 3aMiHWUTU
BMXOBaHHA B TPagMUiMHOMY CMUCAI Ha
nporpamMHe peryntoBaHHs NOBEAiHKM Nio-
AMHK. | TOMy ntoactBo Mae 36epirati 3a
coboto cTpaTerito BNacHOro po3suTky [14,
€.261-262].

A Ha pymky J1. HarpboHOBOI, cnocTepi-
raeTbCs BTPaTa BMXOBHOIO M PO3BMBasb-
HOTO MOTeHLiany, He akLEHTYETbCS Y4acTb
y CTBOPEHHI KyNbTypu CaMMX LUKONSPiB
[6, c. 64]. ByeHa nponoHye napuTeTHy
LianoriyHy B3aEMOAIi0, KONU «OUTUHA He
NnepeTBOPIETLCA Ha OOEKT BNAMBY, a ii
nepexmBaHHs, AOCBIA — Ha 3acib6 BuKo-
HaHHS HaBYanbHOro nniaHy» [6, c. 69], a
BUSBNSETbCSA «MOBAra A0 YecTi i rigHoCTi
KOXHOr0  y4aCHMKa KOMyHikauii <...>
pO3BMBaNbHUI AN 0COOMCTOCTI 3MicT
CninkyBaHHs» [6, c.71]. BoHa BBOAMTbL A0

KJIOYOBMX CNiB TaKi TEPMiHW, 9K Meaiapu-
3MKM, MCUXONOTiYHI HOBOYTBOPEHHS, pO-
3BMBA/IbHE CMiNKYBaHHA [6, €. 64],a cepen
BEKTOpIB MefianpoCTopy Haroaowye Ha
BAXK/IMBOCTI BUSIBNEHHS HOBUX BUK/IMKIB
Ta O3HAYeHHS MMOBIPHMX MepCcneKkTuB
PO3BUTKY MeLiaoCBiTH.

A CbOroAHILlHE AOMiHYBAHHS Bi3yasb-
HUX Mefia Hafh TeKCTyanbHICTo, MMCbMOM
i MOBNEHHSM KMOXe NPU3BECTU [0 aTpo-
dii BCiX NepuenTMBHUX MOXIMBOCTEN
NOLMHU, OKPIM 30pY, — 3aCTepirae yKpaiH-
coknit dinocod O. LLnHkapeHko. — Tomy
CbOroAHi € notpeba y AonyyeHi eTMYHUX
LOCNigpKeHb A0 NpobaeMu TOTaNbHOro Bi-
3yanbHoro BnavBy» [16, c. 47].

Meta cratTi - po3KpUTM noTeHuian i
0CO6/IMBOCTI BUKOPUCTAHHA ayAiiHOI Te-
aTpanbHOI KOMYHiKaLii 9K OQHOro 3 nep-
CMEKTUBHUX, Ha AYMKY aBTOPKM, LWNAXiB
eCTeTUKO-NaTPioTUYHOro BMXOBAHHS
CTapLUOK/IACHWKIB, 30KpeMa (GOpMyBaHHS
eMMaTiMHOro nons B yMoBax iHpopmaTtu-
3auii cycninbcTea.

Buknap ocHoBHoro martepiany. Jlite-
paTypHO-LLEPKOBHI MaMaTku YKpaiHu -
Kuniscbkoi Pyci penpeseHTytoTb icTopio-
codiyHe 6ayeHHs, ake B MoAanbLIOMYy
06r'pyHTOBYBaTUMYTb npeLCcTaBHUKM
YKpaiHCbKOi  dinocodcbko-neaarorivyHoi
LYMKMU.

Mosea y XlI ct. «ChoBa o nonky Iro-
peBiM» BMCYHY/Na Ha NepLlni nNnaH Hesa-
NEXHICTb i CaMOBYTHICTb AepKaBu i 3acy-
[Mna TUX KHA3iB, NS SKMX BNacHa cnaBsa
[opoxya BitunsHu. Xopobpuit Cegtocnas
Kaxe:

bioa - kHA3i MeHi He nioMo2aroms;

Hinawo obepHynacs 2oduHa [10, c. 210].

Bcecnas  «Bopomby  po3noyuHCE...
Hoszopodcbki gopoma 8i04UHSED, «mpu
McmucnaseHKku cnasHi He 3a20p00HYHMb
sopoea 8id [lonoselbko20 Nons»...

Takum basH BiwLye:

Hi xumpomy, aHi 20xomy,

Hi 6ucmpomy, Ha nmuuto cxoxomy,

He muHymu cyda bowoeo [10, c. 132].

[pyruii eTan ecTeTMKO-nefaroriyHoi
aymkn (XVI-XVIl ct) - knacnyHa poba
YKpaiHCbKOi dinocodii - Tex 6a3yeTbcs
Ha iHBapiaHTHMX 3arafbHONOACHKUX CTiN-
Knx sakocTax. [Nepenycim, uer etan noss-
3aHuMI i3 TBOpuiCTIO puropis Ckoeopoawm,
SKUMA HACTaBNSAB: NIIOAMHA — BHYTPIWHbLO
6e3kiHeyHa, 3'acoByroun ans cebe LUiH-
HICTb XWTTS WNSXOM CMOMNSAaHHS, ne-
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pexuBaHHS Ta iHWKMX CNOCO6iB AyXOBHOI
OiaNbHOCTI, BOHA 3MOXe ni3HaTu cebe,
OTOYYHOUMX, HABKOAMULWHIN «npenecmHsil
mup» [8, c. 75]. Mocarti Lboro Aonomo-
Xe «N08ifIbHa camocmiliHicme»: «3HAX00b
200UHY | W,00eHHO, Nnompoxy, ane 060893-
K080 i came w00eHHO nidkuoal & dyuwly...
/1080 abo sucis..., Wob dyMKa musuaace
i pocna, a He npuzHidysanace» [9, c. 223].
Moro  xymosKHbO-NyBAILMCTUYHI  TBOPU
NiAKpecnioTb eMOLLIMHO-BO/IbOBE ECTBO
noauuu. I, CkoBopoaa NoCTiMHO Harapye:
«cepue nOUHU 1rbume 006pox», «cepue €
ocepeddsm dywiesHo2o i OyX08HO20 Hum-
msg AduHu...» [9, c. 223].

Ui ipnei ©ynu nocuneHi y npauax
M. OpkeBunya, akMi cBoi dinocodcebki inei
3peanisyBaB Yy HaB4YaNbHOMY npeaMmeTi 3
ictopii dinocodii, y npuknagHin YactuHi
- MMCTEeLTBO, WO npodecop BUKNAAaB Y
Kuiscbkint lyxosHin Akagemii [11,c. 197].
ToMy He AMBHO, LLO cepef, pevHuKiB ¢dino-
codcbKo-nedaroriyHoi aymkm y XIX - XX
CT. 6ynun nucbMeHHukum M. Kyniw, T. LWes-
yeHKo, |. ®paHko, Jlecs YkpaiHka, B. Buh-
Hu4eHKo. IXHi iHTepecn 36iranucs y Takiii
npobnemi SK BUXOBAHHS i cnoBo. He MOX-
Ha HaBYMTW i BMXOBATU NKOAMHY no3a ii
MOBEHHSM. 3yCTpiy 3 MUCTELTBOM C/T0Ba
CTBOPIOE YMOBM, 3aBASKM SKUM iHOMBIA
MOXe ONIIOAHUTM CBOI NOYYTTS, ONpUNLOA-
HWUTW AYMKM, BiKPMBATM B TBOPAX HOBI
cMuUcnu.

MornubneHa poboTta Hag CNOBOM [0-
NMOMOXe YYHeBI BiAYYTH, NEPEXUTH CNOBO,
a He NpocTo dikCyBaTH MOTO SIK 30BHILLHIO
iHpopMaLUito, TNO, B IKOMY iCHYE NtOAMHA.

OpHUM i3 CyyacHMX LWNSxiB cnoBec-
HOi eCTeTMYHOI KOMYHIiKaLii rinoTeTmyHo
MOXe CTaTW MepianpocTip, a came ay-
AianbHa TeaTpanbHa KOMyHiKauif. [lu-
LeMO 2inomemu4Ho, OCKINIbKM NOYYTTEBA
chepa, sk nobpe BiLOMO, «noraHo abo
3aranoM He nipaaEeTbcsa dopmanisauii i
npocTo He Moxe ByTW cnpuiiHaTa Ta 3a-
CBOEHA iHAMBIOOM iHaKLe, K 3acobamu
06pasHoro, MetaoOpMYHOrO Mi3HAHHA»
[14, c. 254]. | aKkwo BiACYTHICTIO iHTEpecy
[l0 Me[ianpocTopy 3arasioM He JOopiKHeL
YKPAiHCbKUM  [LOCNIAHUKAM, TO TaKoMy
HOBOMY YMHHWMKY BMIMBY HA YYHIB, K ay-
LionpocTip, Wo Mae ayaiocTuMynoBaTh
BMXOBAHHSA MOYYTTEBOI Cdepu cTapLuo-
KNACHUKIB, yBara Maixe He NpUAINaeTbCS.

AyaianbHa TeaTpanbHa KOMYyHiKaLis
CMMPAETbCA Ha Taki 3acobu BMpa3HOCTI,

SIK TONOCOBI KOHTPACTH, BiATiHKM, HAMiBTO-
HM Towo. [oNnoC nepenae 3ryCcTok eMouii
nepcoHaxa, moro xapakrep. | aKwWo akTo-
paM BAacCTbCs BMOymyBaTM nepen Mikpo-
(GoHOM Oe3bapepHuii 3B'A30K i3 Ciyxa-
4yeM, MM 3MOXXeMO KOHCTaTyBaTH ycnilHe
3AiMCHEHHS KOMYHiKaLii — cnyxopag 6yne
YTPUMYBATM CNIyXa4yiB [LOBEPLUEHHICTIO
XYLOXHbOrO C/I0BA, CTBOPeHUX 006pasis.,
AKi «OXMBYTb» B ysaBi C/lyxaya, 3aBAs-
YyK4M NPUMOMaM BHYTPILIHbOI TEXHiKM
ronocy. MovyBWwK NOACLKI [0Ni, NoAnHA
3MOXe Kpalle 3po3yMiTu 1 nouvytn cebe
Ta OTOYYKUMX, TBOPYO peanizyBaTu LiH-
HOCTi Ta CMUC/IM CMIPABXHbOIO XUTTS.

3po3yMiBLUM i, TONOBHE, MEPexXMBLIM
€TUYHI LiHHOCTI, 3aKNafeHi B ayaianbHUX
TeaTpanbHMX TBOPaX, Y4Hi 36arataTb CBil
Te3aypyc i HaNAWTYHTLCS HA CNPUAMAHHS
paHiwe HeBifAOMUX (DAKTIB | MOAIN XUTTA,
BMIOYTb 3a Mexi OyaeHHoro. lNepexwu-
BaHHS Hajae HoBe 30arHeHHs paHiwe
HeBifOMOI iCTUHM Npo ByTTH, POPMYE eM-
naTiiHe none MoONOAOI NOANHMN.

Mo3nTMBHOrO pesynbTaTy, Ha >Xanb,
WBMAKO He OTpMMaTU. AKe CbOrOAHiL-
HIO KapTWHY LIKOMM CKNaAaloTb, 3 OAHOMO
60Ky, obekTMBHa cuTyauia 3 COVID-19
Ta BiMCbKOBI Aii B YKpaiHi, Wo nepesenu
WKOMY HA [AMCTaHUiMHE CMifKyBaHHS, i
«umdpoBi abopureHu, ski 3anexartb Big,
rafxerTiB, CTPAXAAKOTb HA arpecuMBHy MNo-
BeaiHKy Towo» [13, c. 191], 3 iHworo 60kKy.

MpoaHanisyBaBwM BiANOBIAHICTL pe-
KOMEHA0BaHUX A1 BUBYEHHS Y CTapLuUiit
WKoNi ApaMaTMYHUX TBOPIB MeTi ecTe-
TMYHOIO BMXOBaHHS, CBiAYMMO, WO Oinb-
WiCTb 3aBAAHb A0 HMX (a ix 3abaraTo) cke-
poBaHa Ha pO3BMTOK CYTO iHQOpMaLiHOI
chepu autnHu. Mpo Taki 060BA3K0OBI Mo-
Ka3HWKK Y CNPUIAMAHHI TBOPIB MUCTELTBA,
K eMnarTisi, OTPUMAHHS eCTETUYHOI Ha-
conoau, Wo AaloTb OYXOBHE OKPUIIEHHS,
MOX/IMBICTb  penakcauii, 3BifibHIOWUM
YacTo «3aKpinayeHy» HATypy Y4HIB i rap-
MOHI3yIUM iHOAI NOpPYLUEHi CTOCYHKM 3
OTOYEHHSM, MOBa He IJe.

[na 6aratbOx Y4HiB HE3pO3yMinnMmu
Ta HeuikaBMMM 3anuwarTbCs  dabynm
MEC: BOHU BAXXKO CMPUIMAKOTLCS YUHAMM,
gKi nepebyBaloTb Y MOMOHI «Bi3yalbHOro
O6yMy» i 30BCiM He roTOBi [0 KOMYHiKa-
uii 3 apamoto. Tak Binbysaerbcs B 10-my
Knaci npu onpautoBaHHi apamu I. [6ceHa
«Hopa». [Teca «CKy4yHeHbKa» Ons CbOroj-
HILWHIX YYHIB i BiNbLIOCTI 3 HUX YMTaTK ii

HeuikaBo. MOXnMBO, NOAMBUTUCE Y rap-
HOMY BMKOHaHHI Ha cLeHi abo X nocny-
XaTu 3anuc, 6yno 6 KopucHiLe.

Y Tomy x 10-My Knaci, npautoym Hag
nporpaMHUM TBOpOM — mecoto M. B. lo-
rona «Pegi3op», Ha 3anuTaHHa: «[1po wo
neca?» — BiNbWICTb YYHIB BBAXKAlOTb, WO
BOHa «Mpo Te, WO BiAbynocb B NOBiTOBO-
My MiCTeuKy 3 MOro MeLluKaHusaMmuy. Tinbku
OfHa BiAMOBIAb — «Ug MECa NpoO Kopymn-
Lito» 3acBiguMna BMiHHS Yy3aranbHIOBa-
T™™M W poBUTU BMCHOBKM MiCNS YBAXHOTrO
NPOYMTaHHS. YNeBHeHi, SKon X ua neca
Oyna gKwo He nobayeHa, a xo4 nNovyTa, To
noaibHmx signosigen d6yno 6 GinbLue.

Hawe 3BepHeHHs fo 1l-knacHukis y
npoueci poboTn HaL ApaMaTUYHOK noe-
Moto «Mapycs Yypaii» J1. KocteHko po3no-
Yanochb i3 MpoMNo3uLii NpoYMTaT Brosioc
Ha BMbip ypmuBok 3 TBOpY. CnocTepiratoyum
33 WKONSApaMM Mif, Yac iXHbOTO YMTAHHS
Bronoc, suaBunu, wo 70% toHakiB i giByar
OynnM 0OCUTb CTPUMAHMMM, WOO He cKa-
33T 6anoyXMMm L0 NepexxnBaHb Nepco-
HaxiB. A pa3oM 3 L€ «KapTUHOW» Byna
BMSIBNIEHA M iHLIA: NPOraiMHU He TiNlbKK B
€eMOLMHIN cdepi,a 1 Yy MOBNEHHI — HEBU-
pasHa BMMOBA Ha AMKLiMHOMY (MaHepoto
BMMOB/ISIHHSA), opdoeniyHOMY (BONOAIHHS
HOPMOBAHOK (OHETUKOK HaLiOHaNbHOI
MOBW — Haronoc, akyCcTuKa, apTMKynsaLin-
Hi SKOCTi 3BYKiB) i GOHEeTMKO-hOHONOrIY-
HOMY piBHAX (PYHKLiOHanbHA dOHeTMKa,
noBs3aHa 3 OCHOBHOK O[MHMULE 3BY-
KoBOro nafy - (GoHeMol, WO BUKOHYE
3Hayylly po/ib B OCBOEHHI abeTku Ta
opdorpadii). Taka nporanuHa WKOAUTb
NpoLecy HapOAXEHHS 1 BUCIOB/IOBAHHSA
LYMKM, MiATBEpAXYUM nonepeskKeHHs
akagemika |. O306un y ponosifi «Bumu-
paHHs cnoBa»: «CKNafa€eTbCs BPAXKEHHS,
wo CnoBo BTpayae CBOi MO3uuii B MUC-
TeuTsi, B KynbTypi B3arani» [2, c.5].

«Pednekc Hepb6anoro cnosa» He cnpwm-
ATUMe, 3 IHOAI 3aWKOAUTb MO3UTUBHOMY
CNiNKYBaHHIO i cnocoby B3aemopii Mix
noabmu. «Ckaxu wo-Hebyap, abu 9 Tebe
nobaume» — Len BUCNIB AABHIX pUMASH
CbOrOAHI € aKkTyallbHUM Ha TNi po3no-
BCHOKEHHS CyuinbHUX dpnewmobis, Konm
CNI0Ba BWIYKYHOTbCS, afe BHYTPILWHbO He
Bi4YYBalOTbCS, HE PO3BMBAIOTL i HE MifgHO-
CATb MONOAY NNIOAMHY, HEe CNPUSIOTb HABITb
CUNi | THYYKOCTI ronocy. A TeaTp «3aBXau
6yB i Oyae KynbTMBYBAaTOPOM MOBMW...» [4,
c. 181]. | pani «...¥YkpaiHcbka MoBa npe-
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KpacHa... 3BMKHYTK 4yTu cebe... TyT MatoTb
3HayeHHs: Tembp, BWCOTa, Cunia, TObTO
eMoLlig Ha NeBHOMY Micui...» [4, c. 253].

HactynHum  3aBoaHHAM  ofMHanus-
TMKNacHMKaM  6yno  3anpornoHOBaHO
WMPOKe KONMO 3anuTaHb i 3aBfaHb [0
«Mapyci Yypai», npucesyeHi BuAOATHIN
YKPAiHCBKIl XiHLI, aKa 6e3MexHo nbu-
na YkpaiHy Ta ii nogen, cknagaswm npo
Le micHi.

Mepwnit 6nok 6yB NOBA3aHWUI 3 Ky/b-
TYPHWM KOHTEHTOM TBOPY:

1. Ha3BiTb couianbHi 1 noniTMuHi noaii
B YkpaiHi XVI ct., BinobpaxeHi B TBOPpI.

2. SKi couianbHi BepcTBM npencras-
NeHi B TBOpI?

3. HanuwiTtb Ha3BM niceHb, 3rafgaHi B
TBOPI.

4. §Ki BiMCbKOBI 3BaHHA KO3akiB 3y-
CTpivaoTbCa B TBOPI?

Lpyruit 610K NpeacTaBfieHo 3anuTaH-
HAMW, CMPSMOBAHUMK Ha pedneKCUBHY
LiSNbHICTb YYHIB, EMOLIN M NOYYTTIB, LWLO
BMHUKAM B YYHIB Nig 4ac MpOYMUTaHHS
TBOpY:

1. Sk6u BM BupiwyBanu MapycuHy
[LONt0, YUM BU BM KepyBanucs, BUHOCSYM
it BUpOK?

2. ki npobnemu, nocTtaBneHi y TBopi,
aKTyanbHi 1 CbOroaHi?

3. XT0 3 repois TBOpY 6/1M3bKMI BaM
32 XapaKTepoM, MOBEAIHKOK, XUTTEBUM
NpUHLMNOM?

Bignosifatoumn Ha 3anuTaHHs nepLio-
ro 610Ky, y4Hi JOCUTb MOBHO CxapakTe-
pu“3yBaNM COLIANbHO-NOMNITUYHUIA  CTaH
YkpaiHu. Y peskux BianoBiasx 3ragyeTb-
€S BiMHA 3 NONMbCbKOK WwnsxTow 1652 p.,
noxexa 1657 p., aka 3Huwmna Montasy,
6utem npm XXoetux Bopax, 360poBi Ta iH.

Ha3Bu niceHb, aBTOPCTBO SKMX NpUMNU-
cytoTb Mapyci Yypa#, y4Hi 3HatTb Hemno-
raHo.

Ane pe3ynbTaTv TaKoX Mokasanwu, Lo
Yy CTapLIOKNACHMKIB HELOCTaTHbO PO3BU-
HyTa eMmouitHa cdepa ncuxiku. Y Bia-
NoBiAsSX He 3BYYMTb CBOE, MEPCOHANbHE,
opuriHanbHe CTaB/eHHS L0 NPOYMTaHO-
ro. CnoctepexeHHs 3a peakLi€l y4HiB
nokasanu, Wo, sK NpaBwuio, BuMTENi He
CTaBNATb nepen HUMW Takux npobnem,
He nparHyTb BCTQHOB/OBATW CMiBPO3-
MOBY, CMOHYKaTK A0 Aianory 3 reposiMu
TBOpIB.

Tomy Hamu Byno 3anponoHOBAHO CAy-
XOBY HAOYHICTb — NOCAYXATH Y KNaci ypu-
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BOK 3 MoemMu (aynio3anuc) y BUMKOHAHHiI
HapofHoi aptTucTkun Ykpaiuu J1. Kagmpo-
Boi. Lle” HeBenuukuii 3a obcsrom ypu-
BOK 3aBASKM FONOCY i TaNaHTy aKTOPKM
BMBINIbHWB TEKCT 3 €MOLiMHO-HEeNTpanb-
HOro, Ha Xanb, A9 6araTtbox Y4HiB Apy-
KOBAHOrO C/I0BA, AOMOMIr LWKONSpaM Big-
YyTU HacHary i LyXOBHY €Heprit €10Ba
Xo4ya 6 Ha KOPOTKWI TepMiH, LOBOASYM
CNpaBeLNUBICTb LEBYEHKIBCbKMX PALKIB:

Hy wo 6, 30asanocs, cosa...
Cnosa ma 2onoc - 6inbW Hivoeo.
A cepue 6embcs - omuea,

Sk ix novyel.. 3Hame, 00 boza

| eonoc modi, i mi cnosa

10yme mexc moou! [15,c. 419].

Lle noBOAMTb MOXAMBICTb BUKOPW-
CTaHHA TaKoro LWNsXy A8 3acTtoporu
YYHAM He MifAaBaTUCS «OMACOB/IEHHIO»
CN10Ba, pO3pMBY MOr0 €LHOCTI 3 MOYYTTA-
MM, @ BiATaK 3racaHH abo i He BUHMK-
HEHHIO KY/NIbTYPHOrO CepeaoBULLA B CaMiit
NoaMHI. He wrtamnyBaTt Hagani Cnoxw-
BayiB MefLiaKynbTypu, a BWMKOPMUCTOBY-
BaTM pedieKCMBHY TPAEKTOPItD, CKepo-
BaHy 4yepe3 cnoso Lo cebe. | 3BMYAIHO
- NpUAINaTM yeary MoBneHHto. Llei TBip
€ [yXe MNiAHUM A5 OCBOEHHS 3BYKOBMX
obpasis, gKi LONOMOXYTb CPOpPMYBaTH i
NPUKPaCHUTU COKOBUTY PifiHY MOBY.

Mu BXe nucanu i HarafyeMo Lie pas
Npo 3HaYyLWiCTb «MPUHLMMY CXBaNEHO-
ro pesoHaHcy» [5, c. 13], wo 6a3yerbcs
Ha NATUHCbKOMY 3HA4YeHHi CoBa resono
- 3ByYy Yy BiAMNoBiAb, BiAryKyrCb i ne-
penbayae CyronocHy, a He aCUHXPOHHY
NoBeAiHKY BYWTENS M Y4HIB BIOHOCHO
3MiCTOBO-EMOLIMHNX ACMNEKTIB OKpeMMx
CUTYaLil YPOKY.

BucHoBku. Po3wnpuBlin ecteTyHmi
[OCBIf, CTapLIOKNACHMKIB 3acobamu ay-
[ianbHOro TeaTpy 3aBAAKM TaKUM TNMOUH-
HWUM LapaM, SK MOBA i KyNbTypa, XyLoX-
Hi/ TBip NMOCTAa€E He K CyXMM LOKYMEHT,
a K LiHHICTb, 3aKnageHa B HbOMy. bes
NoLONaHHS WaBNOHHOIO CTEepPeoTUNHOro
MUCNEHHS TOLI W FOBOPUTM MNPO BUXO-
BaHHSA MNaTpiOTM3My B OHALbKOMY BiLli.
3anopyKy peanbHUX eCcTeTMKO-NaTpioTHy-
HWX 3HaHb i BiAYyBaHb CTAPLUOKIACHMKIB
MOXe CKNacTu ayAdianbHa TeaTpasbHa
KOMYHiKaLis, nobyfoBaHa Ha OCMUC/IEH-
Hi MMHYNOrO Ta Cy4aCHOro 3a BWMipOM
Ny KOHTEKCTi KynbTypu. bayeHHs ayaio-

TeaTpy 9K Mons CninkyBaHHS, Aianory Ta
B32EMOMNPOHUKHEHHS 3YMOBMUTb BUPaA3HY
MOpPanbHiCHY CMPSMOBAHICTb A0 €AHOCTI
CBOiX TPaAMLIN, BNACHOI iCTOPIi SIK IPYHTY
LN8 NaTPiOTUYHOIO CaMOBM3HAYEHHS.

CamMe Ha UbOMY X IPYHTI YKpaiHCbKMX
KYNbTYPHUX TpaAMuii, aymioteatp gono-
MOXe BBECTM B MNOOYT Y4YHIB YHiKaNbHY
MOBY, NpnbpaTn Nanmei cnoBa-«napasu-
TW», | MOBa, HapeLwTi, 3B'Ke iXHi 3HaHHS
KNIACMYHOI | aKTyanbHOI KyNbTypu, NOCTaHe
BEKTOPOM HabyTTS MOBNIEHHEBOrO, CBIiTO-
rNALHOMO i MOYYTTEBOro LOCBiAY. 3BMYaN-
HO, LeW nmpouec notpebye yacy i cuctem-
HOCTI, WO6 BM3piNa BHYTPILHA KynbTypa
CTaBNeHHs [0 CN0Ba, SK [0 MWUCTELbKOI
noaii.

ToMy nepcnekTMBHUMM BBAXKAEMO TaKi
HanpsiMu BUPpilEHHS nNpobnemu, K MOB-
NEHHEBI TPEHIHIK, CUTyaLii, CKepOBaHi Ha
pO3BMBaJIbHE CMiNKYBaHHA B ranysi ecre-
TUYHOro i 306epexeHHs CBOro KynbTyp-
HOro CyBepeHITeTy; MiXXAUCLMNIHAPHI
TPaHCAMCUMNNIHAPHI NiAXOAM Ta iH.
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Audio theatrical communication:
Educational aspect

The article examines the issues caused by
the current situation in Ukraine and proposes
the updating of the aesthetical of the
educational process of high school students
using audio theater communication. Having
productively understood certain historical
stakts of the process of aesthetic education,
the author outlines a range of problems that
require immediate resolution. Among them:
the dominance of visual media over text
media and, hence, speech negligence, which
harms positive communication and the way
people interact.

Hypothetically, a powerful means of
overcoming this picture can be the audio-
media space, in particular audio theatrical
communication, which relies on such means
of expression as vocal contrasts, shades,

semitones and so on, helping students to hear
through the voice of a person, his destiny,
and creatively realize the values of real
life. Empathy is conditioned by relevant life
experience, already developed kindness and
sensitivity of emotional feeling. It is important
that the student’s empathetic field is ready
to understand the other, is able to identify
himself with the other person, realizing the
need to treat the other as it is desirable that
he should treat him.

One of the modern ways of verbal
aesthetic communication can hypothetically
be media space, namely audio theatrical
communication. We write hypothetically,
since the sensory sphere, as is well known,
poorly or generally does not lend itself to
formalization and simply cannot be perceived
and assimilated by an individual other than by
means of figurative, metaphorical cognition.

Observing the schoolchildren during their
reading aloud, we saw that 70% of the boys
and girls were quite restrained, not to say
indifferent to the characters’ experiences. And
together with this «picture» another one was
revealed:gapsnotonlyintheemotionalsphere,
but also in speech - vague pronunciation in
diction (manner of pronunciation), orthoepic
(knowledge of standardized phonetics of
the national language - stress, acoustics,
articulatory qualities of sounds) and phonetic
and phonological levels.

This proves the possibility of using such
a way to prevent the child from succumbing
to the «incarnation» of the word, breaking its
unity with feelings, and thus the extinction or
non-emergence of the cultural environment in
the person himself. Do not stamp consumers
of media culture in the future, but use a
reflexive trajectory directed through the word
to yourself. And, of course, pay attention to
speech. This work is very fruitful for mastering
sound images that will help to form and
decorate a juicy native language.

Keywords: aesthetic education, high school
students, empathic field, audio media space,
audio theatrical communication.
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