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professional training of
future artists in the system
of higher artistic educational
institutions directly depends on
the motivation of students to study. One
of the decisive factors in the academic
motivation of studentsisthe effectiveness

METHODS OF CONTROL AND
EVALUATION OF ACADEMIC
PERFORMANCE OF STUDENTS
IN FINE ARTS

OO0HuUM [3 supiwanbHUX akmopie akademiyHoi Momueauii cmyoeHmis € egpekmus-
HiCMb cUCmeMu OUiHI08AHHS HABYAIbHOI ycniHOCMi MatibymHix gaxieyig i 06rpyH-
MOoBAHICMb cucmemu Kpumepiie mako2o OUiHIBAHHS. Y cmammi 8uoKpemaeHo
epekmueHi penpodyKmueHi (0onumyeaHHs, KOHMPOJbHIi pobomu, mecmysaHHs) ma
npodykmusHi («degopmosaHi mekcmus» U OUiHKBAHHS NpodyKmig meopqoi 0Oisisib-
Hocmi cmydeHmig) Memodu KOHMPOJIIO Ui OYiHBAHHS HABYALHOI yCniWHOCMI cmy-
O0eHmie 3 06pazomeopyo20 mucmeymed. Y Hag4aHHi cmyoeHmie 06pazomeop4oeo
MUuCmeymsa onumysaHHs, KOHMpPOobLHi pobomu, mecmu 3a3guyati 3acmocosymecs
0719 OUiHI0BAHHS O0CS2HEHb [3 mMeopemuyHUX OUCUUNaiH (icmopis mucmeyms, Ko-
J1bOPO3HABCMBO, Meopis KOMNOo3uyii, mexHiku U mexHoso2ii 06pazomeop4020 Muc-
meumea). BoHu Mawome nesHy C80€EPIOHICMb: OOMIHY8AHHS Bi3yani308aHUX 3a80aH,
8AXUIUBICMb BUKOHAHHS 2PAQIYHUX CXEM, HAYepKy, MOXUIUBICMb CMBOPEHHS ecKi3a-
ioei.

Memod «degpopMoBaHUX MeKCmig» CnPsSMOBAHULI HAG AKMUBI3auito iHMeaeKkmyans-
HO020 nomeHuiany cmydeHmis, OpMYBaHHS IXHb020 KPUMUYHO20 MUC/IEHHS, N0PO0-
JHYE 2HOCEOM02I4HUL KOHTIKM, 0emepMiHOBAHUL HASBHUM piBHEM 3HaHL CMydeHmd,
nopyuiye ycmasneHy cucmemHicms 0NAHOBAHOI IHGopMauii.

Memod ouiH08aHHS NpodyKmig meop4oi disneHocmi cmydeHmig nepedbayae diazHo-
CMYBAHHSI IKOCMI BUKOHAHHSI NPAKMuU4HUX pobim i ayOumopHuX, i CaMocmitiHux.
llepesazamu makoeo nioxody € MoXUIUBICMb 3abe3nedumu KOMNJIEKCHe OUiHKBAHHS
XYO0HHb020 MUC/IEHHS | NAIACMUYHUX YMiHb CMYyO0eHmis, OUiHUMU pigeHb Kpeamus-
Hocmi asmopa, (io2o 30i6Hocmi A0 KOMNO3UUiliHOI Ma KOLOPUCMUYHOI espuCcMuKuU,
8i3yaniaauii xydoxHeoi ioei, 6e3nocepedHe 3a0X04eHHs1 cmydeHmig 0 camoOUiHKU
ma camoaHanisy disneHocmi. O6rpyHmMo8aHo cneyiansHy cucmemy Kpumepiie ouiH-
8aHHS NPOOYKMIi8 Meop4oi 0isIbHOCMI CMYOeHMi8-Xy00HHUKI8 y 8unsidi mak 38a-
HUX «pybpuK» i3 ypaxyeaHHsm ocobausocmeli npoyecy XyO0oxHb0i meop4ocmi.

Knrouosi cnosa: npogeciiiHa nidcomoska malibymHix XyOouHUKI8, OUIHIOBAHHS pe-
3y/1bmamie HAas4yaHHs, MemoOU OUiHKBAHHSI HABYA/IbHOI YcniwHOCMi cmydeHmis,
Kpumepii OUiHBAHHS HABYAIbHUX PE3YIbMamis.

of the system for evaluating the academic
performance of future professionals and
the reasonableness of the system of
criteria for such evaluation. The special
significance of the stated factor acquires
in the conditions of studying students of
artistic specialties, where the evaluation
takes a considerable amount of time
and is characterized by subjectivity. The
task of preserving traditional forms of
assessment, such as examination and
credit tests, as well as the search for
innovative methods and methods of
attestation of future artists’ academic
performance taking into account the
peculiarities of the professional training
of specialists in the artistic profession,
becomes actual in our opinion.

The problem of controlling and
evaluating the academic performance
of students in fine arts was studied by
a number of theorists and practitioners
of artistic education. In the work of V.
Rudenko [2], we find the theoretical
justification of the process of evaluating
products of artistic creativity as an
important factor in the creative activity
of a personality. 0.0. Kaydanovska
[1] defines subjectivity as the leading
problem of controlling the results of
the training of future artists, which can
be overcome by controlled observation
of the process of creative activity of
students. The studies of OV. Sova [3]
revealed special methods and forms
for evaluating the results of the plein-
air practices of future artists. However,
the complex problem of the integrity
and interconnection of methods for
evaluating the academic performance
of students in fine arts, both at the
theoretical and practical level, has not
yet been studied.

The purpose of the proposed
article is to identify the complex of
reproductive and productive methods of
controlling and evaluating the academic
performance of students in fine art, as
well as substantiation of a special system
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of criteria for evaluating the products of
creative activity of future artists.

Methods of control and evaluation
of academic achievement of students
in fine arts are aimed at achieving the
completion of the educational process,
confirmation of planned and predicted
results, receiving feedback, which
confirms its effectiveness.

The reproductive  methods of
controlling the academic performance
of students in fine arts include
interrogations, control works, and testing.
The advantages of the interrogation
method are the direct contact between
the teacher and the students, the
ability to diagnose communicative and
intellectual abilities, personal attitude to
the teaching material; however, it usually
takes a lot of time. The interrogation can
be of individual, frontal and combined
type.

An individual interrogation involves
the students’ profound answers to the
detailed questions of the problem
nature: “What are the reasons?”, “Why?”,
“In what cases?”, “What is the similarity
and difference?”, “How to justify?”, “What
will happen?”, “How to change?” and so
on.However, this method requires special
methods to increase the attention of
students of the whole group (formulating
the question by the students themselves,
reviewing the answer, its addition).

General interrogation is carried out
as a conversation of a teacher with a
group, it allows to engage all students
in the active work. For this purpose, it is
necessary to provide a brief answer form,
to be concise and to be based on the
logical sequence of the structure of the
educational material. In order to enhance
the cognitive activity of students during
the implementation of control and
evaluation of academic performance, it
is also advisable to combine individual
and general interrogation, combine them
with different forms of written control
(combined interrogation).

Advantages of the method of control
works are the independent character of
students’ activities, the development of
the ability to express thoughts in writing,
comfort for listeners-introverts, at the
same time, this method restricts the
ability to train students’ oral speech. The

duration of the control work can be short-
term (up to 15 minutes) and long-term.To
ensure the independent implementation
it is desirable to create several options
for control work or to offer students
individual tasks of the same complexity
level. Typically, in the study of fine arts,
the control works of applied orientation
are used, aimed at identifying the
maturity of artistic knowledge and skills
of students, the willingness to apply
them in creative activity. For example: to
perform a stylization of the delivered in
the audience of a still life in a specific
format (tondo, frieze, square, etc); to
perform a portrait of a sitter in the style of
expressionism (fauvism, impressionism,
etc.); to compose three figures in a given
format (tondo, frieze, square, etc.) on
the basis of the composition diagonal
(circle, triangle, spiral, etc.); to perform a
picture of a sitter in a static position from
memory; to perform a composition of a
still life of a certain mood according to
one’s imagination, etc.

The method of test control applies
standardized questions and tasks that
have a certain scale of values. The
advantages of testing are efficiency and
systematic control, its automation and
standardization, mass character, and the
presence of quantitative assessments.
The disadvantages of testing are the lack
of direct contact between the teacher
and the student, the inability to identify
students’ practical skills, ignoring the
language practice. The test is a set of
tasks for a pedagogical measuring for
some purposes, tried on the basis of
scientific criteria that make it possible
to assess the level and structure of
students’ knowledge. The unit of the test
is a test task, formulated as a statement,
a sentence with an unknown, satisfying a
number of requirements.

The main forms of test tasks in
fine arts are the closed form, open
form, alternative choice, matching,
establishing a sequence. Closed form:
the task contains the main part and
answers formulated by the author,
among which one should choose the
correct one. Consequently, such a
test must have standard instructions,
transparency, clarity and unambiguity of
text, conciseness, and no contradiction.

For example:

Which characteristics of the painting process
correspond to the method of multilayer painting?

A A it is performed on a prime coat, the color
is taken in full force, painted over a dried layer of
paints;

B B it is performed on a prime coat, the color is
taken gradually, painted over a dried layer of paints;

C Citis performed without prime coat, the color
is taken in full force, painted over a raw layer of
paints;

D D it is performed without prime coat, the color
is taken in full force, painted over a dried layer of
paints;

E E it is performed without prime coat, the color

is taken gradually, painted over a raw layer of paints.

The open form involves the student’s
self-definition of a verbal or graphical
answer. For example,

Complete the statement:

The leading artistic devices of fine arts are ...

It is also possible to assign writing a
comment to the test questions, writing
short or extended considerations
regarding the proposed problem (essay).

The tasks regarding the alternative

choice include choosing between
‘correct” and “wrong” answers. For
example:

Establish the correctness or falsity of the
assertions regarding the warmth-and-coldness
characteristics of the light-and-shade components
in conditions of scattered lighting

Athe highlighted areas are cold, the shadows are
cold, the reflexes are warm

B the highlighted areas are cold, the shadows are
warm, the reflexes are warm;

C the highlighted areas are warm, the shadows
are cold, the reflexes are warm;

D the highlighted areas are warm, the shadows
are cold, the reflexes are cold;

E the highlighted areas are cold, the shadows are

warm, the reflexes are cold.

The matching task contains two
sets: the right column for selection, the
left one for the answer; the instruction
requires matching. For example,

Establish a match between the characteristics of
the classical proportions of the human head

1 the length of the nose is equal to A
the length of the eye
2 the height of the face is equal to B

the line of the upper 1/3 third of the face
3 the distance between the eyes is equal to C the
length of the palm

4 the eye midline is located on D the

height of the ear
5 the mouth midline is located on E
the line of the lower 1/3 third of the face
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The task of establishing the correct
sequence involves a list not by the order
of certain elements (dates, artistic styles,
periods, stages of the implementation of
technological processes, etc.) that need
to be sequenced. For example:

Set the sequence of light-and-shade components
from the lightest to the darkest one

1 light;

2 cast shadow;

3 penumbra;

4 gleam;

5 own shadow.

The general requirements for the
test on fine arts are objective purity,
meaningfulness of the content, its
representativeness  and  variability
(completeness of selection), scientific
reliability. The tasks should be of
different levels of difficulty: one or two,
which cannot be solved by anyone, one
or two performed by everyone, 60-70%
of the test constitute a medium difficulty
task. Usually, 360 tasks are performed in
1.5-2 hours. During testing, three criteria
for the quality of the test are taken into
account: reliability (determination of the
degree of pedagogical evaluation error),
validity (compliance of the test content
with its purpose), objectivity (aspects
of psychological, pedagogical, ethical
nature). The methods of the test validity
assessment can be parallel testing in
two groups, re-testing (retest reliability),
splitting the test (in two parts for even
and odd numbers - the greater the
correlation between them, the higher the
reliability level). The assessment of the
test validity is carried out on the basis
of the test results and the results of the
exam and professional activity, which
should have a high correlation level.

In the teaching of fine art students,
tests are usually used to evaluate the
achievements of theoretical disciplines
(history of arts, color studies, composition
theory, techniques and technologies
of fine arts). They also have their own
peculiarity - the dominance of the
visualized tasks, the importance of
performing graphic charts, outline, the
ability to create a sketch-idea.

The productive methods of
controlling and evaluating the academic
performance of students in fine art

4

include the so-called “deformed texts”
and the evaluation of the products of
students’ creative activity. The method
of deformed texts is aimed at activating
the intellectual potential of students
and forming their critical thinking.
Deformed texts are small stories
containing mistakes, usually not factual,
since the students’ understanding of the
conceptual and substantive problems
of theoretical disciplines is assessed.
The task is to find something that is not
possible, for example, in one or another
cultural tradition, correct the mistake,
explain it.Execution of a task requires not
onlythe availability of artistic knowledge,
but also the ability to use it outside the
usual algorithm, to find support in the
meanings contained in the individual
experience of the student. Analysis of
deformed texts generates gnoseological
conflict, determined by the existing
level of student knowledge, violates the
established systematicity of captured
information, leads to intellectual
discomfort. The need to restore the
broken structure makes finding errors
a process of obtaining meaningful
knowledge. For example, the paradox of
the text “From ancient Egyptian papyrus”
is based on its attribution to the period
to the reign of the reformer Pharaoh
Akhenaten, during which the Egyptian
culture denied its usual canons and
traditions: the highest value was life.
Analysis of errors allows students to
understand the traditional orientation of
Ancient culture to the past in the cyclic
model of time, the sacred function of the
artist in culture, the imitation of samples
as a task of any activity, the idea of a
human, etc. Errors can also be embedded
in the image, for example, to supplement
the scrolls of the Chinese medieval
artists with the elements of direct linear
perspective, composition  symmetry,
to removed characteristic composite
caesures, to violate the traditional
proportions of scales, to modify the
color decision. It is also important that
the method of deformed texts gives an
opportunity to emotionally color the
educational process (indeed, how often
we are allowed to correct mistakes
of other people), to help students to
become aware of the relativity of truth,

to overcome stereotypes in thinking, to
develop curious critical thinking.

The method of evaluating the products
of students’ creative activity involves
diagnosing the quality of performance
of practical work, both classroom and
independent. The advantages of such
evaluation are the ability to provide a
comprehensive assessment of artistic
thinking and plastic skills of students,
to assess the creativity of the author,
his/her ability to compositional and
colorful heuristics, visualization of the
artistic idea, the direct encouragement
of students to self-evaluation and
self-analysis of activities, to stimulate
interest in creative work. However, such
an assessment requires a considerable
amount of time and is characterized by
subjectivity. As it is rightly pointed out
by O. Kaydanovs’ka [1], to establish the
objectivity of evaluating the products
of students’ creative activity, it is
worth using the method of supervised
observation of how the students perform
their tasks, since the result of the work
- the fine art composition - is only a
final idea of the activity, setting aside the
author’s attitude to study, persistence in
achieving the goal, the correct sequence
of work, its independence.

In order to avoid the subjectivity
of assessing the products of creative
activity of future artists in fine art, it is
advisable to apply a system of criteria
(so-called “headings”) inherent to the
foreign practice of teaching students.
The substantiated system of criteria
articulates the expected results of
student fine art literacy, promotes
the standards of their art projects,
contributes to a controlled adjustment
of the process of artistic search, and
classifies the creative products of young
artists by the quality level from excellent
to satisfactory. It enables the goal-
oriented feedback between the teacher
and students, promotes a person-
oriented approach to the assessment of
academic performance, helps students
develop artistic knowledge and skills,
as well as make independent, reliable
conclusions about the quality of their
own work. As an example, this system of
criteria can be used to evaluate creative
projects of students (Table 1)
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CRITERIA OF CREATIVE PROJECT EVALUATION

5 points

4 points

3 points 0 points

Content
completeness and
originality of the
art project 33.3%

is fully consistent with
the content of the task, is

informative

The idea of the art project

artistically expressive and
integral, independent and

The idea of the art project is
consistent with the content of
the task, is quite expressive and
informative, contains elements
of originality

The idea of an art project
partially corresponds to
the content of the task, is
unspectacular and poorly
informative, based on
existing samples

The idea of an art
project does not match
the content of the

task or is vague and
template

Fine art literacy
of the art project
33.3%

The student applies the
laws and techniques of

balance, movement,
dominant, rhythm, etc.),

techniques skillfully

composition (unity, contrast,

color harmony, uses fine art

The student partially applies
the laws and techniques of
composition (unity, contrast,
balance, movement, dominant,
rhythm, etc.), color harmony,
uses imaginative techniques
with sufficient skills

level

The student applies the
laws and techniques of
composition, color harmony
and uses the artistic
techniques at elementary

The student ignores the
laws and techniques

of the composition,
color harmony, does
not possess the fine art
techniques

Presentation The student adheres to

The student generally adheres

The student poorly mastered

The student ignores the

33.3% the sequence of execution to the sequence of execution the sequence of execution competent sequence
of all stages of the art of all stages of the art project, | of all stages of the art of execution of all
project, the result of work is | the single moments of an project, the uncontrollability | stages of the art project,
characterized by precision inaccurate presentation do and inaccuracy of the the work is executed
and process control not affect the overall artistic processes hinder the artistic | inaccurately and beyond

impression perception of the final result | the creative control
Table 1
The enhancement of the motivational CIMCOK DKEPET of fine arts]. In. Bondar V. I. (Ed.), Naukovyi

function of controlling knowledge,
skills and abilities is achieved through
the use of self-control by the students,
artistic discussions, the invitation of
famous artists to evaluate student work,
organizing exhibitions of creative works
of students, etc.

As a result, the reproductive methods
of controlling the academic performance
of students in fine art (interrogations,
control works, testing) enable direct
contact between the teacher and
students, the diagnosis of communicative
and intellectual abilities, the degree of
mastering the theoretical educational
material. The productive methods for
controlling and assessing the academic
performance of students in fine art
(“deformed texts” and assessing the
products of students’ creative activity)
are aimed at forming critical thinking
of students, a comprehensive evaluation
of their artistic heuristics and plastic
abilities, the level of author’s creativity,
encourages students to self-evaluation
and self-analysis of activities, stimulate
curiosity to creative work. In general, the
effectiveness of diagnosing the learning
outcomes of students in fine arts is
provided by the comprehensive use of
the teacher of all types and methods of
control.
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MeToabl KOHTPONA U OLEHKM ycneBaemo-
CTU CTYAEHTOB MO U306pasuTeNIbHOMY UCKYC-
cTBY.

B crtatbe onpeneneHbl 3ddeKTUBHbIE pe-
NpPOAYKTUBHbIE (OMPOChI, KOHTPOJbHbIE pabo-
Tbl, TECCTUPOBAHWE) M NPOAYKTUBHbIE («Aedop-
MWUPOBaHHbIE TEKCTbl» M OLLEHKAa MpOAYKTOB
TBOPYECKOW AeSTeNbHOCTU CTYAEHTOB) METOAbI
KOHTPO/IS M OLEHKM YCreBaeMoCTU CTYAEHTOB
no usobpasuTenbHoMy MckyccTy. Cneumans-
Has cUCTEMa KpWUTEpUEB OLIEHKM MpOAYKTOB
TBOPYECKOW [EeATeNbHOCTU CTYAEHTOB-XYA0X-
HMKOB B BUE TaK Ha3blBaeMblX «pybpuk» 060-
CHOBaHa C y4yeToM 0cobGeHHOCTel mpouecca
XY[LOXXECTBEHHOTO TBOPYECTBa.

Kntoyesebie cnosa: npogeccuoHansHas no02o-
moska bydyuux Xy0omHUKO8, OUEHKA pe3ynbma-
mog 0byyeHus, MemoObl OUEHKU ycnegaemMocmu
CcmydeHmos, Kpumepuu OUEHKU pe3y/sbmamos
006yyeHus.

0. L. Shevniuk, Doctor of Pedagogical
Sciences, Professor, National Pedagogical
Dragomanov  University, Ukraine, Kyiv,
shevol@i.ua
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Methods of control and evaluation of
academic performance of students in fine
arts.

One of the decisive factors in the
academic motivation of students is the
effectiveness of the system for evaluating
the academic performance of future
professionals and the reasonableness of
the system of criteria for such evaluation.
The article identifies effective reproductive
(interrogations, control works, testing)
and productive (‘“deformed texts” and
evaluation of products of students’
creative activity) methods of control and
evaluation of academic performance of
students in fine arts. In the teaching of fine
art students, interrogations, control works,
tests are usually used to evaluate the
achievements of theoretical disciplines
(history of arts, color studies, composition
theory, techniques and technologies of fine
arts). They have their own peculiarity - the
dominance of the visualized tasks, the
importance of performing graphic charts,
outline, the ability to create a sketch-idea.

The method of deformed texts is aimed
at activating the intellectual potential of
students, forming their critical thinking,
generating gnoseological conflict,
determined by the existing level of student
knowledge, violating the established
systematicity of captured information.

The method of evaluating the products
of students’ creative activity involves
diagnosing the quality of performance
of practical work, both classroom and
independent. The advantages of such
evaluation are the ability to provide a
comprehensive assessment of artistic
thinking and plastic skills of students, to
assess the creativity of the author, his/
her ability to compositional and colorful
heuristics, visualization of the artistic idea,
the direct encouragement of students
to self-evaluation and self-analysis of
activities. The special system of criteria for
evaluating products of creative activity of
students-artists in the form of so-called
“headings”is grounded taking into account
the peculiarities of the process of their
artistic creativity.

Keywords: professional training of future
artists, assessment of learning outcomes,
methods for evaluating students’ academic
performance, criteria for evaluating learning
outcomes.
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PYMHYEMO CTEPEOTUNW
HABYAHHAI MUCTELITBA

Y cmammi nidHiMaemscs npobnema iCHy8aHHS cmepeomunie y 8UKAAOAHHI MUC-
meumea 8 3a2a/1bHo0C8IMHill WKoi 84UMenamu, ki Marms 3Ha4yHuli Aocgio pobomu
Ui ycmaneHy cucmemy 3HaHb | yiHHocmel. Aemop po3znadae okpemi cmepeomunu,
Wo CMocyomecsi 0p2aHi3ayii ypoky mucmeymea 63a2ani i MemoouKku nposedeHHs
nesHux gudie My3uy4Hoi disineHocmi. [IponoHye wasxu mpaHcgopmauili cmepeomun-
HUX no3uuitl y cyyacHiwi cnocobu 0iti e4umens HYLL, mum camum 3any4aro4u Ko-
n1e2 00 062080peHHS Ui NOPiBHAHHS MpPaduuiliH020 Ma cy4acHo20 No2ssdie Ha ypoKu
Mucmeumea 6 3akaaodi 3az2anbHoi cepedHboi ocgimu Yepes npusmy KoHuenuii «Hosa

YKPAiHCbKA WKOMa».

Knroyoei cnosa: cmepeomunu Hag4yaHHs MUCMEUMBA, ypoKU Mucmeymea, Memoou i
nputioMu 8us4eHHs MUcmeymaa, s4umens Mucmeuymaa, HYLL.

MHI cucteMa  ocBiTM  YKpaiHu

3a3HaE [OKOPIHHUX 3MiH: Bia-

OyBaeTbCca nepexin Bif LUKOAM

3HaHb — A0 LWKOMM KOMMETEHT-
HocTew. Nepea, cy4acHO LIKOOK CTOiTh
BaX/MBE 3aBAAHHA - BWXOBATU 0CO-
OUCTICTb, 30aTHY [0 XUTTELISNBHOCTI, TO-
6TO KOMNETEHTHY 0COBUCTICTb, fIKa 3yMi€
npaBuAbHO 06paT CBiM WNAX Y XKWTTI,
HaBYUTbCS CTaBUTU Nepep, coboto 3aBAaH-
HSl CAMOBJOCKOHANIEHHS | CAMOPO3BUTKY i
CTaHe YCMillHOW B pi3HMX cdepax Aisanb-
HoCTi. MeTolo WKinbHOT pedopMu - Tak
3a3HavyeHo y Konuenuii «HoBa ykpaiH-
CbKa WKoNa» — € «BCeBGIYHO pO3BMHEHA,
30aTHa A0 KPUTUYHOIO MWUCIEHHS Linic-
Ha 0COBMCTICTb, MATPIOT 3 aKTMBHOIO MNO-
3ULi€l0, IHHOBATOP, 34aTHUM 3MIHIOBATU
HaBKOJIMLLHIM CBIT Ta BUMTUCS BNPOJOBXK
XUTTS» [6, C. 6].

Po3yMiemo, WO B LEeHTpi yBarn cyyac-
HOi OCBITM MalTb BYTW He CTiNbKK 3HaH-
HS HaBYaNbHWUX NpeaMeTiB, @ i cnocobu
MUCNEHHSN | HAaBMUYKM MPAKTUYHOI Aisib-
HocTi wkonsapa. OTxe, CNif BUNTU OUTUHY

CTaBUTU M MPUAMATU BAXKIUBI pilleHHS,
[AMCKYTYBaTW, OCMMCIIOBATH, 3BaxyBa-
TW | BpPaxOBYBATW aNbTEPHATUBHI AYMKM,
BUpilWYBaTM CKNAZHI npobnemu, wo €
NPSAMUMM  pe3ynbTaTaMi  KOMMETEHTHIC-
HOI OCBITK.

TpaHcdhopMmaLii BCi€i OCBITHbOI  CH-
CTEMU CMPUYMHWUAN 3MIHU 1 Y MUCTELb-
Kii OCBITi — 3MICTUANCS aKLLEHTU: «SKLLO
YAPOAOBX AECATUNITL LWKOMA CNpaBeasin-
BO CTaBM/A 3a MeTY NepeBaXXHO HaBYaH-
HS MUCTEUTB (My3uM4HOro Ta o6pasoTBop-
4Oro) Ta 3arajbHOECTeTUYHUI PO3BUTOK
ocobucTocTi 3acobamu pisHUX MUCTELTB,
TO HWHI  aKTyanisyeTbCs  CBOEPIAHUM
«BMUXiA 33 Mexi MucTeuTBa» B YCi iHLWI
cdepu 3HaHHS i XKTTA 3aranom» [5, c. 4].
Mpetbcs He Tinbkm npo cyTo npeamet-
Hi KOMMETEeHTHOCTi, a W Mpo MeTanpen-
MEeTHIi Ta KNtOYO0Bi, NOTPiBHI ANg XWUTTA i
B Oyab-gKiii npodeciiHi AisnbHOCTI, Wwo
dopMytoTbCa NpefMeTaMu pi3HUX OCBIT-
HiX rany3sem i B TOMY YMCAi MUCTELIbKOIO.

TeopeTuyHi nigxoan 0O GOPMYBaHHS
Komnnekcy 6a30BMX KOMMETEHTHOCTEMN



